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ABSTRACT

In this project | have critically examined Migunaiguna and the autobiography. | have
interrogated how Miguna Miguna employed the autgtaphical form in his personal
narratives. | sought to examine the truth-valudajuna Miguna in his memoir Peeling
Back the Mask: A Quest for Justice in Kerayad its sequeKidneys for the King: de-
FORMING the Status Quo in Kenylahave also evaluated the author’s fidelity to the
genre; and | have also examined the literarineseefwo texts. The study was based on
the assumptions that distortion of facts undermitiedreliability of Miguna Miguna’s
personal narratives. The other assumption that exgdored was that the author
disregarded the crucial tenets of autobiograpl®sd hypothesized that Miguna Miguna
misused the autobiographical genre and this undeuirthe literary value of his writings.

| collected the data by doing library research wheooks and other materials from the
archives were used. | also collected some datateyviewing some selected people and
institutions. The close textual reading and deskégearch were also done to help gather
the data. After the collection of the data the wgsial was done. | found that Miguna
Miguna’s memoir is a very important narrative thas some positive values in it. The
memoir gives the readers some important insightswihat happens behind the scenes in
our political institutions. It also gives the reeslsome inside stories of how our leaders
behave and on how they play their political ganresyhat can only be described as their
exclusive club. Through Miguna’'s personal narratittee myth that surrounds these
political institutions is dispelled. The distrusiat became the preoccupation of the two
principals is laid bare. The readers, through Maspersonal narratives, are able to
discern that all the unity and coalition talks werehing but a charade to hoodwink
Kenyans. However, | found that Miguna Miguna dismelgd the crucial tenets of
autobiography. | found out that Miguna Miguna didt mind about facts and this
undermined his truth-value. And this also demomstrdnis lack of fidelity to the genre.
This misuse of the autobiographical genre underdhitiee literary value of Miguna
Miguna’s writings. Miguna Miguna does not care aibbreaking the rules that created
the genres. This in itself effectively affects tfloem to which his writings belong, and
this by extension affects the literary value of \wrk.

vii



CHAPTER ONE

INTRODUCTION
1.1 Introduction
Miguna Miguna who has been variously referred ta asan with ‘one name twice’ or a
man with ‘a recurring name’ was born in 1964 in hMhag in Ahero in Kano — currently
in Kisumu County. His mother, Sure, was a widow wbok care of her family single-
handedly after the death of her husband, Migunaudemshortly before the birth of his
last born son — the narrator of the personal naest Miguna Miguna did his primary
education in Magina and in Lambwe before joiningjikin Secondary School for his
O’Level. He later joined Nijiiri's High School forid A’'level before proceeding to the
University of Nairobi, where he was later on expelafter the students, for whom he was
one of the leaders, went on strike. After the esijoum from the University of Nairobi,
Miguna together with some of his colleague studeatlers fled to Canada, through
Tanzania and Botswana, where they sought politasllum away from the then
repressive Moi regime. While in Canada, Miguna oargd with his education and after
completion of his studies, he furthered his edocain law and even became a barrister
in Canada where he practised law and where hepsktsuown law firm. The allure to
join politics called him back home after havingystd in Canada for nineteen years. He
vied for a nomination on an Orange Democratic Moset(ODM) ticket for Nyando
Constituency in 2007 general elections but logtredrick Outa who went ahead to win

that seat.



After the general elections that became chaoticpmadipitated the post election violence
of 2007 — 2008 that culminated in the formation afnegotiated Grand Coalition
Government between Party of National Unity (PNUJl &@range Democratic Movement
(ODM), Raila as Premier appointed Miguna Migunas“has senior adviser on coalition,
legal and constitutional affairs,” a position tlatér held, together with “ serving as the
joint secretary to The Permanent Committee on tl@adement of the Grand Coalition
Affairs” (Peeling, xx) until August 4, 2011, when the same Prime Marisof the

Republic of Kenya suspended him indefinitely withpay, a development that triggered

their acrimonious fallout.

Miguna Miguna is not only a writer, but a poet téte says that he started writing and
publishing his works in the various publicationsttiexisted in the institutions he went
through and in the local dailies of the places bpwned or lived. For instance, he
associates his popularity among the students’ @ipul at the University of Nairobi to
“[his] radical poems and articles, which were eitpeblished in theCampus Mirror
newspaper or being[sic] posted on the universitycadoards” Kidneys53). In Canada
he also “penned several probing and searing atidled poems in publications”
(Kidneys, 135) that included some of the major newspapeds magazines. All these
attest to the fact that Miguna Miguna is not a nemter or poet, but rather a seasoned
one. Most Kenyans also came to know him throughateekly columns that he wrote in
the local dailies in which he vehemently defendeiledROdinga and ODM party against
their critics; and at the same time scathingly ckited the former's and the latter’s

perceived political enemies. Miguna Miguna has gisblished other works such as



Songs of Firg1994) Disgraceful Osgoode and Other Ess&¥894) Afrika’s Volcanic
Song(1995),andToes Have Tale€l995) which were all published by AV Publications,
in Toronto, in Canadait is the publication of his two personal narraiveamely,
Peeling Back the Mask: A Quest for Justice in Keagd Kidneys for the King: de-
FORMING the Status Quo in Kenylaat have given him wide publicity in Kenya as a

writer.

Peeling Back the Mas&ndKidneys for the Kingare Miguna Miguna’s memoir and its
sequel. He has claimed that these texts captutairtespects of his life that he feels he
wants to share with others. It is the way in whigh has written these two personal
narratives that has generated a lot of debatehdmet two personal narratives, Miguna
Miguna has written on several issues that he fltduld share with his readers. One of
the issues that the persona has dwelt on very mudhs personal narratives is the
character of the former Prime Minister of Kenyajl®&#®dinga. In his memoir and its
sequel, the persona has attacked the personaliBai® Odinga in two ways: he has
attacked Raila Odinga as an individual and as atituion. Raila Odinga as an
institution is alleged by the author to represefidrm and democracy, some of the myths
that Miguna Miguna attempts to explode in his peasmarratives. He has implied this
by stating that he “had openly challenged Raila®®nm credentials and implied that he
wasn’'t an agent of changePé¢eling,501). The other issues that he has mentioned in
these two texts are Kenyatta's, Moi's, Kibaki's ahé Coalition’s Governments; ODM,

PNU,ODM-K and other political parties; his life Kenya and in Canada; the many



liberation struggles that have taken place in Kenytne recent past; and the people he

knew as his friends and enemies alike.

1.2 Statement of the Problem

Miguna Miguna has chosen to write his personalat&es in the autobiographical genre.
In the autobiographical mode, the protagonist ergbrsona writes about his or her life
and the various things that have shaped that p&ti¢ife. Since it is a human life one
would expect to come across a narrative that cagtilve strengths and weaknesses of the
life being narrated. This is because the readerthacharrator do not live on different
planets, but both share the same earth and thersbone of the things that impact on the
life of the protagonist might also be the onesdiifgy the life of the reader. And it is only
when the reader has found something to relate @nimutobiographical work that the
protagonist’s narrative gains credibility in theesyof the reader. And this will only
happen when there is, as James Olney puts it, “sig@ificant ordering of recalled
experiences drawn from the writer's observation anéreness of himself, of his past,
and of the entire social and spiritual context imala he has and has had his moral being
" (21). In life, human beings succeed and failglawand cry, climb up and climb down,
feed and starve, drink and thirst, as well as bbiorg and dying. It is this rhythm of life
that a protagonist should bear in mind when writiigy or her autobiographical work so

that they avoid writing an angel’s life story.

Autobiographical works are bound by certain lawsiclwhan autobiographical writer

should obey. These autobiographical tenets helfifterentiate between this genre and



other genres that a writer might engage in wheningii Even though it is subjective,
introspective, self-revealing, and self-concealiiiggalls for one engaging in it to be
truthful, sincere or honest, factual and credilflailure to abide by these tenets would
render one’s work as ‘un-autobiographical’ or assleal case of abuse of the

autobiographical form.

Miguna Miguna in his personal narrativé®eling Back the Mas&nd Kidneys for the
King, presents himself as a person who researches a@sibsiore responding to them or
making his decisions. He presents himself as acoemsous person, whose words and
writings convey the truth and are based on fad#l of errors, misrepresentations or lies
of any kind when he states that before commendimgr committing to anything, “I
subject the prevailing issue to thorough reseaadlialysis and introspectionP¢eling,
445) .He projects himself as an objective, impartialaclminded and meticulous person.
He elevates himself as the only person who has lauge of everything while the rest —
not withstanding their levels of education, profess expertise and experience — are
clueless. It is this image of an impeccable charatttat Miguna Miguna has cultivated
for himself that makes us set out to interrogatatWie writes in his two texts under study
in order to verify whether he has done what hegu®ds or not and the extent to which he

departs from the norms of the autobiography.



1.3 Objectives
The study seeks to:
i) Examine the truth value of Miguna Miguna Reeling Back the Maslkand
Kidneys for the King.
i) To critically evaluate Miguna Miguna’s fidelity the autobiographical genre.
i) Examine the literariness of Miguna Migun#&seling Back the MasikndKidneys

for the King.

1.4 Hypotheses
The study will investigate the following hypotheses
i) Miguna Miguna’s tendency to distort the facts undees the reliability of his
autobiographical writing.
i) Miguna Miguna flouts crucial tenets of the autobaghy in his personal
narratives.
i) Miguna Miguna’s misuse of the autobiographical geandermines the literary

value of his writing.

1.5 Scope and Limitation

This study will primarily focus on the way Migunaiddina deliberately distorts facts, and
by extension examine his possible misuse of thebeagraphical genre, iReeling Back
the MaskandKidneys for the KingOther selected texts and critical works relevarthe
task under study will be used as secondary sotocsgpport the work. Newspapers will

be used as one of these latest works by Miguna higuas serialized in one of the local



dailies and popularized by the media, and it isugh these media (both print and social)
that a lot of comments and reviews concerning Miglvhguna'’s two latest books were

made.

1.6 Justification of the Study

This study is justified on the grounds that Migudiéguna’s autobiographical works

create an image of a superhuman on the part gbribiagonist. The picture of Miguna

Miguna that one gets in reading his memoir andéguel is that one of a person who
makes few or no mistakes at all, one who is exoaptly knowledgeable and gifted in

organizational skills. Contrasted to this image afsuperman on the part of the
protagonist, are most or all the others mentiomedis autobiographical works who are
either outright dumb or clueless and are not suggbde hold the positions that they
occupy, be it in politics or in government. It lEg crafting of himself to the point of

being an angel that drives us to interrogate histaographical works based on what is

known of autobiographical writings.

In addition, in the autobiographical genre, thesparis supposed to be honest in what
they write such that what the reader sees refleictede narrative becomes credible. In
Peeling Back the Masknd Kidneys for the Kingpne sees a Miguna Miguna who makes
no mistakes, who is bright, who is daring and whbonest. This image of the author is
the one that is juxtaposed with the other persoestioned in his narratives who are
weak, gullible, dishonest and clueless — irrespecinf their levels of education,

profession, expertise and experience. People caalllihat Miguna Miguna writes of



them, but there is need for balance. There is riee@ round narrator who also has
weaknesses besides his strengths. He or she shlsaldare to attribute to his characters

some positive qualities too since they are not nodaegative qualities only.

In autobiographical genre truth is important beeaihe protagonist is supposed to record
real things (facts) that impacted on his life. Gheuld not lie or try to fictionalize what
never happened in their lives. It is expected tiat author will engage in a soul
searching endeavour before embarking on writingohiber personal narrative. This is
because the self writes of what it has undergotegnally and externally and the effects
these interactions have had on it. Essentially,am autobiographical mode, the
protagonist acts more or less like an eye — witmess courtroom where the witness is
not supposed to concoct issues, but rather sticke@unting the truth in its basic form.

It is this truth that | seek to verify its existenio Miguna Miguna’s personal narratives.

1.7 Literature Review

Memoirs, just like autobiographies, are accountsra’s life (Muchiri, 26) and therefore

it is reasonable enough that one’s motive for emgpiy this genre be known. A memoir

is an account of one’s life, hived and given proenice; it focuses on specific events in
one’s life that the author retrieves from his/hemory. It is an “anecdotal depiction of
people and events” (Marcus, 3) in one’s life thtghé feels like sharing with the others.
A sampling of a few memoirs and autobiographiesl wilffice to exemplify this

assertion.



In Detained: A Writer's Prison DiaryNgugi felt that he could not have written his
“prison memoir without treading on some sensitives” (1), implying that he wrote his

“prison memoir” to share his experiences with leigders even if doing so would hurt his
detainers. Implicitly his motive was to expose thgistices perpetrated by Kenyatta’s
regime. By sharing his life experiences in the waf crime and through prison, John
Kiggia Kimani hopes that one will be wise enough‘torrect themselves by [sic] the
mistake of others” (132). His is a confessionalt.teébohn Kiggia Kimani is in a way

confessing to having lived such a life as he hasated in his autobiographyfe and

Times of a Bank Robber.

Saga McOdongo narrates her life story in orderréach out” to those gullible people
who may be lured into drugs and those “interestethe problems of drug use/abuse”
(14). Equally telling is Esther Owuor’s life expemces, which she used to drive home the
need for everybody to be “informed about paraplaegighe simplest form possible in
order to understand the disabled members of ouetyd¢My Life As A Paraplegicl02)
and then enact legal and physical structures thatfreendly to the members of the

disabled community amongst us.

In giving the reason for writinghere Was A CountrAchebe says, “it is for the sake of
the future of Nigeria, for our children and grandtbten, that | feel it is important to tell
Nigeria’s story, Biafra’s story, my story” (2), ifying that he was chronicling the history

of the Biafran war according to his own perspecti&ad in echoing Chinua Achebe,



Miguna Miguna claims oPeeling Back the Masthat: “I've done it for myself, for my

family, for the country, for Africa and for humayiit(553).

Unlike Ngugi wa Thiong’o’s, John Kiggia Kimani’'sa§a McOdongo’s, Esther Owuor’s
and Chinua Achebe’s autobiographies where the autlh@ave given various, but single,
reasons for narrating their personal lives, Migluiguna has advanced more than one
reason for writing his memoir. He warns that he dal write his memoir to entertain
readers but rather that he “tackles (...) some ofkiéne issues” in his “ongoing life”
(xxii). In this, one is able to see someone whoascerned with the issues affecting his
life. The second reason Miguna gives for writing memoir was to “unmask the

duplicitous and deceptive life of Raila Amollo Odal (Peeling,553).

This study will also look at the critical works @ersonal narratives and see how these
will contribute to the achievement of the objecsivef my study. Critical works are
important to my study because they shed more lkghtssues which eventually make
certain perspectives taken be clearer. Women’s Autobiography, Voices From
Independent Keny®luchiri studies several autobiographies writtenapmen in Kenya.
Her focus is on the autobiographical voice, speaily that one of women in Kenya. But
her view that autobiography is a representatiothef‘expression of individual authority
in the realm of language” (157) will assist my stgihce stylistic devices are elements in
language that Miguna Miguna employs in his memant ds sequel. And again, as we
shall see, Miguna Miguna demonstrates his autharitgnguage as he manipulates it in

the nonfictional writings under study.

10



Chaman Nahal in “The Autobiographical Writings @wahharlal Nehru’, iPAspects of
Commonwealth Literaturesees the connection between an individual’'s paisbfe
narrative and the history of that individual’s sgi In his case, through the study of
Jawaharlal Nehru’s two textdutobiographyandDiscovery of Indiahe was able to see
that what Nehru narrated as his personal narraiweunted to India’s history. This is
exemplified by this statement he makes that: “Nehust perhaps have written the only
history of the world in the first person” (61). Arfds view that autobiography *“is
essentially an exercise in egoism” (61) will be ortant to my study as | shall try to
demonstrate that Miguna Miguna’s personal writiags not exercises in egoism but are
rather outbursts of anger, bitterness and a senbetimyal by the prime minister. And
this bitterness can be destructive in a senseaaalNbuts it further that: "We could take
up any autobiography and see how the persona dtttier is built on similar details —
the ruin of others, albeit innocent ruin” (61). Myudy will seek to determine to what
intent did Miguna Miguna appropriate lies in hisrk®in order to ruin Raila Odinga and

other characters in ways that were bereft of innoee

In stating that Nehru might have been the only gemsho wrote the history in the world
in the “first person”, Nahal might have been endwghe fact that personal narratives
can be used to record history. The problem withdsisertion is that if these personal
narratives are “essentially ... exercise[s] in eg8issnd ego being an attitude is
subjective, then how can the history recorded dutegoism” be regarded as the true
state of the affairs? Not all personal writings &@rercises in egoism” as Nahal would

want us believe. Barack Obama’s, Esther Owuor's awthn Kimani Kiggia's

11



autobiographies do not seem to have been writt¢érobego. Ego does not play any
central role in their writings if one might be tetag to read it in their works; just the

same way one looking casually at Miguna Miguna'speal narratives would see ego as
the reason behind his writing — other than angdrlatterness which were occasioned by
his abrupt suspension without pay by Raila Oditige,former prime minister of Kenya.

These anger and bitterness are felt throughoutpitsonal narratives that Miguna
Miguna has written until they form the nucleus @ memoirs and its sequel. His tone
betrays everything, hence ruling out Nahal's agserthat personal narratives are

“exercises in egoism”; because in Miguna Migunasecthis does not seem to be.

Joyce Nyairo in “Miguna’s memoir annoyed many, ibwtas the book of the year” starts
by blaming lack of readership among Kenyans as dstrated by the way people
reacted to the publication and the launchPefling Back the MaskShe claims that
others were commenting on the work based on thaligations that were published in
one of the local dailies without having read theuakt book, while the others only
scanned the book and then began critiquing it.&$®@ mentions “absolute intolerance to
divergent views” and “use of ethnicity as a unitlbérary analysis” (Daily Nation,
Saturday, Dec. 29, 2012) as factors that led Kemiyarhave varied views on Miguna’s
work. In short, Nyairo decries the fact that mastponses were subjective and biased.
However, she also falls victim of what she condemhgn her critiquing of the work
reveals where her position stands as far as thecethatrix is concerned. She starts by
endorsingPeeling Back the Masks the book of the year, yet she equivocates when

admits that: “using the doctrine of logical assuomg, we can conclude that if this

12



aspect of Miguna’s account of Moi years is incarréeere are likely to be other errors in
his rendering of the Kibaki and timeisu mkaterears” showing that this is not the book of

the year as she would like us to believe.

However, it is the way she points out that Migunanipulates the language that gives
relevance of her work to my study. She admits that:

Miguna has a persuasive style and a clever waywattals.

It draws you into his story and compels you to keep

reading. This gift of the garb and witty turn ofrpke is

characterized by a penchant for over - kill, abafhas to

cook everything twice! (Daily Nation, Saturday, 2912).

Nyairo mentions language in general in Miguna’s kyevhile my study will focus on the
way he employs it to mis/represent truthFaeling Back the Masknd Kidneys for the

King.

Still, Nyairo in “Ngugi redefines the Kenyan idawgtf which appeared in the Daily

Nation online on Tuesday, May 4, 2010 at 10:30, rehshe critigued Ngugi wa
Thiong'o’s Dreams in a Time of Wawhich she referred to as “a narrative of confassio
and suppressions” mentions a point that would batefest to my study. She states that:
“if we really want to understand our past, we néesdeek the evidence of our varied
existence from popular forms, including memoirs’y Bbncern with this assertion is on

memoirs as a popular form. Our past, which is ladlgiour history, should not appear to

13



be constructed around distorted facts. Hence, @gewe read our past from popular
forms, and more so memoirs as Nyairo says, theneesl for us to interrogate them so

that we do not revel and dwell in a distorted past.

1.8 Theoretical Framework

The study will utilize the autobiographical theorgtylistics literary theory and
formalism. The autobiographical theory will help stydy to determine whether Miguna
Miguna’s memoir and its sequel were written putelghare his life experiences with the
readers or whether they were triggered by otheriolt motives that made him probably
tell lies in his works. The autobiographical theemiphasizes the importance of sincerity

and the intention for writing one’s life as livedtlout trying to distort facts deliberately.

The boundary that lies between memoir and autobpyr is so thin that at times it
becomes difficult for one to distinguish betweee tivo. Both are personal narratives
told by the self. To avoid getting caught up in thenfusion between memoir and
autobiography, some critics prefer showing that miems a sub-category of
autobiography. They end up justifying this by stgtthat autobiography looks at an inner
perspective while the memoir is focused on theidetsSome critics claim that memoir
comes from memorable moments that an individuabig to capture in his life; while
autobiography is seen as the unfurling of the imldial’s entire life. But still all these are
products of the same source, memory. Hence, adisin that seems to be acceptable of

“focus on the inner self and the recounting of tere facts and events of life” (Marcus,

14



19) for autobiography and memoir respectively, matthis study will take into account

in order to justify the use of autobiographicalahein the study of memoir as a genre.

Another critic who accedes to the closeness thadtsXetween a memoir and an
autobiography is Muchiri. She attributes this ctesss to the fact that both are about
personal experiences which are chronologically mdi@nd reflective. She sees intensity
as a distinguishing factor between the two genrbglwshe states depends on “the
amount of self-revelation contained in the mem¢@l9), with autobiography focusing on

the self and memoir focusing on the issues surriogritie self.

A German historian and philosopher Wilhelm Dilth@g33 — 1911) has been regarded
as the person who founded “a scholarly approa@utobiography” and the originator of
the notion that, “autobiography occupied a cengtate aghe key to understanding the
curve of history” (Marcus, 137). He stressed histtyr as that medium that is shared by
all and therefore his feeling that “auto/biogra@sya mode of understanding, of self and
other, which takes a variety of forms and to whestery individual has access” (Marcus,
135-6) makes memoir be inclusive in autobiograghtteory. Dilthey’s model of
autobiographical theory which “ takes into accouhé concepts of “life”, “lived
experiences” (Erlebnis) and the understanding ¢eben) of ‘life-expressions” (136)
makes it easier when dealing with personal naeatisince it offers one the focus on
which (s)he can concentrate. His work on autobioigigal criticism narrows to
experience, unity and coherence. And the importasfcexperience in this mode of

writing is based on the fact that it “is a direefiection of life” (Muchiri, 12).
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Georg Misch, a German, a student and a son-indaldilthey, also had his contribution
to the autobiographical theory. His assertion thabbiography was different from other
forms of literary compositions allowed him to segadiographical work everywhere he
looked at (Marcus, 149). This was because he sawdhndaries of this mode of writing
as more fluid and less definable in terms of fohant “those of lyric or epic poetry or
drama” (148). His stance bore a lot on the debattvden those who defined
autobiography “in generic terms” and those critid® viewed it as transcending literary
conventions (148). Despite stating that autobiogyaftranscends classification” (148),
he goes ahead to differentiate between ‘memoird’ ‘antobiography’, by stating that
‘memoirs’ present a passive relation to the wondh their authors positioning
themselves as “merely observers of the events eidties of which they write” (149),
while in autobiography the life-story is given prowence. But still, despite the
differentiation, these two genres are still so eltseach other that many people in trying
to define one, as opposed to the other, always staw confusing these two personal
writings are. This therefore means that it is dassito study memoirs using
autobiographical theory. This is so because augpbphical theory encompass all
personal narratives based on non-fiction literatusech as “conversion narratives,

memoirs piographies, histories, [and] letters” (italic m)n(Marcus, 238).

George Gusdorf is another autobiographical critows concerned with the intention of
writing autobiography. He sees autobiography asag @f one’s witnessing of his life
through writing. He is concerned with man’s selblutedge and self-awareness which is

essentially a reflection of an individual’s life &sed by that individual. But he also
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warns that this personal witnessing “becomes of ledue when it is employed for the
purpose of defending one’s reputation, or for sgifrandisement” (Marcus, 157). Most
of this writing is found in the ‘memoirs’ of publimen, which Gusdorf views to be in the
league as biography, which he considers to be simgpresentations (157). Therefore,
any writing that is triggered by search for famaxanetary gain falls in the category of
writing which Marcus strongly condemns when heestat[tlhe mercantile aspects of
writing are viewed as particularly insidious in agbn to autobiographic writing,

especially when this is held to be an authentic antbnomous expression of an
essentially private self” (4). Besides the intentio write, another driving force is the
inner compulsion to write the self which “shouldt tee driven by mercenary motives”

(Muchiri, 15).

The study of style in language is known as stylss{Merdonk, 3). Barry sees stylistics as
“... critical approach which uses the methods ofgbience of linguistics in the analysis
of literary texts” (203). Barry refers to it as thmdern version of rhetoric and attempts at
tracing it from the medieval discipline known ashétoric’, to philology, to linguistics,
to stylistics,” and finally to what he terms as vinstylistics” (205-8). The application of

stylistics in literature is what is referred toStylistics Literary Theory.

Literary Criticism, which is the scholarly study literature, pays attention “to a larger-
scale significance of what is represented in vedotl (Verdonk, 55); while stylistics is
concerned with “ how this significance can be eatio specific features of language, to

linguistic texture [sic] of the literary text” (55). Besides analygidata in literary or non-
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literary texts, stylistics goes further to give tinéerpretation of the same data. Since its
methodology is scientific, the interpretation giveinany data collected is objective and

dependable.

Stylistics Literary Theory will assist my study sait will be a handy tool when | shall
be trying to determine why and how Miguna’s mememd its sequel utilize stylistic
devices. Miguna seems to use language cleverlprigmaganda purposes. Again, this is
important because, as Verdonk states, and | camithrhim, that: “focusing on specific
features of language can lead us to wider issuéteddry significance” (62). Miguna has
used language in a way that shows that he wasedatédy applying it to construct
himself as the hero and Raila Odinga as a villsihen | apply the literary stylistics
stylistic theory in Miguna’s personal narrativeshiall be able to show why and how he

uses the language to influence the readers’ peocepdn the issues he writes on.

When a deviation occurred in the “traditional wafsinterpretation” (Bressler, 50) of
texts, two groups of Russian Scholars set forthswyinterpreting literary works. These
groups were referred to as the “Russian FormaligBressler, 50) and later on as
“Czech” or “Formalists” (New, 22). These two growpsre the Moscow team and the
Petrograd (currently St. Petersburg) team. The W®Wsdinguistic circle team was
founded in 1915. It had the following members Rordacobson, Jan Mukarovsky, Peter
Bogatyrev and G. O. Vinokur; while the other teamhich was associated with the
society for the study of Poetic Language (OPOYAXOmprised Victor Shklovsky, Boris

Echeribaum, and Victor Vinogradov. OPOYAZ was fodrme 1916. These two groups
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dismissed many of the nineteen century ways otiddnalyses based on “the belief that
a work of literature was the expression of the aushworldview” (51). They also
rejected psychological and biographical criticissriaelevant to interpretation of the

works of literature.

They also felt that literature and poetic languagere autonomous. Therefore they
advocated for a scientific approach to literaryeiptetation. They were basing their
scientific approach to the study of works of literea on the methods or theories of
linguistic study as developed by Ferdinand de Saassvho is considered as the father
of linguistics. These Russian Formalists, believimgg literature was autonomous, argued
that literature should be studied within “literagutself” (50). To the formalist, to study

literature is to study its poetics or its form; kvjpoetics being its linguistic and structural

features, while form comprised “the internal mecbsuof the work itself (Bressler, 51).

The formalists were concerned a lot with the worktsrariness. They asserted that
literary language differed from the conventionalngaage. Literary language
“foregrounds” itself, they argued, thus standingdasrom the other languages. This
deviation makes literature look strange. This gemess is what Victor Shklovsky
termed as “defamiliarization”. “Defamiliarization$ the giving of new meaning to what
is familiar. Shklovsky refers to it as sheddinghtigo a “sphere of new perception”
(Bressler, 52) thus making what is known to a perse strange. The Russian word for
strange is “ostranenie”. This strangeness in poetnyies about as a result of using

various literary devices, such as irony, imagetycture and rhyme scheme. In narrative
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prose, Shklovsky argued that it has two aspeoatsstibry and the plot. He used the terms
fibula (story) andsyuzhefplot). Fabulais “the raw material of the story” (52) while the
literary device the author uses to tell the stergalled thesyuzhetAlthough New has
some issues with “defamiliarised” or “intensifiec@rpeption” as propounded by the
Formalists arguing that many other non — literagrks can elicit these conditions and
therefore render them unable to “formulate necgssarsufficient conditions for the
application of the expression ‘literary discour$2?), it is his concluding remarks on the
formalists definition, that of “sufficient conditd, that redeems our choice of formalism
literary theory as a way of ascertaining whethgiven work is literary or not. This is
because it is a fact that no single theory (or rtle¢ary) exists that can adequately meet
the conditions for literariness fully to concludiveletermine that a text is literary or not,
without requiring the need to have other theonesxistence to supplement it. Matters of
theories are like the well known story of the sl sages who after variously coming
into contact with an elephant, proceeded to desdtibeach according to how he had
sensed it. All of them gave different descripti@isvhat an elephant looked like in their
mental pictures depending on which part of thete#ep each had touched; they were all
partly right but none of them was able to comprehaty describe the elephant fully.
Nonetheless, each was able to, at least, desciia¢ the concept ‘elephant’ was based
on what they had touched; in like manner, formalean still be used as a basis to verify

whether a text is literary or not.

Russian Formalism Literary Theory will assist mydst when | shall be trying to

ascertain whether Miguna Miguna’s personal writiags literary or not. It is against the
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conditions put in place by the formalists, to tedtether a piece of work has what
amounts to ‘literariness,’ that | shall expd2eeling Back the Mas&andKidneys for the

King to and then determine whether these two texts theeatriteria or not.

1.9 Methodology

In this study | intend to do a close textual regdaf Miguna Miguna’sPeeling Back the
Mask: A Quest for Justice in KengadKidneys for the King: de-FORMING the Status
Quo in Kenyal shall also do library and the desktop reseanabrder to collect data that

will enable me to write my project.

| intend to interview at least three people merdgtbim the personal narratives of Miguna
Miguna, one of whom will be the author himself wdgrossible in order to verify the
claims made in the memoir and the sequel. | alsndhto research on two institutions
mentioned in the two personal narratives of Miglthguna in order to ascertain the truth
of the claims he makes concerning them. Thesdutistis will be the Heron Court Hotel

and the University of Nairobi.

The project will be in four chapters. Chapter onk wclude the introduction, statement
of the problem, objectives, hypotheses, scope anithtion, justification of the study,
literature review, theoretical framework, and mekblogy. Chapter two will be on the
nature of autobiography and chapter three will hePeeling Back the MaskChapter

four will be onKidneys for the KingLastly, there will be conclusion.

21



CHAPTER TWO
THE NATURE OF THE AUTOBIOGRAPHY

2.1 Introduction

Personal narratives are creative works that areemrde non-fiction category of
literature. They are narratives written by and dase the actual life of the protagonist or
on issues that affect the protagonist. Unlike dicti where fictitious life is depicted,
forcing the author to create almost everything rgnag from characters, settings, all
through to events—the personal narrative writersdoet need to create things up, but
rather to select from a wide possible range of [@ahings, events and issues, both
extrinsically and intrinsically, that have formedchat s/he calls hers or his life. The
personal narrative writer selects and decides fvamch part of his life and when to
begin telling his story, based on the significanttesse have on his life. This is actually
transforming a privately-owned life into a publishewed life — in which the public can
scrutinize and make comments on by way of praigingritiquing it. Or observing

whether a life has been well lived or not.

2.2 Definition

Many scholars, researchers and writers working amfrctions, especially on personal
narratives, have commented, by way of definitiordescription, on this genre — and by
extension its sub-genres. The concepts these pbeapéeof autobiography, and its related
forms, help in establishing the groundwork andisgtthe limit within which this genre

and its sub-genres are to be studied.
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Abrams sees autobiography as “a biography writtehe subject about himself” (15).
The implication of this statement is that the pgotaist writes a narrative that situates
him or her within it as the central figure arountieh everything revolves or places him
or her at a vantage point where events and otlgyamangs are narrated according to his
or her view. Muchiri on her part defines autobiqra thus: “the account of an
individual human life, written by the subject” (2&3nd she goes further to insist that it
must be “composed by the subject” (26) who mayaenitior dictate it to someone else to
write. This means that the act of composing ortergas very important in recording
personal narratives, since people with disabilitfest can prevent them from writing or
illiterate people can still have their works wnittend read, so long as they dictate them to

the people who can write.

James Olney, in what he terms as “an importantdhotit autobiography”, states that “in
it the whole man speaks in a way that he may neaemain other kinds of writing” (8).
This proposition implies that what “man speaksamsattempt to project one’s self. Shari
Benstock in “Authorizing the Autobiographical”, Women, Autobiography, Theory, A
Reader,defines autobiography as “an effort to recaptine self” (145). Benstock, in
presuming that the writing subject knows himselfharself, states further that “this
process of knowing is a process of differentiatmyself from others” (149). Benstock,
still on defining autobiography, by quoting Gusdatiates that it “is the mirror in which
the individual reflects his own image” (148). Andst can be construed to mean that if
the mirror is clean and clear, then the image farmsdocused and sharp; if the mirror is

misty and dirty, then the image formed will be haryl distorted. This essentially means
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that the quality of the image depends on the typmioor used. And this is true, that if
the autobiographer sticks to facts, is sincere, ignHonest then the work he or she
produces will be of higher quality than the oneninich the writer has disregarded these

simple, but very important points.

Henry Indangasi in ‘The Autobiographical ImpulsesAfrica and African — American
Literature’, inThe Americas before and after Columbsies a writer of autobiography
as an artist who “selects, reorganizes, rearrarsgebreshapes the fact of his life in order
to communicate a higher truth”(114). Indangasiirtglcognizance of the fact that “truth”
is immeasurable, goes ahead to indicate that a&mwoit autobiography can achieve a
“higher truth” by selecting, reorganizing, rearrangy and reshaping ‘facts’. This
inversely implies that any autobiographical worktigated upon anything else, other
than facts, cannot attain “higher truth”. Truth énés seen as the culmination of reality
through the sifting and rearranging of facts inspeal — life narratives. All writers of
personal narratives aim at extracting what Obarfexrgdo as the “granite slab of truth”
(xvi) which can be attained by basing one’s writiag facts as Indangasi states it.
Commenting still on autobiography, Obama views sti@plying “a summing up, a
certain closure...”of life which is fit for one whoab got “experience” in life since it
“promises feats worthy of record, conversationshwamous people, a central role in
important events” (xvi). This clearly informs whyb@ma has left the critiques and the
scholars to attach labels to his life story, siaceording to him he wrote what he referred
to as “an honest account of a particular provinicéhs) life” (xvii). This is because he

sees his personal narratii@eams from My Fatheras by no means a summation or a
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culmination of his life. The implication here isasthtObama feels that he has not lived long
enough or gained enough experience to make hine wntautobiography preferring to
settle on some of the sub-genres of autobiograghyt avould please scholars and
researchers to place him in. And this might be scabse at the time he was writing
Dreams from My Fathehe had not yet become the senator of the Stdtenois nor the
president of the United States of America (USA).dAperhaps with this additional
experiences he may feel like writing another voluofiehis personal writing that may

capture these “provinces”, as he states, of hes lde.

Another scholar who defines autobiography is Oliterag. He defines it as: “a life-
narrative principally narrated by the protagonist(®) in an essay titled “From the
margins to the mainstream: towards a history ofliphed Indigenous Australian
autobiographies and biographies”,Imdigenous Biography and Autobiographyaag’s
definition emphasizes on the centrality of the selithe narrative by the self. Laura
Marcus sees autobiography as dealing “more propdtly the realm of thought” (38), a
view that lends credence to the notion of selirnglits own narrative which it retrieves
from the memory — which is the repository of thoudtor there is no person who can tell
what another person thinks of unless the latterdescto divulge what is in his or her
mind to the former. However, whoever chooses todowtn their story in autobiography
should ensure, as Muchiri writes, that they confin&#o a direct narrative aiming at a

truthful record of (their) life” (27).
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What one deduces from the foregoing definitions a®scriptions about personal
narratives (autobiographies), and the list is naghamstive, is the fact that the
autobiography is the narrator’s narrative told bg harrator. The telling can be done in
the oral form or in the written form. Written autography maintains its form, structure
and plot, unlike the oral one, hence their poptyasith both the writers and the readers
alike. Its mutability also makes the written autapiaphy to be preferred by many to the
oral form because it can be shared by many peaplitesed across the globe. Its other
advantage lies in the fact that the written autgkaphy can be studied in institutions as a
literary text or for other purposes. The bottonelia that whatever the form one chooses

to use, the narrative should be told by the sulgbout the subject.

2.3 Other Related Forms to the Autobiography

Biography is one of the forms related to the awigkaphy. Haag has defined biography
as “a life — narrative principally narrated abdue protagonist(s)” (8). Haag's definition
points to the fact that the narrator of the biogsaps not the subject of the narrative.
While Haag sees autobiography as “self — produstgiaries”, on the other hand he sees
biography “as-told-to” stories (8). That is, bioghees are written from those stories that
the subject has told the writer. The writer, besidee stories s/he has been told,
incorporates other data gathered from researchrite & biography. Muchiri has defined
biography as: “a written account of a person’s lifeanother” emphasizing the fact that
this is done “by documenting and interpreting thfat from a point of view external to
the subject” (38). Her definition echoes Haag'sbath position the subject differently

from the author. This makes it possible for biogmapo be written posthumously thus
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forming one of the differences that appear betwgeand the autobiography. An
autobiography cannot be written posthumously, asrator has to be alive to narrate
his/her story to the end. Unlike autobiography, alhis a one person’s involvement,
biography is an involvement of two people — ondhasfocus of the narrative and the
other as the narrator of that story through writiMgrcus sees biography as dealing more
with the “action or the public life” (38) thus malg it be possible for one person to
collect data on a subject and then write on hirhesr This is made possible because it is
easier to perceive someone’s actions and pubgcdifd make interpretations based on
them than doing the same on someone else’s thoaghtser feelings, thus leaving such

to the self to record.

Memoir is another form of personal writing thatss close to the autobiography that
many scholars and critics have defined it diffesertiaag views a memoir as that kind of
personal — writing that “focuses upon select aspedt a life” (7). His contention
therefore appears to differentiate between auteapiy and memoir, whereby the latter
only seems to capture what Obama has described pelsonal narrative as a “province”
of one’s life. To Marcus, it is: “an anecdotal demn of people and events” (3), which
means that the way people and events are portiayssed on one’s own experience or
information other than on facts. Mary Jean Corbett,her essay titled “Literary
Domesticity and Women Writers” Subjectivities’, Women, Autobiography, Theory,
sees memoir as a narrative “in which the writingjsat recounts stories of others and
events or movements in which she and/ or her adbbjects have taken part” (262).

What the foregoing Corbett’'s comment shows is tkigedtion of the writer so that what
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the reader sees is not the teller of the narrabwethe subject about whom is told.
Muchiri's comment that “memoir devotes more att@ntito occurrences around and
outside the writer” (39) seems to support the motibat this form decentralizes the

narrator, thus giving importance to what the nairé&tlls than the narrator him- /herself.

Letters, also known as epistles, fall under persemaarratives as they too are indicative
of self — portraiture like autobiography. Lettere aormally viewed as private writings
which are capable of revealing the writer's tastd personality. Patricia Meyer Spacks,
in “Female Rhetorics”, inlWomen, Autobiography, Theory, A Readwsas stated that:
“personal letters, published, entice readers biyofis of self-revelation” (232). People
like reading published letters because, as Mushaties, they reveal “innermost feelings
of the author(s) in their unedited form” (42). Tiwader feels as if the communication the
letter is offering is meant for him or her. Thi®lieg enhances some degree of intimacy
between the writer and the reader because the ¢gte to learn about the former. Spacks
views letters as being demonstrative of the varitaessibilities of self-presentation
inherent in the epistolary act” (237). She alsaestaand | agree, that apart from
constructing or revealing a self, letters “encoeragaders to acknowledge a personality
so compelling as to constitute selfhood” (232). Avud of this constituted selfhood, since
it does not exist in a vacuum, through lettersader can learn “a detailed account of the
social structures that human beings live in” (Muicl#3). For instance, in the letter to his
son, Barack Obama senior tells him to come hometlaadit is important for him (son)
to know his peoplelireams,114). Through this letter alone one can tell hoba@a the

father and Obama the son lived and related as agethe kinds of societies they both
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lived in. Miguna, also commenting on the letterviies given by the university for his
expulsion, states: “It was shocking. A professosadiology writing a letter that purports
to expel a student without any particulars, suppgrtacts or evidenceReeling,75). In
this letter one is able to deduce how the socretyhich Miguna and Prof. Mbithi lived
behaved towards the maintenance of peace and @l soder. These examples also
exemplify the fact that letters can also be usesloasces of data to write other narrative

structures, such as biography and autobiography.

Diaries and journals are forms of autobiographwatings that also project the element
of self. Muchiri describes a diary as “a persoeabrd or journal of events, reflections, or
observations kept daily or at frequent interval39)( She also explains that both diary
and journal are used for keeping individual recpedsept that a journal can also be used
by various institutions, where they record theilydabservations or occurrences, and as
printed periodicals where experts in various fietda put their findings and also engage
with their peers. Margo Culley, in “Introduction foDay at a Time: Diary Literature of
American Women, from 1764 to 1985”, iWomen, Autobiography, Theory. A Reader,
states that: “diaries and journals are ... verbalstrocts” (217). The diarists do not
always record everything that happens in a day,rétier select events or happenings
that have some importance in their lives. Cullefen® to this as a “process ... of
selecting details to create a persona” (218-9k imstructive that the selections of what
should and what should not be put in a diary isedatith a lot of caution and care to
avoid running into the same predicament Hellmacalisred later when she wanted to

utilize information she had logged in her diary aedlized that what she thought then to
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be important could not help her now. Hellman intBeaher frustration with her diary,

after keeping it meticulously for five months, reding every detail in it she thought was
important, by lamenting that: “but when | read thiast year, and again last week, they
did not include what had been most important to arewhat the passing years have
made important” An Unfinished Womari,44). This disappointment could be explained
in two ways: her persona had probably changed tintle and therefore what she had
recorded as important events and people had alanged, or what she recorded as
important things are probably the very things shght to have left out altogether in her

diary.

Writing the diary differs from the writings of oth&rms of non-fiction and fiction. The
writer of the autobiography has control of whatytherite by way of selecting and
directing the flow of the narrative because all thaterial they use is stowed away in
their memory; while most diaries are a “serieswpsgses to writer and reader alike” an
occurrence that makes Culley see it as “one safrttee immediacy of the genre” (221).
Diaries and journals are episodic in nature sihesentries in them are done depending
on when they happen. These modes of writings crghst is seen as compartmentalized
forms where the divisions are done on an hourlgroa daily basis or depending on how
often their authors deem necessary. The frequehecgocordable events or happenings
that have some importance to the author also dtadbw fast and regular the entries are
made in a diary and a journal. A diary is thus @ddin and represents a continuous

present” (Muchiri, 40).
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Being a work of art, the versatility of the diasygeen in its ability to “borrow from, and
sometimes contribute to other narrative structui@stichiri, 40). The autobiographer,
the biographer, the memoirist, the historian omeaenovelist can use a diary as one of
their sources of data collections. Equally, a dtagan also use one of the narrative
structures as a referential data to make his diallythese personal-narrative forms or
modes as they are referred to at times, can bésdtuding autobiographical theory as an

effective tool.

2.4 The Nature of the Autobiography

Memory is one of the key factors that writing oé thutobiography is dependent upon. It
is the source from which the autobiographical aate drawn, as well as the

“authenticator” (Muchiri, 29) of these autobiogragi acts. The memory is thus the
repository of most of the materials that an autgtaphical writer uses to tell his or her
personal narrative. Memory, therefore, is the ntedjasite between the past and the
present which are never static. Both the past hadotesent are always shifting in the
sense that there is no clear-cut boundary betwkentwo, hence the mediation role
played by the memory. This shifting can be expladibg the fact that what happens now
becomes a thing of the past after a few momentelap time so that any reference to it
has to engage the use of memory, and if memory ffaibring it forth, then it appears as
if that thing never happened or it is forgotterogéither. Gunnthorunn Gudmundsdottir,
in Borderlines,captures this notion of a shifting relationshipenthe states that: “[t]he

present has receded, as the presence of the pasemits space” (16), confirming the

fact that the present — past relationship is ever state of flux. Indeed, the past seems to
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occupy a larger part of our mind than the presand it is in this past that memory
resides. The present is always fleeting, ever ¢ryinkeep up pace with time as it lapses.
And this is a clear indication that the farther gaesst the hazier the memory and the more

recent the past the sharper the memory.

Gunnthorunn Gudmundsdottir sees memory as fémon d’etreof the autobiography”
(54) and therefore it plays a very important rolé¢hie creation of this genre. Paul Auster
sees memory as a voice that “speaks to (the writdhe way a voice might tell stories”
(124) thus seeming to dictate to the autobiogragiciter what to write. Unbeknown to
the writer, it is the memory which influences wis#he writes even though the writer
might always feel that they are the ones in conffbis is possible because what the
memory presents to the personal narrative writevhat is written. If it withholds some
information through forgetting then that which istravailed from the bank of memory
cannot be drawn and used in the writing. Austarda@s to this influence of the memory,
which he refers to as mind, when he wonders atttiei his mind continued to play on
him, this constant turning of one thing into anotti@ng, as if behind each real thing
there were a shadow thing, as alive in his minthasthing before his eyes, and in the
end he was at a loss to say which of these thiegads actually seeing” (135). This is
suggestive that what eventually comes down as aobigraphical work has gone

through various phases of change in the authorslrnefore it is written.

Writing an autobiography can be seen as a procatd®r than an event. Gudmundsdottir

describes autobiography as “an active process roemabering,” which he also feels,
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“‘does not always represent a smooth flow of memsdri@l). The writer, as s/he
remembers, “actively recreates the meaning of #me”gMuchiri, 29) in her/his mind
such that what eventually translates into a petsoagative, is not “always” a free
flowing of the memory per se. This act of rememfigriinstigates a peculiar kind of
presence” which makes the writer tell himself (erdelf) that they are “now present to
something that was earlier” (Krell, 15). Writergdhgh recollections tend to investigate
their memories with a view to writing them. In wi@tidmundsdottir refers to as “crucial
task of recollection”, where he relates recollactto investigatio— ‘tracking-down’, he
states that: “In writing an autobiography writeralerk on this kind of ‘investigation’,
tracking down memories that have left tracks ortgaats, and attempt to lend these

memories form and coherence” (11).

Memory also enables the subjects to reconstruat then form of identity. They do this
in two ways: through retrospection and throughaspection. Most writers, in retrospect,
tend to look back in time in order for them to fingkaning to their life and by so doing
they hope to discover their real identities. Inrospection, these writers of personal
narratives turn their focus from things externalthiongs internal; searching their inner
being to see if there can be something, howevetifig this may be, that can indicate to
them their identities. This quest for identity Imetsubject appears to be asking: “Who am
| and how did | become what | am” (Muchiri, 26). Mever, as Indangasi notes, not all
writers of autobiography engage their memory ineordo seek answers to their
metaphysical question of “who am 17, but rather goailso use memory to give them

answers to their quests as members of the marmggehljroups. The latter is common
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with autobiographical works of non Western subjegt® may write in order to seek
recognition in terms of race, culture, religionJifpcs and socio-economic inequalities.
Their quest for identity is not that of an indivaddooking for his/her own, but rather an
identity that seeks to find recognition for an emtgroup of marginalized people or
people perceiving their lot to be marginalized.sTisi reflected in their books where they
always want to fight for their space, as if to aseeir existence. Indangasi argues thus:

Unlike what is perceived by Western critics as

preoccupation with the*“Who am I” question in Eurape

and American autobiographical writing, African and

African-American autobiographers perceive themselag

representatives of an oppressed and seek to chaltbnse

who are responsible for this state of affairs. Tdhigs not

mean that the narrators in these works do not rave

complex inner life; what it means is that they suliate

this inner life to the larger demands of the sttagipr

racial equality.(The Americas before and after Columbus,

115).

Memory also operates in two spheres of human exstenamely, the private and the
public. Private memory can be linked to the indidibased sources such as “dreams,
photographs and family narratives”; and the publsed which comprises public
“documents, books and historical events” (Muclt#8). Hence, the view of memory as

consisting of “layers” of which underneath the tfimle are “other texts, other stories,
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other lives”, and that, “all exist simultaneousl{Borderlines, 33). These layers are
therefore the mixtures of the private and the mublemories. This notion of “layers”
creates a perception of memories as being accuneiland stratified depending on
perhaps how and when these were acquired. Thus amamdividual is concerned with
personal details he draws from the sphere of mivaemory; and when the same is

driven by social issues, s/he draws from the pudgirere.

However, Maurice Halbwachs has indicated clearit themory changes depending on
how it is put to use. He states that recollectwhgh are not thought of for a long period
of time “are reproduced without change” (183), megrthat they do not undergo any
form of distortion as when recollections are sutgdcto reflections by an author.
Halbwachs sees the quest for coherency as thenréaisthe distortion of memory when
he states, thus: “But when reflection begins torafge when instead of letting the past
recur, we reconstruct it through an effort of reasg, what happens is thae distort the
past,because we wish to introduce a greatdrerence’(italics mine) (183). This view is
supported by Gudmundsdottir who sees the pastckintp some coherence and that
people “inadvertently distort it by making it sa25). Thus when the “subject actively
recreates the meaning of the past in act of catiingnind” (Muchiri, 29), the subject,
consciously or unconsciously, embarks on a patmemory distortion so that these
‘recreations’ can lend meaning to his or her |##.the foregoing indicate that writing an
autobiography calls for a compromise on the parttha writer of “choosing some

memories and discarding other8ofderlines,36).
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It is probably in the process of “choosing” and sthrding” of memory that gaps,

silences, or forgetfulness occur. Writers may wydownplay those areas they feel
uncomfortable with and at the same time highligioise areas that they feel quite happy
with. Theodore Plantinga has claimed that memaresot “inert but undergo a process
of editing, whereby they are regularized, rendenede retainable and reshaped” (45) by
the writers so that these can reflect their desares how they want readers to interpret
the meanings of their works. It is in this proce$sediting” and “reshaping” that gaps

and silences occur because what writers feel shoaticsurface is left under the human
carpet of memory to lie there. However, it is tmssing link occasioned by the gaps and
silences that researchers of the autobiographintgeested in since their unearthing can
lend way to a lot of wonderful discoveries that ¢alh more about an autobiographical

work than the autobiographer or memoirist commuegdirectly through his work.

Historical events can also influence memory; thmesavay human senses can invoke it
(Muchiri, 30). Peter Burke points out that histagn make people remember certain
events when they “relive it, and reflect” upon thémsee “how different (they) might
have been” (106). Perhaps that is why people viemvarsaries, commemorations and
other forms of celebrations whose sources are enptst or are historical with mixed
feelings. As Muchiri has observed, “(the) senseg pvoke memory and convey it in
objects or events with particular meaning for theohbiographer” (30). This happens
because history has a way of clutching onto our argrthrough the very sense organs
that human beings have, such as that of sounddlssama sights, for instance, might

trigger particular reactions in our memoaories.
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Experience is also one of the characteristics ofolaagraphy. Viewed keenly,
autobiography translates into “narrating and inetipg one’s experience through
retrospection and introspection” (Muchiri, 30). Tingoort of this statement is that when
people write autobiography, they largely embark ammission of presenting their
experiences to readers. The reader is made aw#hes# experiences that the writer has
gone through and probably how these events hawsftnaned the writer into such a
person s/he has become. That is why “personal expes” Borderlines,50) are viewed
as “authoritative” since they are the “primary tygfeevidence in autobiography, and the
basis on which readers are invited to consider rthgator as a uniquely qualified
authority” (Muchiri, 31). Experience in this caseeas the narrator a high moral ground
to tell what tales s/he has to her or his readArsl readers also expect that the
experiences told will reflect the true states ahgls as they were when the narrator

underwent those experiences, not made up thingstestain the readers with.

Since experience is interwoven within an individs@althat what one narrates is what s/he
has lived and sensed, it therefore turns out tietdauthor's name in the autobiography is
a signifier of identity” (Muchiri, 31). Certain pgonalities in society are well recognized
individuals whose lives are deemed by other peapléhe society as exemplary and
worth reading. People tend to look up at them Bsmmdels in their individual capacities
and this in itself communicates these people’stites in a big way to the readers of
their personal narratives. Gudmundsdottir has dtiiat autobiography is “always about
stating an individuality while at the same time makit public, giving individual

experiences universal connotations” (6), and @nk/ when these individual experiences
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resonate well with the public do they get accemardis is because the reality that is
expressed through these experiences is what tHe xipects the author to tell through
his or her narrative because of their perceivedatdel status in the society. Laura
Marcus in connection with what she terms as “theepional nature of (the) experience”
explains that experience should be viewed “in tlealms of action or thought”
(Auto/biographical discourses8). Of importance to the people, according to ddar
and | agree with her, is what an individual hasel@action) for the society or what the
same has created (through thought) to warrant 8iering of these achievements with
society. One can easily cite Barack ObamBigams from My Fatherand Nelson
Mandela’'sLong Walk To Freedoras examples of the author’'s name being a sigrofier
authority. This is because in Obama’s case one ls@@sa person of a mixed heritage,
nurtured largely by a single parent (his motherd &rs maternal grandparents, rose to
become the first black president of the Law Revawlarvard; while in Mandela’s case
one comes across a man who epitomizes the notian détermination and selfless
pursuits for the ideals that are beneficial to dewisociety, than a quick search for self-
gratification, pays. In the end, both did not omlgcome leaders of their respective
countries, but leaders recognized by the whole dvasl well: Both overcame the odds to
attain their coveted status in the world standisgnell as making Africa and blacks

proud.

Experience can also be authoritative to the pbiat the readers come to accept what has
been narrated as factual. Experience, which Mudeiines as the processes by which an

individual transforms him-/herself into a certaubgect exhibiting particular “identities
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in the social realm, which are constituted throaggterial, cultural, economic, historical,
and social relations” (30), is also the “primarpeyof evidence” in which the reader of
the autobiography is invited to “consider the ntmra uniquely qualified authority” (31)

whose work can be trusted. In life someone withhawty in a certain field is always

considered to be more credible than the one whmmsidered to be lacking it. People
feel that every claim made in autobiographical wgs$ can be verified since as “man is
his experience” (Marcus, 158) whatever s/he wrgbsuld reflect reality, unlike in

fictions where verification is difficult becauseesything takes place in a make- believe
world whose access by real people is impossibles the experience that an author is
believed to possess that makes readers acceptitmenéicity of allegations made in an
autobiography. Public figures can talk of their enences in their personal narratives
and the reader might be persuaded to validate theams owing to the fact that people
expect them to possess such experiences. An exarhateauthority is Barack Obama’s

Dreams from My Father.

Selectivity is also an aspect of autobiography esiitcfalls under the genre that is
considered to be subjective in nature. The autbbtise autobiographies have freedom to
choose what to put into their narratives and wbatliscard, to ignore or to leave out
altogether. It is through the narrator’s pointvadw that the reader gets to “know [...]

what the narrator tells (him/her)” (Muchiri, 32)h@ narrator also has control over the
entire narrative deciding where to start and enlgatwo include and in which light to

include it, and how much to expose and for whappse. It is in this aspect of selection

that the author’s ability to forget is demonstratelich are reflected in the omissions,
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gaps and inconsistencies in a personal-narrativeln@ndsdottir explains how a reader
can detect gaps or inconsistencies in a persomedting bearing in mind that memory is
not always smooth flowing hence making a writerdsort to selections of what to tell
and what to gloss over. He explains that the reealerdetect aspects of forgetfulness on
the part of the writer when:

There are stumbles, hesitations, doubts, whereeins the

forgotten has become visible. This can be seesome

texts as gaps in the narrative, or when the textasidrom

one specific childhood memory to a more generdupecof

childhood, or when autobiographers include evidethed

contradicts their own memory of events. (32).

Jean Starobinski in his workean-Jacques Rousseau: Transparency and Obstruction
seems to be supporting the notion that an authofitaip the gaps in his/her work with
imaginations when he states that: “it scarcely emnattf he uses his imagination to fill
gaps in memory” (98). My argument against Stardbissssertion that an author can fill
lapses in his memory with imaginations is informmdthe fact that if this is allowed in
non-fiction, and especially in personal-narrativé®en this genre that is touted as the
mode where the subject engages in a discourseattieatpts to capture aspects of his/her
life as lived by the same subject will be transgeels It will give room for people to
concoct lies and then pass them over as theirlitras in autobiography and its related
forms. Authors of personal-narratives do not limeekclusive worlds from where their

readers live so that they do not have to mind ahatibrical facts as they document their
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reconstructed lives in their works as readers woexgect. They do not have to
embroider their lives so that they can endear tleéras to their readers by making up
what to plug their gaps of memories with. So inesgVity the writer of personal-
narrative should be conscious and careful with veffae chooses and puts down in his or
her work because readers expect recordings of iexuess as opposed to the recording of
imaginations. Edith Simcox seems to be negatingnibteon that imaginations can be
used to implant gaps whenever they occur in anoastimemory, and by far she appears
to be condemning the mixing of fictions with reglitn her essay “Autobiographies”, in
North British Reviewvhen she states, thus: "To surround a fictitioeslwith incidents
founded upon fact can scarcely be said to constautobiography at all” (385). And the
reverse is true, surrounding a character with mguéfacts” would hardly qualify that

work as autobiography either.

Autobiography at its core “aims at communicating thuth about one’s life” (Muchiri,
28) and that the narrative so constructed “muslifyua respect to facts “(28) if readers
are to be persuaded of the work’s authenticityIrhigh has reiterated the importance of
truth in her workMaybe, by stating the need to strive for it and at the esame
guestioning any work that does not strive to aléiutruth. She states thus:

It goes without saying that in their memoirs peagieuld

try to tell the truth as they see it or else what's sense?

Maybe time blurs or changes things for them. Bui tny,

anyway. (50)
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David Starkey who has defined creative nonfictisrlderary writing that claims to be
true” has also stated that the “writers of creatieafiction are always accountable to the
evidence” (93) of their work. The accountability tbe evidence is all aimed at
establishing the truth. And the truth is built uprh the interpretation of facts collected.
As E. D. Hirsch, Jr. has stated with regard to mglthe reliable adjudication as concerns
the data provided by the author, “all relevant enck, ‘internal’ and ‘external,” should
be considered”,\(alidity in Interpretation,197). Starkey advises the writer of nonfiction
that “whatever (their) subject, (their) reader wakpect it to be true” (164-5) and he
continues to argue that like journalists, nonfictigriters “must deal in facts, and readers
must believe that what is reported on the pagealigthappened” (163). What Starkey
advises on “truth” in nonfictional writing is vergnportant because most readers choose
to read personal-narratives majorly not to be ¢sitezd but to be informed because they

believe that doing so would be edifying to them.

Smith and Watson have defined autobiographicahtag “an intersubjective exchange
between narrator and reader aimed at producingr@dlunderstanding of the meaning of
a life” (qtd in Women’s Autobiography8). It is this shared understanding of meaning
that indicates whether the writer has espousetl buhot. And this can only be so when
the claims and allegations made by the author eavehfied, especially on those shared
social phenomena whose data can be laid bare ®rrehder to adjudge. Muchiri
perceives autobiographical truth as based on ‘itheesty of the writers” which in itself
can be evaluated in terms of the “seriousness rsopeality and the intention of writing”

(28). Truth can be viewed at three levels, namsgljjective, historical, and fictional.
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Muchiri describes subjective truth as that uniquéntof life as perceived and understood
by the individual; historical truth as truth whoserification can be done through

historical evidence; and fictional truth as thatiehhis artistic in nature.

Autobiographical truth is developed when consisgaaaoted in the character exposition
and the developmental stages of the protagoni’as it moves through the spectrum of
the human growth. It is how the autobiographer ldigp his or her life through their

narration and the motions of their lives that wilake the reader discern the truth in
autobiographies. Equally important in the cultigatiof the autobiographical truth is the
cohesion of the narrative and the events and tlaeacters being told. The narrative

should be judged in terms of its consistency.

The author’s claims in autobiographical work cansbeported by the presentations of
the para-textual elements. It is in letters, phaphs, prefaces, speeches and dedications
that an autobiographer’s claim to truth can be compated. Certain claims made in
personal narratives can be verified, especially hdocumentations exist. With
documentations and facts it is possible to verifyfadsify claims made in a narrative
outside the text. Chinua Achebe, for example,Tihere Was A Countrygresents two
maps that he titled “Republic of Biafra, May 196€atid “Biafran-Controlled Territory,
Jan. 1970” to show proof that Biafra as a countigted before it was forced back to join
the Federal State of Nigeria, after the Civil Wlaattwas dubbed Biafran. It was a war

that pitted The Federal State of Nigeria agains ohits states called Biafra which
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wanted to secede. It is then possible for one tfywer falsify the claims made by

Achebe in his writing based on these maps.

Autobiography is also transcendental in naturet @ able to cut across both temporal
and spatial aspects of nature. Readers are ahakga through what might be referred to
as the down-memory-lane journey of the authors. lifhe author reels back from the
present to the remotest past that s/he can remeanigethen attempts at reconstructing
his or her life as s/he approaches the preseistaltask that over-reaches time and space
and calls for patience on the part of the authawrrite. Apart from patience, it also calls
for the courage and the willpower on the part e triter in order for him or her to
undertake this daunting task as its paths leadstaigic and traumatic episodes in life. It
is a kind of a self assessment process that evgnteads authors to a “discovery about
themselves” (Muchiri, 33). It is a journey that dmpizes more on the individual and
how this single life affects the society in whidtetindividual lives. The significance of
this individuality is achieved when the personairatr exploits his or her experiences
“to pass on moral lessons to readers” (33). F@s éxpected that in all these stages of
life, namely, childhood, youth and adulthood, thare some lessons of life to be learnt.

This learning is for both the autobiographer aredrdrader.

Autobiography is a creative nonfiction form thatquees that its authors stick to
experiences that have shaped their personality aradle them who they are.
Autobiography is not fiction and thus avoids whaud#iri refers to as “conscious

fictionalizing” (33) of events and characters. Hoee Northrop Frye, iPAnatomy of
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Criticism, has pointed out how unconsciously fictionalizatidakes place in
autobiographical works. He points out that mosttéaiographers are inspired by a
creative, and therefore fictional, impulse to seleuly those events and experiences in
the writer’s life that go to build up an integratpdttern” (307). The assertion of this
statement is that the fictionalization aspect iis gense is limited to the choosing and
patterning of experiences in order to form a comeferm and self that a reader can
identify with due to its uniqueness. Experiencest the self has undergone through are
many and for one to make sense out of them, ttieneels to select, shape and organize
them in an artistic way. This effort of trying toeate unity out of varied experiences by
the author is what amounts to fictionalizing. Tleian be likened to an artist using
different materials on a canvas to make a comgtata in a collage using his or her
creative prowess, the same way an autobiograpleates a coherent narrative using

various pieces of his or her selected experiences.

Autobiographers tell their narratives to the audemnwho are the readers. The manner in
which the narrative is presented “takes the natfreral testimony” (Muchiri, 33)
because the autobiographers appropriate their iexpels as testimony to the historical
times which they witnessed. They may describe adneent on historical events as
witnesses or participants. By getting involved istdrical events in this manner, the
autobiographer inscribes the history of his or tres. However, this history rendered
thus is very different from the same history wnttdy the historian. First, the
autobiographer writes a history in which s/he gagticipant while the historian does that

from the point of view of an outsider. Secondlyica the autobiographer is an insider or
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a participant in the historical moments s/he nasatchances of personal emotions
affecting his or her judgments are high; whereasstorian, writing from a distance and
detached from the events narrated, is able to rmmakelusions based on logic as opposed
to emotion. The autobiographer’s rendition of aegivevent is viewed as subjective,

while the rendition of the same event by the hiators perceived as objective.

The autobiographer’'s major recourse to write aatiave is his or her memory. All that
autobiographers tell come from their memory and orggs are not always free from
emotions which in most cases cloud one’s judgmémvents. Equally, consciously or
unconsciously, memory may fail one and that maydeaut very important aspects of an
event that ought not to have been left out afTdle historian depends on several sources
for his or her narrative such that at the end whairesented to the readers is the true
state of affairs of an event narrated. The histogan collect oral testimonies from
different people, gather archeological artifacts] eefer to information from the archives
to corroborate their findings and then write the@rratives. Indeed, as Marcus states:
“autobiography and history have wholly differengadive interests and methodologies”
(160) and that is the reason why it is usually véifficult to rely on autobiographical

narratives alone when it comes to determining histbevents.

2.5 Functions of the Autobiography
Autobiography functions as an umbilical cord th#aehes an individual to society.
Autobiographers narrate their own narratives whadichor them within their societies

and at the same time connect them to these sacidies connection is very important
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because autobiographers tell their narratives ihica“to come to terms with their
personal experiences and gain self-realization” diMiiy, 45) within their societies, as is
the case of ObamaBreams from My Fathewhere he narrates his experiences in the
three continents of North America, Asia and Afrarad eventually how he came to his
self-realization when he states thus:

| felt the circle finally close. | realized that wh was, what

| cared about, was no longer justatter of intellect or

obligation, no longer a construof words. | saw that my

life in America — the black life, the white lifehe sense of

abandonment I'd felt as a boy, the frustration bode I'd

witnessed in Chicago — all of it was connected witis

small plot of earth an ocean away, connected byertiaan

the accident of a name or the color of my skin9¢30)

Autobiography and history are like a pair. Theseo tare intertwined such that
autobiographical works have been read as histoicaduments and even used as
“evidence for the analysis of historical movememtgents, or persons” (Muchiri, 47).
Most autobiographers will not only recount issueat taffect them personally, but will
also attempt at capturing events that affect hiesrsociety as well — be they social,
political, religious, or economical. Munzhedzi JanMafela in his essay “The revelation
of African culture in Long walk to freedom”, in Indigenous Biography and
Autobiography states that Mandela’s autobiography should be nednly as his own

story alone but also as the story of the “struggfl@fricans in South Africa”. Mafela
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further suggests that Mandela’s autobiography ‘tbas be categorized as a historical or
political narrative because it deals with mattdfeaing not only Mandela but the nation
as a whole” (99). Hence, there is no way that owoelev divorce the narrative of the
struggle of the Africans in South Africa from Maae personal narratives since the two

are intertwined.

Autobiography can also be therapeutic in the sehaeit accords the writer and the
reader a chance to remember their traumatic exps#ein which case it helps some
people to come to terms with their conditions &é.liTraumatic experiences, such as a
loss of a loved one, rape, survival from a fat&@i@ent or natural calamities, are hard and
painful to write about. And therefore for one taterabout traumatic experiences in their
lives, it calls for great courage and fortitude tbe part of the writer since such cases
leave scars in people’s memories. In some instatheewriter and the reader experience
the cathartic effect and momentarily they feel par@f those bad experiences. In some
cases readers may also feel empathy for the vicbingrauma as they read their
narratives. InMy Life As A ParaplegicEsther Owuor narrates her story of how she got
involved in a fatal road accident that left heraaigplegic. It is a narrative in which, apart
from informing readers about paraplegia, she akbobés the traits of a person who has

accepted her condition and moved on with life.

Human nature is such that it leaves a mark in tbddaas man recognizes that he is in
this world just but for a short while. It is tHignsient feeling that makes a person record

down the narrative of his life in autobiography.tébiography accords the protagonist a
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chance to exclaim that, “hey | was here!” Muchirash stated that the aim of
autobiography is to inscribe one’s self. This mE®nN of one’s self is premised on the
perception of what Marcus refers to as “the temiggraf the life and of the subject”

(160). Most autobiographies are written by men aanen who feel they have had a
fulfilling life or they have something that they mtato leave to the world before they exit
it. Georges Gusdorf's in his essay titled ‘Condiscet limites de I'autobiographie’, in its
translation inAutobiography: Essays Theoretical and Criticahptures the essence of
using autobiography to prolong one’s self when taes that: “Under the guise of
presenting myself as | was, | exercise a sort ghtrito recover possession of my
existence now and later” (Olney, 44). This confirthe fact that autobiography can be

used to stamp a mark of one’s existence in lifeneafter one is long gone.

Closely related to the intention of leaving an ny#ton of one’s life in the world is the
desire to be heard. Autobiography avails the authith the platform from which to
project his or her voice. The narrator has a stdryis persona that s/he wishes to tell to
the reader who also happens to be the society. “poisuit for a voice to be heard”
enables the autobiographer to define who s/he enasdividual who is quite “distinct
from those images fostered by society or by cultstereotypes” (Muchiri, 45). It is this
desire to be heard that has made people whom gd@dtmarginalized, such as women,
blacks, peasants, gay and lesbians, to write theiobiographies or memoirs. Julia
Watson, in “Unspeakable Differences: The Politice ®ender in Lesbian and
Heterosexual Women'’s Autobiographies” Women, Autobiography, Theosglluding to

the autobiographies written by women, states thatriing the unspeakable is a coming
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to voice that can create new subjects” becausertohle marginality of women “may be
unnameable” in what she refers to as “the termspandmeters of the dominant culture”
(393). It is a stand that is supported by Maxinegi&ingston who sees the marginalized
people as “always trying to get things straightyaals trying to name the unspeakable”
(The Women Warriorg). In all these debates of mentioning the ‘unspeakablet
underscores everything is the need to be heardhéydominant cultures which are

perceived to marginalize others.

Autobiography also accords the protagonist a medimmvhich to look at the self
introspectively. The protagonist makes two typesjafrneys in life with regard to
autobiography: retrospective and introspectiveislthe journey of introspection that
makes an autobiographer discover his or her “irstanding” (Muchiri, 45) in life,

making the protagonist perceive him-/herself inatieh to the wider society. The

protagonist searches his or her soul and thends#kevers who they are.

Autobiography also functions as an instrument aio@ that is appropriated by the

protagonist to record his or her personal testie@niThese testimonies make the
protagonists “gain their sense of being” (Muchdi). They also enable the protagonists
to inscribe their places within the society. Autmjmaphers get to define who they are and
what their philosophy of life is and how all thesdepe and create their relationships with
others in their personal narratives. Miguna defihesself as an honest, conscientious

person inPeeling Back the Mask
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In this chapter, we have defined autobiography,tmaeaed some of the related forms to
this genre, discussed the nature of the autobibgragnd explained the functions of the
autobiography in order to clarify the conceptshis tmode of writing. This will assist me

situate my research on the right course as we shsddiguna Miguna’s personal-

writings.
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CHAPTER THREE

PEELING BACK THE MASK: A QUEST FOR JUSTICE IN KENYA
3.1 Introduction
Miguna Miguna has written his personal narratitéed Peeling Back the Mask: A Quest
for Justice in Kenyain which he outlines his struggles in life fromshehildhood to
adulthood up to the time he was suspended withayt pnd which is also a major
turning point in his life. In this memoir, Migunaaé attempted at telling the reader who
he is, what his philosophy of life is, and the mra$or his struggles for the rights of all
those who are underprivileged in society. In thisnmoir, the reader gets to see and
follow Miguna through the journeys he makes in.lifdese journeys have transformed
Miguna’s personality physically, culturally, sputélly, socially and philosophically. His
physical journey can be traced from the time heN&gina Village through the various
places he visited and went to school, his short atathe University of Nairobi, his

escape to Canada through Tanzania and Swaziland.

Culturally, Miguna has come into contact with mamytures locally, regionally, and
internationally out of the many people from difierecommunities that he has met.
Locally he learnt among his community at primaryl &r'level at Onjiko Boys and he
also got a chance to meet other communities in Kemyen he went for his A’level at
Njiris High School, when he went to the Nationalutto Service (N.Y.S) at Gilgil and
lastly at the University of Nairobi. Regionallytlaugh for a short stint, he was able to
get into contact with the Tanzanian and Swazilagoppe and their cultures. His sojourn

in Canada enabled him to meet people from therdifteparts of the world in the form of
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races and nationalities. This was possible becauS€anada, besides the citizens, he also

met several immigrants who had come from all théspaf the world.

Miguna has also made journeys that can be assdcvaté spiritual growth. He got
religious transformation from Christianity to Islariwhen he left Kenya he was a
Christian, but in Canada he converted to Islams Hais made him wear a religious cap
permanently, not just for dressing purposes, bupa$ of his religious code as the
conversation between him and a judge in Canadat atdoat was on his head shows. In
his response, Miguna says: “Oh, Your Honour, glgious”, and he goes ahead to name

this religion, “Your Honour, it idslam.Isn’t thatrecognizedtoo?” (Peeling 135).

Socially, Miguna has interacted with different pko his stay in Kenya, his temporary
stints in Tanzania and Swaziland, and his longwsojon Canada. These socializations

have influenced how he relates with people — bg ki countrymen or foreigners.

In this memoir the reader meets a personality wdm undergone other various changes
in life ranging from deprivations, betrayals, edima citizenship, to family matters.
Deprivations can be read in his story of how hitepal uncle Aoyi took away all that
his late father had left his widowed mother, andgbes further to tell how culture also
contributed to his family’s suffering because histher had refused to be inherited as
their tradition demanded; the expulsion from theversity also amounted to deprivation;
and the suspension by the Prime Minister also pdmtthis deprivation. This memoir

presents the rhythm of life of Miguna Miguna.
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3.2 Miguna Miguna’s Early Life
Miguna Miguna’s memoir commences from the time lasworn. He captures the fact
that his father had passed away when he was bodhtheat his upbringing was solely
done by his widowed mother, Sure nyar Njoga. Behmglast born, Miguna has stated
more than once how the bond that existed betweembther and him was very strong.
He mentions his mother several times even aftehsddedied and he was then staying in
exile. It will be apparent later how this bond ughces Miguna’s life as an adult. He also
mentions his siblings and the life in the villagedehow people related to one another.
Laura Marcus has stated that “[tlhe past is alwpgssent to the great man” (66).
Whether Miguna is a “great man” or not is debatablgt his narrative exhibits this
notion that Marcus advances by the way he cleariyvd the past of his life to the
present. Miguna is able to remember even the reshaspects of life that most people
tend to forget, that of suckling. Apparently mogtople will not remember that they
suckled, but Miguna is able to remember not onét tie suckled but how he positioned
himself while doing so. He states that:

| was breastfed until | was a big boy (or at l¢hat’s what

| remember). It is amazing that even today whelode my

eyes and try to remember that period, | can sa# my

mother kneeling as | suckled away, in full view tbie

villagers. Peeling,9).

The power of his memory is great in that it is ableapture the details in a clear manner

despite the passing of time. To Miguna, what OtteiMhger has said about memory of a
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genius that, “every impression that he has receeretires” $ex and Characte,22) is
applicable. Not that | judge him to be a geniug,b®rcause Miguna still remembers what
his paternal uncle Aoyi did to him when he wenstay with him at Lambwe and how he
ran away when his two cousins were molesting hirthenight in spite of the dangers
that were inherent then and his tender age. Hestithmemember that it was from one
kind driver that he had hitched a ride at the baickhe lorry that, luckily for him, was
headed toward his destination—Ayweyo. A journeyt thaguna recounts took eight
hours. One might be tempted to accuse Miguna aigetting the time the lorry took to
travel from Lambwe to his place thinking that vééscdo not take that long, even
between Lambwe to Kisumu, leave alone Ayweyo. Boe @an be persuaded to
remember that Miguna is writing here based on hesngry as a young boy of probably
eleven years, and whose concept of time might agt lbeen developed to enable him
approximate time fairly well. Furthermore the tymédorry and trucks then were mainly
Leyland, Bedford and Fiat models that never readhig speed as the modern Isuzu,
Nissan and Scania vehicles do. Equally a problean thas the state of roads which were
not as developed as they are now to allow free Bibwehicles. One appreciates here that
the protagonist is struggling with the questionr@hdering the narrative of his life as

truthful as possible.

Miguna also remembers, from what their mother ttldm, how Aoyi their uncle
together with others fought his mother over thepprty that Miguna’s father had left her,
leaving her and her family in a state of destitutiohe fact that when she died she was

buried at Miguna’s elder brother's homestead ioptbat her property had been taken
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(49). To borrow his words, Miguna refers to his hests tales as “harrowing stories of
how” (Peeling,6) their uncle had robbed their mother becausensiseboth a woman and

a widow. The bitterness the protagonist has overutitle is made worse by the fact that
Aoyi never cared about them in spite of what he dhake to his deceased brother’s wife
and to the protagonist while he stayed with therhaahbwe. Miguna would carry this

bitterness with him for thirty-seven years, unliétdeath of the uncle in 2011, when he
claimed he forgave him but would never forget wihat uncle had done. He claims that
between 1974 and 2011 he had only spoken to hie tmie, and the second time was
when, after he had relocated to Kenya, the sohddate Aoyi, Daudi had called him and
requested if he could speak to his uncle Aoyi wlas when ailing from prostate cancer.

To Miguna, his late uncle Aoyi was “an embondimeiitaw and unmitigated evil” (19).

John Forster, in “On a Man’s Writing Memoirs of Hieif”, views memoir not only as a
mere outlining of facts and events but as a desifdiscriminate the successive states of
the mind, and so trace the progress of what magalled the character” (1). Miguna’s
recording of his life is not only an act of presegtfacts and events that his life has
experienced but also a form of character apprarsakhat Forster refers to as “the
successive states of the mind”. His enumeratiohi®fife at Apondo, Nyatoto Primary
Schools depict a character of the protagonist imynaays. He left Nyatoto Primary
School when he fled from his uncle’s mistreatmdihis act tells much of the character
of Miguna who would rather risk his life by runnirgit at night than stay in a stifling
situation. His bold character and determination seen in his life as he went through

secondary, high schools and universities. At higosl he was able to accompany the
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head teacher to Thika to buy cattle for the sclimwh the money the then head of state
had given the school for the students to feasHisrole was to ensure that the process
of buying the cattle was as transparently doneossiple. But this was not to be as the
head teacher, Mr Ndung'u, had only taken him with s a cover up for the fraud that
he did. Miguna says: ‘(...) | hadn’t participateditis selection nor did | know how much

it cost (...) | suppose he swindled some of the mdvieiyhad given us” (38).

At the National Youth Service (N.Y.S.) the protagbrwas able to assert his right of
expression when he asked, in what he refers ta asdmatic encounter”, the then Chief
Secretary and Head of the Civil Service Mr Simegradthae to explain why “detaining
political opponents without trial is consistent viKanu’'s proclamation of democracy
and the Nyayo philosophy of ‘love, peace and uriit{46). This bold act of questioning
Nyachae landed him into the bad books with theatitbs at the institution. Later at the
University of Nairobi his outspokenness, togethé@hwther student leaders, led to their
expulsion. One of the reasons given for his expualsit the University of Nairobi was his
conduct at the N.Y.S., and the accusation states! th

i) He is reported to have had problems with thatibhal

Youth Service and wrote an apology to be alway#iwit

the requirements of the law. (‘Senate Special Plsary

Committee November 1987, 12)

Margaret Oliphant in “Harriet Martneau”, iBlackwood’s Edinburg Magazine,has

described autobiography, which | state also appgbememoir, as a “terrible instrument
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of self-murder” and she continues to say that ne ‘@an diminish its damning power”

(472). Miguna’s memoir exposes him to the readeo wéin decide to comment on the
protagonist’s life the way and in the directionestiiants. What Miguna has written in his
memoir has broken the wall that provided privacyi® life and as a result readers are
looking for the truth or lies in his work based tre facts and events he provides.
Readers trust that the events narrated by Migurteowf he was born and brought up by
his mother, how he went to remove his sister froomariage that he deemed to be
unproductive and his struggles are true becausedbeot see any intention to tell lies
on the part of the protagonist. However, readese akpect that when it comes to those
facts that can be verified, then credibility wolld found and if it is not found then the
“self-murder” aspect mentioned happens becauserdbhder begins speculating and
guestioning the writer's motive with regard to fadearing into the protagonist’s life and

character.

Miguna was admitted to the University of Nairobigarsue a Bachelor of Arts Course
after passing his A level exam, and undergoingnt@datory six months training at the
National Youth Service (N.Y.S). He had wanted tolal but had missed the cut off
points by one. This desire to do law he would ceontilfill much later when he went to

Canada. At the University of Nairobi, Miguna joinstident politics and in the Students
Organization of Nairobi University (Sonu) electiahst took place in 1987, in his second
year at the University, he was elected to the pbSecretary of Finance. His mother’'s
influence on him is noticed when he “resolved” atter death “to be more politically

active” (51). The fear of joining the student piobt was necessitated by the bond that
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existed between him and his mother. Miguna featett tf he joined politics and
something “untoward happened to (him)” (51) thea hother would be affected or
probably be devastated by it. Maybe in hindsighgitia was right because hardly two
weeks passed before he, together with the othdestueaders, members of the Students
Representative Committee (SRC), were picked ughbygbvernment security agents and
placed under detention for about a fortnight over speeches they had made at the
public meeting Kamukuniji)held at the university sports grounds. This incideould
have been very painful to his mother whom he lovedy much had she been alive.
Worst still his release, expulsion and finally kidle would have exacerbated Miguna’s
and his mother’s sufferings. He captures this drdeahe poem titled “Life Inside
Kenyan Hells”, when he writes thus:

Then came our forceful

evacuation from the deserted campus

and immediate expulsion

For daring the authorities with truth and justice

(Songs of Fire93).

3.2 Facts as the Basis of Truth in Autobiography

The core features of nonfiction writings lookednhatistically are their ability to reflect
and convey reality. These are creative works thataitten by protagonists as a way of
expressing their inner worlds and their past livashe expression of their inner worlds
and emotions it becomes truly difficult for anotlparty, other than the subject himself or

herself, to verify the truth value of the claimsdeaBut when they express elements of
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reality that are found and shared in the social @lapthen the truth value of their work
can be verified or falsified by the reader basedfacts on the ground or on the
alternative reality. In order to gain credibility nis or her work, an author of the personal
narrative should endeavour to lay bare the faasthat the reader can “see if (their)
fragments match anywhere ... (to) make another lapgeee of the truth” (Pratt, 16).
Truth can only be cultivated when intention, hogesind facts combine in a creative
personal narrative. M.S. Subba Ramu in “Truth ididpensable”’Bhavan’s Journal
states that “(t)ruth is the basis of progressfet [[71), and it is this desire to progress that
makes one write their autobiography so that otheh® read the work can learn
something out of it. Ramu views truth as “alwayansparent” (72) and it is this
transparent nature of truth that writers of autgaphy or memoir should strive to
uphold so that their works meet the minimum coodgi or threshold of creative personal

narratives which is reflecting the reality as itswa

Peeling Back the Mask: A Quest for Justice in Kemg/dliguna’s personal narrative in

which he writes his experiences as a child, arvigttia parent, a politician, and a civil

servant. Miguna has chosen this mode to tell Ifies dtory because it gives writers a
suitable platform on which to tell their storiesthre first person narration. It is a genre
that requires one using it to be honest, to bees@mcand to be factual; and also one
should be disciplined and consistent. In this madg assertion made should be, as
Miguna states, “backed up with corroborative prd@fl7). It is a mode where the author

shows instead of stating “facts” so that the wnsetaken into confidence by the readers.
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However, Miguna departs from the tenets of autataiplgical writing with regard to the

presentation of proof of the facts in his memoir.

Miguna alleges in his memoir that one Caroli Omohdd bought the Heron (Court)
Hotel (The Heron Portico), which is a three-statehtm Nairobi. He claims that Dr Sally
Kosgei had told him “that she had heard that Ca@iondi had purchased Heron
(Court) Hotel, a three-star facility (...) for betwe8h. 8oo million to Sh. 1billion” (423).
Our research into the claim revealed that the atleg was not true. Miguna’s intention
for telling the Heron (Court) Hotel story is suspbecause the fact of the matter is that
the hotel had not been sold to Caroli Omondi, nas Wwe one of the board of directors of
the mentioned hotel by the time these allegatioasevwimade. Miguna’s claim therefore
was not based on facts. He ought to have verifiedctaims Dr Kosgei had made to him
concerning the hotel. One of the persons workinthathotel, whom the interview was
conducted, on condition of anonymity because teaeisvas now a legal one, said that
the matter was in court as the hotel, through tlairyers Oraro and Advocates, were
suing Miguna Miguna and the Nation Media Group (NMf@r what he termed as
“spoiling our reputation that led to our loss osmesses”. The hotel was suing Miguna
for the allegations he had made that the hotel beh sold while the Nation Media

Group (NMG) was being sued for publishing falsegditions.

Miguna Miguna also creates an impression that teegoulsion from the university was
done at the instigation of the President. The Besdiwas the Chancellor of all the public

universities in the country then. The statutes guwng the running and management of
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public universities allowed whoever was presideot be the chancellor of these
institutions. However, the rules were so clear batthe chancellor could do and not do.
To illustrate this, we look at the University of iNgbi Statutes which were in use then
and the closest we find are the ones that werdenrin 1985 in which the roles of the
chancellor, undeSTATUTES llyere written. It states thus:

THE CHANCELLOR

In exercise of the powers conferred on the chaoicathder

section 10(3)(b) and (c) of the University of Ndrd\ct,

1985, the Chancellor shall notify the council ofeth

University of his intention to direct an inspectioror

visitation of the University and the Council shiallve the

right to tender to the Chancellor advice on anytenat

relevant to such an inspection or visitation.

In the statutes mentioned above one does not camssaany proviso that gave the
Chancellor — and by extension the President — di@ign over the university affairs
other than the ceremonial aspect of presiding eware functions such as the graduation
ceremonies. And therefore for Miguna to insinudtat tthey were victims of Moi's
government intolerance to criticism by Sonu leakipraind that it was the President who
expelled them from the University without showingwhamounts to distorting facts.
Miguna, by claiming this, also casts aspersionghemother systems that were in place in
the running of the university. The council, theaernand other structures at the university

dealing with issues of discipline and student matt@re depicted as stooges to the
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president. Without some factual background on vilag@ipened that led to the expulsions

of 43 students, one would take as truth what Migurites.

The genesis of the expulsions were caused whenndjgogether with some members of
the Students Representative Committee (SRC), wemestad at the wee hours of
14/11/1987 and detained for close to two weeksadrthat triggered a riot among the
students that led to the closure of the univeisitifinitely. They had made speeches in a
student’s public meetindKémukunji)that took place on the University Sports Grounds.
The speeches were viewed as attacking the uniyerégadership and the government.
After these disturbances by the students and teu of the institution, the university
set up aSenate Special Disciplinary Committeeinvestigate the cause of the riots and
give recommendations on the course of action totdd@n by the institution. The
Committee interviewed the Principals and Deanefdolleges affected by the student’s
strike, the day and the night custodians of thdsHail Residence (except for the ones
from Kikuyu Campus), a senior lecturer from Kab&&mpus, and some students. The
Senate Special Disciplinary Committeecommended, among other things, that the
students be placed in groups and that each grobe given punishment according to the
magnitude of their participation in the riots. Thewnere those groups to be expelled,
those groups to be suspended, and those groupes gerib out of the halls of residence.
Acting on these recommendations given by $lsmate Special Disciplinary Committee,
the University authorities expelled 43 studentspagnthem the author d¢teeling Back
the Maskln all those committees that handled the procesbenging back order to the

university with regard to the student’s disturbandbe Chancellor was not among them.

63



And therefore, for Miguna to want to impress upas Headers that the President had a
hand in their expulsion amounts to a distortiofaats. It is the university which expelled
Miguna as per the laid down rules concerning tiseigiine of the students. Miguna was

expelled on five counts.

Miguna knew very well the rules that governed &y st the university as well as how
the political atmosphere of the country was by thed therefore he should have taken a
lot of caution to avoid antagonizing the universityuthorities and the government.
Miguna’s choice to write what he termed as his itadpoems and articles” (53) placed
him on a collision course with the university ahe tGovernment security agencies. And
as if to admit rather reluctantly why he thinks Maecurity apparatus might have been
on him, Miguna says concerning the two female Aoaristudents who befriended him
that:

My close friendship with the two American young weam

gave me additional (unusual) attention. On reftetcti now

believe that Moi’s special branch boys might havstook

that relationship to be that of a young impresdidma

student being infiltrated by the ‘American ClA’can’t be

absolutely certain that my friends weren’t CIBut | can

say thatl never suspected.ifThey looked, sounded and

behaved just amaively as any other of my colleagues.

(italics mine) (53).
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Here there are two scenarios to be considered neghrd to Miguna’s claim about his
relating with the two American ladies. One, at thate that Miguna mentions, Kenya
was still having a cordial relationship with Amexisuch that Moi’'s regime would not
have been worried with Miguna’s dalliances withgdwo American ladies who he
claims might have been the CIA agents under cawvethe second scenario, the two
ladies might have known Miguna’s ideological inelilon towards Marxism and his
desire to go to Cuba, a country that was nevedIlkethe West, and so they might have
befriended him in order to gather more informatoanhim and his fellow comrades for
their use if at all they were CIA agents as Migatems. This can only portray Miguna

as someone who was on an ego trip.

When one readPeeling Back the Mask: A Quest for Justice in Kemyge gets an
impression that the protagonist, in a subtle wayjawn playing the participation of the
others in the SRC in trying to “reform” the univéysand he elevates himself. The
protagonist usurps the role of the Sonu chairperRatert Wafula Buke, or would like
to show that he was weak. Although he was conside® someone who looked
physically “lazy and unkempt” (55) by Miguna, a ffdlcat has been corroborated by the
report of theSenate Special Disciplinary Committ@ho could not understand how Buke
“an unkempt, inarticulate and non-charismatic cdat#i could cause a major upset to all
other candidates”, does not mean that he couldlesmt. Although this is Miguna’s
memoir, the impression he attempts to create ratflegerly does not give Buke the kind
of recognition he deserved. The casual manner witith Miguna depicts Buke leaves

one with the feeling that he, Miguna, was instrutabrand in charge of all the
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undertakings of the students’ leadership. He shgs lte is still keeping the files that
belonged to Sonu even though he was not the Sotnetdey General. Buke’s role as the
one who spearheaded the radical leadership attiheskdity of Nairobi is attested to by
the fact that he was the one who was arraignedunt @and convicted for five years. And
he was also the one whom the university found tee leen the influence on most of the
others who were expelled. Henry Indangasi, who thaschair of the Department of
Literature at that time, has said that Robert WafBuke was the one who was held
responsible for the disturbances that affectedutheersity by the senate committee that
handled the indiscipline cases that the riots chubelangasi has also discounted the
claim that Miguna has made that it was Moi who depethem from the university. He
said that the senate acted without external inflteen deciding the outcome of that case.
Godfrey Muriuki, currently Professor of History apecial Student Advisor, was the
Dean of the faculty of Arts at the University ofildi during the time when the students
rioted in 1987, corroborates Indangasi’'s statemdrgn he says that, “the government
does not directly get involved in the disciplinagmmittee” of the University. He went
on to state that the Government might put pressarine University to act when students
break the rules, but the disciplinary matter israarnal affair. He emphasized that every
individual case would be considered and judgedi®own merit. The senate committee
judgements, he reiterated, were fair. As for the who was clearly the mastermind of all
the disturbances then, Muriuki said that the regdore that. In the records it is Wafula
Buke who was charged with the crime of mastermigdire riots that happened at that

time.
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Miguna has attributed to himself the credit of lgethe one who really gave the speech
about not thanking Moi for increasing the studemil®wance by Ksh.300. Mwongela
Kamencu, in his thesis, has stated that: “Perhiapsnost scathing speech came from the
chairman of SONU, Wafula Buke. In light light ofd3ident Moi’'s announcement of an
increase in student allowances by Ksh.300, he edfu® thank the president and
attributed the increase to ‘changed economic cmmdt’ (100). | attempted to contact
Miguna Miguna for an interview where | hoped thatvimould respond and clarify some
issues but this attempt failed because he did egpand to my email. In Miguna’s
memoir, this aspect is missing or down played ® pbint of making the protagonist

assume that stature. This amounts to the distoofidacts.

Miguna’s memoir reads as a narrative that has badnwith a lot of vengeance by the
author. The author’s attitude demonstrates thavd&e bitter with what had happened to
him. He felt wronged by those whom he worked wiHbwever, the method he applies to
fight this betrayal betrays his ideological conmnot In the poem titled “Bradha
Osagyefo” inSongs of FireMiguna states that:

We are meant to work

in solidary

Not fight in vengeance

over roughages

of our egotistical traumas;

(164)
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The way Miguna fights his personal wars shows ligatioes not believe in his ideology
of solidarity. When he attacks everyone whom hesdoet agree with, it only

demonstrates that he does not practice what héaprsc One would curiously question
why Miguna who is supposed to be a sturdy ideokdgman, would be fighting those
whom he were with fighting the injustices in thevgmment. His attitude towards
Mutunga, after the latter had turned down an invtato be a guest at the launch of
Miguna’s memoir demonstrates this. The solidaritgt tMiguna claims is rhetoric and

thus it is difficult to attach truth-value on thethor.

3.3 Miguna’s Fidelity to the Genre

In Peeling Back the MadWliguna presents a narrative in which he sharesxpgriences

in life with others. And since he has chosen thenmiewe expect his narrative to keep to
this genre’s tenets and characteristics. Carolyy 8aedman, in ‘Stories’, has stated that
“‘once any story is told; (sic) ways of seeing ie altered” Women, Autobiography,
Theory,252) and this is the reason why we see Migunargatige differently. Miguna
starts his narrative well and then before long bery off the usual expected course of
writing a memoir. In a memoir, the protagonist ke vantage position and then
commences his or her story. The protagonist takaesge of the direction the story goes.
The narrator ensures that the narrative does ndu@x him from the narrative, even
though s/he is not at the centre. Reeling Back the MaskJiguna focuses more on
others until at times the reader wonders whethes lige one telling it as his story or as
someone else’s story. He states that “this boaloigust about me,” but rather that “it is

also about Raila Odinga and his administration”7{50t is when he starts narrating
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Raila’s and his administration’s story that the powo own the story is removed from
him. At this juncture the reader then reads somgthakin to Raila’s biography
interspersed with other stories. He lacks what ABoldman, in ‘Autobiography,
Ethnography, and History: A Model for Reading’, Isalself-presencing which (she)
believe(s) remain(s) an essential characteristic tioé life writing” (Women,
Autobiography, Theory288). This focusing on others to the level thagivia has done

it, where in a very large portion of his work tleader encounters the character of Raila
and most of the others (Caroli Omondi and Isahakia)told in relation to Raila, makes

his work resemble a biography other than a memoir.

Miguna has also used the autobiographical modé&dckahis enemies. He has written on
most of the characters in a way that demeans theguna has used the subjective nature
of this genre to tell what he might have found iisgble to tell in other genres. He has
misappropriated this mode, knowing that whatevewhtes will be fairly permanent and
be viewed as ‘truth’. He has used this mode ofimgitto settle scores with his foes
instead of sharing his experiences with the readdes has targeted his attacks on
characters and the institutions such as Moi anédhmsinistration for what he feels led to
his detention and the subsequent expulsion fromutheersity and running to exile in
Canada; Kibaki’'s administration; the Coalition Goweent; Raila and other individuals.
Chinua Achebe, inThere Was A Countrygealizes the potentiality of words when he
states that: “words have the power to hurt, evestetdgrate and oppress others” (58) and
these are the qualities of words that Miguna hgzggpiated to attack his enemies.

People do not write their memoirs or personal wgsi to settle scores or attack others

69



like Miguna has done rather they write their memaa share their life experiences with

the readers.

Miguna’s memoir also depicts a picture of the pgotast who has no human frailties that
afflict the lot of mankind and that if any be found him it is blamed on others. The
protagonist portrays himself as a perfect beingevlxposing most of his characters as
imperfect beings. It is a memoir in which the pgmaist would want the readers to see
him as a person who knows everything and possesdgspositive attributes. All the
other characters are described in a manner thatsstiamt they suffer either from moral,
mental, psychological, or physical weaknesses. Whg he portrays his uncle Aoyi
makes the reader form an attitude towards him. A®wssociated with all the negative
epithets and deeds, leaving the reader to wondeth&h this man ever possessed any
redeeming qualities. Miguna’s anger towards Mandiéi him so much that he is unable to
see anything positive on the person of Moi or legegnment. He only sees and fights
“Moi’s despotic and repressive regime througho®32) and this can be attested to by
the way he refers to any person who might have aeiknder Moi's administration as
“Moi’s orphan”. It cannot be that for the 24 yedMsi ruled Kenya nothing good, in the
eyes of the protagonist, can be said of it. Isah&kialso another character that has been

portrayed as possessing only negative traits: digfic, incompetent and corrupt” (269).

Miguna has presented the reader with charactersandhoot round. Beside presenting his
characters as onesided and ensuring that theyniyenegative sides, he makes sure that

his side is all but positive. Unlike Miguna, Aumd&mna presents herself as a round or
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normal character. In her memo&knd Then Life Happenshe reader is able to see that
what she writes is not meant to achieve some retognn the manner that Miguna
does. Auma Obama does not only give us her puibéc but also gives the reader a
glimpse of her private life too. She describes enscin the plane as she was travelling
from Zimbabwe to Britain in which she developedrasb on a fellow traveler. This
person was a stranger who was seated a few sdatsirof her. She made all attempts to
ensure that she changed seats and sat next tmanatvhom she described as a dark, tall,
handsome bald-headed man. She did all this nottaiidsg the fact that she had a
husband in London waiting to pick her up at theait. Another instance occurs when
she was travelling by plane with her father and whated to steal a glass in which she
had been served some drinks and had liked it. Himef had told her that instead of
filching it she should just ask to have one. Aumdes it thus:

We had just been brought lunch. On the tray wakssd

really liked. In those days, airlines still servedeir

economy passengers drinks in real glasses andnnibiei

plastic cups that are customary today. | decidddeap my

glass as a souvenir, and without much hesitatijout lit in

my pocket, hoping that the stewardess wouldn’tagoti

Unfortunately, however, my father saw what | didda

reprimanded me with the words: “You don’t need it

secretly, Auma. Just ask whether you can have ldss'g

(128)
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These two illustrations, as embarrassing as theytatell on one’s self, do not make
Auma Obama shy from writing them in her memoir Isat tas we read her narrative, we
encounter a human being like us who is a produgbasitive and negative attributes
unlike what one reads in Miguna’s memoir. Migundyararrates instances in his life that
reveal his positive attributes where one comessacaoman who succeeds in life in spite
of his humble beginnings, a man who succeeds ie axid comes back to his country to
join the liberation struggles that were ongoing.alhthis time the protagonist’s life is
depicted as successful and in the case where anegsbccurs, the protagonist blames it
on others. To exemplify this statement, that thetggonist blames his weaknesses on
others whenever they occur, let us look at howries to cover up the fact that he too
was prone to making errors in judgment when hes ttge describe the reason for his
disappointments thus:

As my narrative unfolds, it will become patentlgat that

my disappointment with some political personagdsad

earlier placed on a pedestal had a lot to do wiyhideals

and core values. Perhaps | was too idealistic; gpsrh

expected too much from mere mortals with their itadle

foibles and frailties. Or perhaps, as | argue, coeh

disappointment — Odinga — was all along a ‘politica

conman’ who masked his true identity, nature and

intentions and by doing so succeeded in foolingppeso

including myself, for a long time. (xxiii)
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And at the end of it, the reader wonders whetagiylarcus argues, Miguna has attained
“self-discovery and self-knowledge” (19) with hissistence of writing about others and
forgetting much about himself. The reader comes lowdwing more of Raila than

Miguna, yet the narrative is supposed to be Migsina’

The intention that makes one to write his or hdépliegraphy is very important because
that determines whether the narrative is based emuige reasons or it is based on
grievances and need for revenge. The intentiohigndase gives a direction or goal that a
personal narrative will aim at achieving. Roy P&saa Design and Truth in
Autobiography,argues that the quality of work an author produdepends on “the
seriousness of his personality and of his intentiowriting” (60). Miguna has used his
close proximity to the upper-most echelons of poteewrite his memoir hoping that the
readers will consider this aspect to accept ang\eit. However, what Miguna lacks in
his memoir is the seriousness on the part of higention. Laura Marcus, in
Auto/biographical discoursestates that intention is very important in autobagdpical
writings since it “defines the ways in which thettshould be received” (3). Miguna gives
more than one intention for writing his personalrative; one focuses on his life as an
individual and the other focuses on someone elsehd combines them in one narrative.
Miguna has said that his intention of writing higmmir was to tackle “some of the key
issues in (his) ongoing life” (xxii). And his fin@lomments on whether his narrative has
achieved these objectives or not tells the reader $erious and focused Miguna was in
his autobiography. The “key issues in his ongoiig’ lturns out to be what Miguna

describes below:
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The struggle for the total liberation of Kenya,Adfica and
of all the repressed, oppressed and the explonethe
world is what | have been involved in, and it isawhshall
continue to pursue. Therefore, if this book doeghing
else, | hope it raises these issues and puts thetheir

proper perspective. (553)

But all along these have turned out to be theesdwe has been circumventing as he
focuses on his battles for survival so much thdbhgets to create space for the Kenyans
he claims to have been fighting for. And at thene time he states that the book was
“also intended to unmask the duplicitous and deeepife of Raila Amolo Odinga”

(553).

Time is a good factor that requires considerationautobiographical writings. Most
people write their personal narratives after thayehtaken ample time to ponder on what
they want to write. Time accords them opportunitydok back at the issues that lay at
the wake of their past subjectively and objectivdlyne blunts some emotions or pains
that can interfere with ones writing. It is timathmake one’s intention for writing his or
her memoir be serious because the writer shall pandered the lessons s/he desires for
his or her readers to learn out of their persomatatives. Perhaps Miguna might have
produced a different memoir from the one he produtad he taken time to think over
the task he undertook, because from reading hi&veore finds information that is quite

recent that it is easy to detect certain variaicasmight occur in what the narrator tells
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in Peeling Back the Mask.The most recent events have been narrated with aflo
emotions compared to the events that are recoolbdve taken place in the deep past. A
cool and sober Miguna tells the story since thdgganist went into exile and returned
into the country; an angry and bitter Miguna talme&r from the moment he was

suspended by the premier until the book ends.

Miguna has also used the memaoir as a platformrtbisicomplaints and to try and justify
to his readers his innocence in his saga with REllEEmoirs are never used in other ways
other than to document one’s life and achieve “detovery’ and ‘self-knowledge’.
Miguna’s query: “Why had a loyal general been deanized for nothing yet those who
had flagrantly disobeyed his orders been protedtgdhim?” (525) amounts to a
complaint to the reader. It might be a rhetorica¢stion; however, the reader can still
find him-/ herself trying to come up with an ansver it, turning into a judge between
the two characters — Miguna and Raila. It is suthn#&rusion that Thomas De Quincey
suggests that is not good to people who read parsarratives when he states thus:
“Nothing, indeed, is more revolting to (Readergglings, than the spectacle of a human
being intruding on our notice his moral ulcers oars, and tearing away that ‘decent
drapery’, which time, or indulgence to human fsgithay have drawn over them” (1). De
Quincey is right because when readers read thrauggrsonal narrative, they expect to
construct “meaning along with the writer” (Gilmor&86) and not to start engaging in
conflict resolution or mediating between the wréed his characters. This is because the

reader is looking for something positive that therkvoffers him or her and whether at
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the end when the author discovers him- /hersadfydader has also discovered him or her

too.

Miguna also fails to protect the integrity of théacacters he uses in his personal
narrative. In personal narratives, since charadezsreal and some may still be living,
authors normally protect their integrity by disgngs their names or in any manner that
would point directly to them. When Miguna mentioReuben Ndolo and Rachel
Shebbesh as friends, in total disregard of whetietwo had families and friends or not,
it shows that he had failed to exercise a simpleifportant norm in autobiographical
writing of obscuring or protecting the identity sbmeone unless one’s mission is like
that one of the tabloids — whose aim is to createey by the defamation of others. In a
dialogue between the author and Dick, the naméiseske two are mentioned without any
attempt at protecting them, thus:

“Yes, Dick. Now hear this; just yesterday, Januhrg012,

Ndolo told me that Rachel had told him that Raga Isaid

he would kill Ndolo if he didn’t stop ‘seeing’ Ragh Now,

do you know what that means?” (547)

Auma Obama inAnd Then Life Happens$ias declared of her memoir that: “Out of
respect for their privacy, the names of some pewoyle appear in this book have been
changed”. Most memoirists do this when they feelt titomeone’s privacy may be

invaded if mentioned, unless they do not mind wtiey are mentioned. Miguna does

76



not seem to mind that, so long as his quest to sxpertain characters is achieved. To

him the end justifies the means.

3.4 Language andStyle

Peter Lamarque and Stein Haugom Olsefrith Fiction and Literaturdave stated that
literature “covers only a small subclasdiofjuistic expressions” and this means that not
all writings, “even those in the fictive mode” (95%jualify to fall under the concept of
literature. Literature operates under the realdaofuage, and this language must convey
certain qualities that are viewed as literary conoms. These “linguistic expressions”
which Lamarque and Olsen view as a ‘small subclssw/hat is called literariness. And
literariness as defined by the Russian Formalmstslves the use of language in a manner
that conveys meaning beyond the meaning such wwaas. It is using language beyond
its conventional form. The language in literaryrigoperates in two levels: the surface
level and the subterranean level. For one to adaagsiage in the subterranean level, one
has to view language in an unusual way. This udusag of viewing language is what
Victor Shklovsky, one of the proponents of Russigormalism, refers to as
“defamiliarization”. Apart from Literary Criticismwe are also using the Stylistics
Literary Theory since this too is concerned witk tiealm of language in works of art.
Verdonk has stated that the study of literaturgul@ge is known as stylistics (3). These
two ways of studying language in works of verbaloitten arts will be used eclectically

since both focus on the common aspects of language.
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Language is a tool and Miguna has appropriated & ivay that suits his objective for
writing Peeling Back the Mask: A Quest for Justice in Ketya has also used it in a
style that makes his meaning(s) be comprehendddsbieader(s). From the title, which
in itself captures the attention of the readerf®, projects himself to the reader as
someone who is out fighting for justice for theiindual and also for the society at large.
The title is a way that he persuasively attemptsnaearing himself to the reader whom
he hopes to inform, convince and influence hisardpinion over the issues that he has
raised in his memoir. Miguna has combined language style to communicate his

message in “peeling back the mask”.

At a literary level, the meaning of this constroati“peeling back the mask” can be
grasped when one realizes that it contains a deepaning other than what the writings
convey at face value. The meaning of ‘peeling’ clba‘the’, and ‘mask’ must be worked
at from what their combined aspects bring out tlme&aning other than what their
individual aspects would convey. At the stylistiesel each word belongs to a category
and their arrangements to come up with meaninghpgortant. The verb ‘peeling’ at the
head of the construction clearly forces a read@atese and work out the meaning of it in
relation to the adverb, determiner and noun suximgnit. Even the choice of ‘peeling’
instead of ‘unmasking’, ‘pulling’ informs the meagi that Miguna wanted to put across
to his readers. ‘Peeling’ is a stronger verb thanmasking’ or ‘pulling the mask’
because it carries very strong connotation thasethvo. It conveys a meaning of
violently or forcefully doing of something. Peelimgusually an act of forceful removal

of peels from fruits or other forms of coveringatthre attached to their objects.
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Miguna has also used dialogue to help reconstmoesof the conversations that he had
with his friends. These are said to be reconstrastihat the author makes since it is very
difficult to produce the exact speech that a pefsmsimade, picking up all the nuances of
someone else’s utterances, especially when tinremuealiated in-between. AumaAmd
Then Life Happenadmits to the difficulty of reproducing the exaairds that someone
else has uttered when she states that the dialodgwer memoir have been reconstructed
to the best of her recollection. Barack Obama ascedes to this condition of the
difficulty for one reproducing another person’s egfe when he explains that:"the
dialogue is necessarily an approximation of whas \aatually said or relayed to me”
(Dreams xvii). Since what the author succeeds in writingdedogue is a reconstruction
of what they have had as conversation with us,eams that some form of creativity is
involved. The conversation between Miguna and aaddtar he names Dick should be
viewed as reconstructed dialogue.

“Yes my brother! | feel you.” “Dick! Do you regrétaving

fought against colonialism, having fought for liagon?

Do you feel that you might have been better off

collaborating with the British?” (543)

Christopher New irPhilosophy of Literature, An Introductiorefers to metaphor as a
‘metaphorical utterance’ and he defines it as timatvhich the utterer produces a form of
words which could constitute or be part of an dibenary act while actually using it to
perform a different and more sophisticated lingaisact” (81). New’'s definition

emphasizes that such an illocutionary act posseeeper meaning than what its surface
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level might mean. Miguna has used metaphor in l@soir to enhance deeper meaning.
The title of his memoir is ‘peeling back the maskimetaphorical. Another application of
metaphor is found in this utterance that the augtisibutes to be Raila’s:"Miguna, why
can’'t you expose thigreen snakecalled Hassan in your column?” (483). One more
statement to exemplify Miguna’s use of metaphorittdrances is:

Raila has made his bed. He must now sleep ori te |

made a bed of thorns; he must endure the pain. ewi

he made a bed of roses; he is entitled to enjoyatbhma.

(502-3)

Similarly, Miguna has also employed similes in lmemoir. Christopher New sees some
closeness between the metaphor and the simile whaefers to the latter as a “close
kin” (81) to the former in which case both deallwiheanings that are deeperPeeling
Back the Maskihe author has used a simile in the following stemtiet: “On January 3,
2007, Kenyaresembled a burnt-out tomMlfitalics mine) (213), in which he attempts at
making the reader visualize how things were afterdlections in the form of chaos that
engulfed Kenya. “Become a chameleon like him”, (5&8%nother simile that the author
uses to show how one of the characters, Raila @dingehaviour changes to the point

that he cannot be trusted.

Miguna has also applied the oral narrative stratadgglling his personal narrative. In the
oral narrative, narratives follow certain structinehich the storyteller renders him-/

herself to. One of these structures that Migunausasl in his memoir is the ‘ending or
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closing formula’ of the Luo oral narrativémda. At the end of his personal narrative,
Miguna has said: “For that, | say TINDA!" (553). &ldes this closing strategy, Miguna
has also used the strategy, common in oral naestief direct translation from one
language to another. Miguna has translated somemoomsayings in Dholuo into
English. Two of these instances are: one, “But we aso aware that it is the brave
rhinocerouswhose hide is used to make shields” (543) — this Iheen translated from
this Luo sayingJowi mager emaichuogo kuodeith the only variation being the actual
animal rhinocerous which is callemugainstead of the buffalo which is callgalvi that
the Luo saying has. Two, “Please don’t use cookithgn a wild cat” (543) which has
been directly translated from the Luo saying wiselys:Ogwang’ ok olie mo. Ogwang’
has no equivalent in English because in Dholucait be used against many animals,

hence Miguna'’s choice of a wild cat, the types fivaly on chickens.

Russian Formalism has advocated for plot and strech the work of art that qualifies to
be called literary. They referred to the storyihsla and the plot asyuze{Bressler, 52)
Miguna’s memoir is his story that he has set ouelo This personal narrative has a plot
that takes the reader from Miguna’s early life tigb to his education and living in exile
up to the time of his suspension by the prime rnanisf Kenya to the point of writing
this memoir. And in all these phases of his lifie¢ @f the running issues that the author
wants us to see is his struggle, which he even quthe title cover page @#sQuest for
Justice in Kenyaln ‘The Debate Rages On’ ,Disgraceful Osgooddyliiguna mentions

the struggle-tendency in him that drives the pfdtis memaoir, when he writes thus:
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| decided that the struggle could not be abandodast
because | was in exile did not excuse my partiopain
the global struggle against all forms of dominatidn
Kenya, | had fought totalitarianism. Yet here inn@da, |

was faced with a new type of breed. (137)

As the plot to Miguna’s memoir develops the reasalizes that the narrative changes
focus from the protagonist to other characters wihepaches its climax. The driving

force of the narrative changes from that of thetggonist's to that of one of the

characters in the narrative Raila Amollo OdingaisTéppears to have been the trigger
that made the author to write this memoir. He stétat besides the book capturing his
story, it is also the book that “depicts a cowardhyd intellectually dishonest leader
undeserving of all the praise and attention hedsaerated or received over the years”

(Peeling,xxi).

Miguna’s memoir is written in prose. It is a perabnarrative that is divided into books
and again further into chapters. The major divisiohthe books run from Book One up
to Book Eight. The chapters also run from one terity one. And the book also has an
epilogue. It is within these arrangements thatpihesonal narrative of Miguna is woven.
These divisions have made the work apply the fdrat is common with plays whereby

the parts, scenes and chapters are common.
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Miguna has also used rhetorical questions in hiskwbhese rhetorical questions make
the issues the protagonist is focusing on be utmmtdy the reader when they take time
to pause and consider them. Miguna uses theseridadtquestions to continue pushing
his quest of convincing his readers that what heaisating is true. In one instance, the
protagonist has used a series of rhetorical questioa paragraph, thus:

Aren’t Raila and Kalonzo - two leading public samts —

reportedly writing their memoirs? Wouldn't they free to

use, reflect on and partly rely on their experience

including documents, relating to their current poss?

What gives them the right and authority to do so ot

me? (540)

Miguna’s style of language shows one who choosgsvbrds in order to make sure that
his message gets understood by his readers. Hesktieevpower of words and he also
knows the art of using them in his narrative inesréb influence the attitude of the
reader. He describes a group of experts who werelbaes of Raila’s strategy team, apart
from one of them, as, “bumbling bumpkins: intellesdty lazy, morally decayed and
without an ounce of progressive blood in their g2i(169). These words have been
picked and ordered by the protagonist with an imd@nof creating a negative image of
the people spoken of. He uses the same methodathearcharacter he describes as “a
lethargic, lazy character”. These are words thatycaegative connotations that are
aimed at casting the character in bad taste asuti®r intended. To another character he

artfully chooses these words “lyrical sycophantha king’s court” (225) still serve the
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same purpose of portraying the character as badetAer, he also uses words to portray
positive aspects of a character and in one sudhnos is his description of one of the

characters thus:” He was crisp, coherent, logindlfacused” (228).

In this chapter we have explored the truth-valud #re fidelity of the author to the
autobiographical genre. We have also discusseditérariness ofPeeling back the
Mask: A Quest for Justice in Kenyath a view to determining whether it meets those
conditions. We have also looked at the author'sicsh@nd use of language in his

memoir.
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CHAPTER FOUR
KIDNEYS FOR THE KING: DE-FORMING THE STATUS QUO IN KENYA

4.1 Introduction

Miguna Miguna has followed his memoReeling Back the Mask: A Quest for Justice in
Kenya, with its sequel titledKidneys for the King: de-FORMING the Status Quo in
Kenyain which he has attempted to clarify some issuattie had raised in his memoir
as well as responding to the critics who had aréd) it. He has also furthered the
displeasure he had with Raila Amolo Odinga and @wmalition Government in this

sequel.

Kidneys for the King: de-FORMING the Status Qudanyacaptures Miguna’s most

recent memories based on the experiences thatalkad place after the launch of his
memoir and an in depth analysis of some charadiees. Miguna has written the sequel
to his memoir to answer some queries that somesrgadight have had concerning some
issues that he had written about in his memoiris lialso partly a debate that the
protagonist has with his critics, a form of dialeginat the writer enters with his readers

based on their responses to the memoir.

4.2 Facts as the Basis of Truth in Autobiography

It is very difficult to envisage personal narragweithout room for facts, however small
this space may be. For it is these facts, whicleeceSome elements of reality in life, that
separate these forms of writings from fictions. @tise, one may find himself echoing

Paul John Eakin’s query: “Why, (one) might ask, hwits pretensions to reference
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exposed as illusion, does autobiography as a kingaxling and writing continue and
even prosper? Why do we not simplyllapseautobiography into the other literatures of
fiction and have done with it? [ltalics mine] (27Jhat is why whenever any
autobiographical writers resort to narrating whegyt were told by someone else, other
than what they have experienced, the reader becaamgsas to the ‘factual’ aspects or
‘truth-value’ of the personal narrative. Miguna days a lot of evasive stances with
regard to the telling of the actual reality of #tate of things as they were. He does this

by claiming that what he tells the reader may Hasen told to him by someone else.

To exemplify this, Miguna tries to explain why Kako Musyoka became Raila
Odinga’s running mate in the last general electibpsstating thus: “lI have also been
reliably informed that some powerful figures pullsttings, influenced and coerced
Kalonzo” (Kidneys,209), yet he declines to divulge these ‘powerfglufes’ nor the
people whom he is insinuating as reliable. Thisadecause Miguna has come out as a
person who is out to ‘de-FORM’ what he refers tattees status quo. He has portrayed
himself as a person who fears nothing when it camesposing what is hidden. True, he
may have been told this by that ‘reliable’ sourtdis refers to, but in autobiographical
writings, one does not need to ‘tell’ but to ‘shathe claim one makes; failure to do this
in a memoir or a personal narrative is tantamoonbeing an accomplice in rumor

spreading in the society.

Paul John Eakin, iMouching The World, Reference in Autobiographgs stated that

“(tthe presumption of truth-value is experientiallgssential; it is what makes
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autobiography matter to autobiographers and tleaders” (30) and this is also one of the
reasons why autobiographical writings have becoopular of late with many readers.
Even though others may downplay the role of theartgmce of the pursuit of factuality
in the personal nonfiction writings, what Eakintetaconcerning the ‘presumption of
truth-value’ is very important in the sense that tiige to write one’s personal narrative
stems from the fact that one wishes to tell ‘ré8d’ story as it was lived by him/her while
the reader expects to be confronted with ‘rea# &fory of a living personality other than
by a fictitious one which they can get from fictsorso, when Miguna resorts to telling us
in his personal narrative about what he was naotypio but told to by others, then the
reader feels cheated somehow. The reader knows wellythat Miguna could have
disguised the identities of these people whom lkénd divulged to him most of the

allegations he writes in his sequel to the memoir.

Miguna has all along claimed that the premier sndpd him for no apparent reason. The
reader of his memoir has been confronted by a Migmno blames the premier for acting
hurriedly in suspending him, without giving him cltca to defend himself against the
accusations raised for his supposed suspensiosore instances he has claimed that
some forces from the both political divides who everot comfortable with his close
working relationship with the premier might havengd ranks to influence the prime
minister to suspend him the way he didPkeling Back the Mask: A Quest for Justice in
Kenya,Miguna states that he “sometimes wonder if Raitabtical enemies — the ones
who goaded him into breaking with me — planned gxale scenario now playing itself

out” and adds that these “wanted Raila to selfrdett(469).
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These are no mere claims as they are the basihimh the reader comes to believe that
he, Miguna, was suspended unfairly by his bosss tin these claims that the reader
forms an image of the character called Raila — shgwow ungrateful he can be when
dealing with those who helped him towards achieWirsgpolitical pursuits. Still in trying
to diagnose where his woes with Raila might havareated from, Miguna also saw the
hand of Party of National Unity (PNU) in it when says that he thought to himself that:
“perhaps the plan was to have Odinga’s mob kill snehat the real controllers of the
state could blame it on him for political capitahd that he “believed that they had a
hand in the fallout between (him) and Oding&idneys,303). Yet in this sequel he
claims that he had harbored the plans to stop wgrii the Office of the Prime Minister
in view of some malpractices that were taking pladthin the Coalition Government,
especially in the Office of the Prime Minister afodind an outfit that would fight graft
and other forms of improprieties in that same efficand the whole country at large. In
Kidneys for the King: de-FORMING the Status QMbguna finally discloses that his
plans might have been known by the Prime Ministboacted promptly in suspending
him. He states that:

As | schemed secretly, my family, friends, colleag and

compatriots were pilling [sic] pressure on me tospeere.

But of course, hindsight is 20/20. It's possiblattiRaila

learnt of my plans and acted before | could exetuten.

(123)
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This in itself is an admission by the protagonistttsome plans were underway by him to
stop working for the premier and also at his offic®r to his dismissal. In view of this,
how does a reader, who had earlier on sympathizdcempathized with the protagonist
in his memoir, react to this disclosureKidneys for the King: de-FORMING the Status
Quo that he had all along hatched a plan to stop wgrkor the premier reconcile this
new development that touches on the integrity efwhiter? One would genuinely ask
whether Miguna is sincere in his work as is expatthose who write nonfiction or
personal narratives because at one moment he saything and at another time he says
a different thing. This kind of writing is what Ghia Achebe notes, ithere Was A
Country, when he refers to Ifeajuna’s account of the cagp’the inconsistencies in the
narrative” (178). This shows that what the protagosays lacks consistency. Miguna’s
case in which he tries to give reasons as to wkypiiemier suspended him while in
essence he had all along been scheming on howopovebrking with and for Raila
Odinga demonstrates inconsistency. This in effegkan the reader question his ‘truth-
value’ since the reader is at a loss on which medsobelieve might have led to his

suspension.

Miguna Miguna strikes the reader of his personatatees as someone whose sense of
value or judgment changes with the changes of llegiance to someone else or some
party/ organization. Prior to his fallout with tfrime Minister, Miguna had indicated
through his actions that he was supporting thermatéonal Criminal Court (ICC) justice
system handling the cases of the (formerly) six y&&s whom the ICC had found bore

the greatest responsibilities for the crimes thaltowed the wake of the General
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Elections of 2007/2008. Miguna was then affiliatedhe Orange Democratic Movement
Party (ODM) which, together with Party of Natiordhity (PNU), was a major player in
the country’s political and electoral practicesghha was among those who travelled to
The Hague when the cases involving the six Kenyaspects were mentioned. He,
together with others in the entourage, represetitedODM-Party in that court while
PNU-Party also had its delegation in that sametcaltiis inconceivable that during that
time Miguna, or even any of the Kenyan delegatiaiid,not meet (or could not meet if
they sought to) with the officials from the ICC apdss to them some evidences he (or
they) had. So that several years later, when theschad been confirmed and the number
of those standing accused had come down to fouor &i@, Miguna could cast aspersions
at the judicial processes underway at the Intevnati Court of Justice by stating that:
“Unfortunately, right now, | have to admit that bese of my interactions with the ICC
investigators over this case, | now have seriousgivings about the intentions of the
prosecutor” Kidneys,132). The reader starts to wonder whether Migamairating facts
based on what he knew or he was just playing togaléery. As a person whose
background is in law, the reader would have exgehim to appreciate the importance
of withholding or not withholding information thabuld have been used to accuse and
nail the ‘real’ masterminds of the election violertbat erupted in Kenya in the late 2007
and in the early 2008 other than the ones standialg whom Miguna considers to be
scapegoats for their bosses in their respectivéiqadl alignment. As a lawyer and a
person who claims to be fighting for justice inrtga, and who was at one time pro-ICC
but now talks against the ICC because they didacoept the ‘evidence’ he claims to

have had, Miguna portrays himself as a person wies achot have a stand. This is not
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withstanding the fact that it is Miguna himself wkaid that: “Truth shifts, it's slippery
like fish. Yet truth is what | believe we shouldekean life.” (Disgraceful Osgoode).

How was he ever going to achieve his goal of figdime “truth” with this attitude?

Miguna Miguna’s preoccupation with making profitdammines the truth-value of his
works. Any work that is done with the aim of makipgpfits or monetary gains fails to
produce good results as quality is compromisedsd®al narratives are no exception to
this universal rule of the thumb. When one writggeesonal narrative with the motive of
making financial gains, chances are that one magearate on those things that may
impress the reader other than be subjective inbgective way. The point is, where the
narrator may want to write a particular producttieé memory, which s/he views as
uninteresting to the reader, s/he may decide toreiody it in such a way that it
eventually appeals to the reader. The narrator atigynpt at ‘flavoring’ his or her work
even if it means fictionalizing certain aspectdhs personal narrative in order to appeal
to the reader. Miguna’s comments that, “(t)he ides to cripple me financially” (139)
when he was informed of the pirated PDF copiesisfnmemoir, and that he “placed
(his)money in (his) shirt pocket, feeling quite tamted” (Kidneys141) after he had sold
some of the copies of his memoir clearly indicatatthe had written his personal
narratives for monetary gains. This is what Annd@é&smn Burr condemns by referring to
it as “scandalous memoir” that is written with amtérior purpose” (13). However, in
Miguna’s case, the rate at which he wrote his meraond its sequel might not show a
person who was out to share with his readers Ipgrénces in life. This normally calls

for patience, retrospection and introspection angart of the author. However, the way
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in which Miguna did it indicates a person who wad @ write his narrative for a
particular purpose which was also time-bound. Majsirstatement that “(he) felt that
Peeling Back the Masknd this book must be published before electiokgir{eys,105)

is a clear testimony that the writing of these ®uolere rushed by the protagonist who
cared little of the value and discipline of writiagtobiography and its related forms. To
him the books would only have been of value if thvegre published and distributed
before and not after the elections. Yet persongiatiges are written to transcend space

and time, such that they continue being relevaanheifter their writers’ zeitgeist are past.

The inconsistencies in Miguna’s personal narratias® lead to the questioning of his
‘truth-value’. Miguna had all along used negativgeatives to refer to Kibaki and his
PNU outfit in his memoir. Among the reasons why hg came back to Kenya from
exile, where he alleges that he had been doingiwalk law firm, was “to contribute” as
he terms it “towards the democratic removal of Kideom power”. This was because he
“believed that Kibaki was a tribalist; a nepoti&tid a man who abetted corruption, if not
willingly partook in it” (Peeling,159). Yet without showing the reader how the Kibaki
described thus had metamorphosed into a man whernaes a complimentary free
autographed copy #teeling Back the Magkrough Raphael Tuju. Tuju was once one of
the advisors of President Kibaki and a man whomuwggcredits with coming to his
rescue during the difficult periods after he hadrbsuspended without pay. This gesture
depicts how Miguna can be transformed and be mad&lopt a new stance at a short
time so long as he gains. Kidneys for the Kingthis transformation has become

instantaneous as the protagonist now describesetstwvhile friend Raila Odinga
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negatively while praising Kibaki whom he had conee help remove from power
democratically. He claims that he could not wribmat Kibaki because he did not work
for him, adding that it was “up to those working #ibaki to disclose any bad manners
in his office” (315) yet he had already mentioneithadki adversely in the memoir. In
what is a clear reaction to what he refers to hsra’s welcome that he received in the
Mount Kenya region during his book’s promotionalurtoand distribution, Miguna
displays this to the reader whom he hopes wouldcedhe “difference between the
intolerance by Raila’s supporters in Kisumu withh&ki’'s democratic credentials here”
(315). Miguna wanted to show that Kibaki, whom la&l lheen criticizing for a long time,
was better than Odinga. Indeed, Burr’s assertiahttie “value of personal testimony lies
in the quality of the witness” (13) is true becatise inconsistencies in Miguna’'s work
leads the reader to doubt what he narrates baskdwine handles his facts or his reality.
To the reader of the personal narrative, the nariattaken into confidence only when he
walks the path of consistency since the readeewedi that s/he is the witness to all that
s/he writes. But when the witness keeps changiaghher statements, what should the

reader make of all these?

Miguna’s way of responding to the critics who quted his memoir betrays his assertion
that he likes debates and the sharing of knowletligeresponded well to those who
shared his opinion and abused those he considereave differed in opinion with him.

It is he who had blamed those who had employedadrtem attacks on him and wished
that they had concentrated on the issues he haddranstead of being personal. Yet

when he attacks his critics in this manner by degryhat “the reading culture (...) was
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suffering terminally at our intellectual intensieare units called schools, colleges, and
universities”, Miguna was also employing the saawits that his critics were using on
him. Miguna further claims that these institutidaged to produce scholars who could
“appreciate literature” but instead “churned oubats chasing after trinkets and
blabbering clichés” Kidneys,20). Then his stand on what he himself referedg
“[t]ruth is bitter to swallow” Kidneys,21) eludes the reader. When Miguna claims that
“no one seriously critiqued the book, chapter bgpater, page by page” (20) but then
goes ahead to mention Dr. Joyce Nyairo, whom hensldid it five months later, makes
the reader question the truth in Miguna’s claiffisis is because at the same time he
goes ahead and abuses those whom he felt haduedtiis book negatively. This
exposes Miguna to scrutiny on whether he shoultusted with telling the truth or not.
In spite of claiming that no other persons critiduas work ‘seriously’, Miguna has
praised Messrs Koigi wa Wamwere, Muthiu, Kiai, Qdiand Kanjama, as people he
commends for being objective in their work. Howewdiguna criticises Ngunyi, Prof.
Okombo and Makau, the ones he uses derogatorydgegon for critiquing his work in
ways that never pleased him. And as Sommer staies, judges the validity of the
information or the authenticity of the informantt97), and in this case by the way he

(Miguna) is keen on how people respond to his veartt how he takes this critiquing.

Miguna has advised that getting information abautleaders is better since it makes us
come to know them and have an informed decisionnwheomes to electing them to
hold public positions. Miguna’s assertion is finedas what should be pursued, except

that he does not follow his own prescription inifg/to make the public to understand
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their leaders. Miguna’s assertion that “we coultyonterrogate and vet our leaders if we
had concrete and reliable information about thgngths and weaknesses from people
who had worked with them and knew them weKidneys,128) runs hollow because
what Miguna writes concerning some of the leaderkis book is contrary to what he
states. He worked for Raila Odinga and therefoeeatfsumption is that he stood a better
chance of divulging information concerning him dwtt the public could make its
decision in either electing or not electing him &o public office. But Miguna’s
preoccupation with the supposed weaknesses of Ridilaga does not exhibit the spirit
he, Miguna, explains of scrutinizing the leadeb®all round — taking into account the
leader’s strengths and weaknesses as he clainmgs mttempt to give what he terms as
‘concrete and reliable’ information of Raila Odingthe protagonist has dwelt on
Odinga’s ‘weaknesses’ until the reader is left wenmy whether this character ever had
some redeeming qualities that the writer could etfisand write about. All the positive
aspects the writer thought Odinga had, he hasdralié one and dismissed it as a
‘political con man’ and that is why he had writthis memoir in the first place to
‘unmask’ it. Isahakia has been described varioustir negative adjectives to the point
that a reader might start believing that what Miggays of him is the fact of the matter.
When he terms Orengo as a ‘lyrical sycophant’ hisntion is to give the readers more
information on Orengo so that they can get to see the latter has changed. Miguna has
also attempted at informing the reader about trenahigans that went on during the
search for one who was to feel the post of thefghstice in Kenya vis a vis Willy
Mutunga. He decided to tell this narrative so thesiders would come to know what

manner of a person Mutunga is. He had been disafgabby Mutunga’s refusal to attend
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to Miguna’s book launch, even after Mutunga himdedfd accepted to attend the
launching of Miguna’s memoiPeeling Back the Mask: A Quest for Justice in Kenya
Miguna took offence with this change of mind viegih as an infraction committed by
Mutunga over the agreement they had made that hidwmave grace the book launch
event. For this infraction, Mutunga had to be exgoas a person who could not be relied
on to reform the justice system in Kenya, althohghcontinues to claim that they still

remain as friends with the Chief Justice Dr Willyitdnga.

The second president of Kenya has also been otmsé whose personality Miguna has
dwelt on with a view to portraying it as warpedKineys Miguna has described Moi as
a “bone cracking dictator” (79) with an attemptamonizing him. The retired President
Daniel Toroitich Arap Moi has not had even a sinigl&a of a positive quality that the
writer could write about. It should be rememberkdt tMiguna has asserted that only
those who have worked with the public figures cowitke about them: Meaning that
these are the ones whose experiences can be trostedise they worked in close
proximity with these prominent public figures, esipdly with those in politics. Yet
Miguna who never worked with Moi writes many negatithings about him as if he
knew him better. Joan W. Scott has stated, in ‘Egpee’ in Women, Autobiography,
Theory. A Readethat: “When the evidence offered is the evidernic@xperience’, the
claim for referentiality is further buttressed”,dashe proceeds to pose that, “what could
be truer, after all than a subject’'s own accounwioht he or she has lived through?”(59).
This might apply to a different situation than Migls case with regard to how he

continuously portrays Moi in his two personal naves yet the experience he has with
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Moi is the same as any ordinary Kenyan might hate was also infracted upon by
Moi’'s Government actions on them yet they nevertgatiose to claim to know Moi well

to the point of writing about him the way Migunaedo Other than Moi’'s Government
detaining him, what else had Moi done to him to raat all these vitriol on Moi? a

reader might pose. Miguna treats all those who lis¥ered with him as people who are
devoid of positive qualities. In view of this chetar that Miguna exhibits, the reader is
left questioning whether the narrator has any tuatlne in him that can make one believe

what he says.

In There Was A CountryChinua Achebe has doubted what one of the coupetead
Ifeajuna, narrated concerning the coup plotting tnedway this was executed because of
the way the narrator tried to pass “himself off’smsnebody who could be credited with
the success of the whole operation. To make th#ereappreciate my interpretation and
application of this to Miguna’s narrative, | shamgh them this quote from Achebe’s
narrative, which explains thus: “Ifeajuna’s accosimow cased a writer trying to pass

himself as something that he wasn’t”.(178)

Miguna’s account, espegiall the ones where he narrates of how the negmtmivent
on for the Coalition Government’s formation, alsdfers from what befell Ifeajuna’s
account that Achebe has explained in the quotegglmi\trying to ‘pass off’ as somebody
of importance in the entire processes of the foignadf the Coalition Government in
Kenya. Miguna’s explanations of the way he handgstdies during the negotiations to

form the coalition government leaves the readdirfgehat Miguna himself might have
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played a key role in making it succeed more thahtke others. He has also stated that
Orengo and the team that represented ODM at then&ealks did not do a good job. He
particularly blames Orengo and Caroli who were tiie among the ODM side in the
Serena talks with a background in law. He statat tioDM would rue the day Orengo
and Caroli joined the mediation team as the onlyyk&s” because to him they “were
terrible negotiators”Reeling,239). To Miguna these two were incompetent or thag
their own vested interests in the outcome of thediat®n processes at Serena,
particularly with Caroli whom he claims went behitie technical team to be “chosen”
(Peeling 239). It is a fact that Miguna was an insidethe ODM-Party’s activities and
these could have been the true assessment ofe@bmepaccording to him. Our point of
departure with him is when he makes it sound &véfrything that he did went on well
and all that the others did either failed or sudtefrom some form of incompetence on

the part of those who were charged with discharthoge duties.

He even casts aspersions on the manner in whichAfain and his team of the Panel of
Eminent African Personalities handled the talkglifg that that was not the best way
they could have done it. He even mentions thatgdshybwhat Anan’s team had had been
prepared outside the continent by foreigners. Magsirstatement that: “This ‘grand

coalition’ idea didn't emanate from the parties foym the process; it was probably
manufactured in Washington and London and delivdrgdAnnan to Kenya; another

dubious foreign experiment on Africa’Péeling, 238) indicates a person who was
equivocating on the issue that was beneficial tetnkenyans whose lives were being

ravaged by the violence that engulfed Kenya after2007 General Elections. People lost
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their lives and property, some were raped and ndimile a big number also got
displaced from where they lived; and thereforedtming of Kofi Anan together with his
team was like divine intervention to those Kenyarim® were affected by these acts of
anarchies that were engulfing the country at anratey rate. And therefore for Miguna
to hint that Anan had “failed to take charge of mé&dn... and failed to compel Kibaki
to submit to the processPéeling,238) only proves that Miguna cared little for the
general outcome of the mediation processes more lkacared for rules and statutes.
Miguna’s stand might appeal to those people whoewwll bent to see a political
solution to the impasse that affected Kenya. Orhtireanitarian grounds, the containing
and stopping of the escalations of the electiotenice was a welcome outcome to those
who were victims. However, in a winding way, Migunas come to appreciate that the
Kofi Anan led Panel of Eminent African Personattibelped Kenya from falling the
down destruction slope. He writes that the Kofi Asled team “were instrumental in
saving us from falling apart into small ethnic evels and chopping each other up in
orgies of violence in 2008'K{dneys,215) effectively admitting that the mediations that
were done in 2008 were beneficial to the countilyisTequivocation on the part of the
protagonist leads to readers having serious credsslues with regard to truth-value on

Miguna.

Miguna’s claim that he is “a Pan-AfricanistKifneys,135) goes contrary to what his
attitude demonstrates towards other people fromcéfrMiguna’s comment on the
appointment of Kofi Anan as the chairperson of #anel of the Eminent African

Personalities betrays his claim to the tag of ‘pdmeanist’. His statement that, “Annan
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hadn't really been ‘appointed’ by the parties te thspute” and that his name had first
been suggested by the US and UK and that it wasebday Kufuor because “partly (...)
they were both GhanaiansPégeling, 235) suggests that Miguna felt that Anan was
imposed on Kenya. And that Kufuor's backing Anammdestrates that the Ghanaian
President and also the chair of the African Unibant had favored his countryman.
Miguna was calling the moral credentials of Kufudo question, while at the same time
putting the legitimacy of Anan’s appointment to nate over the Kenyan post election
violence issues to doubt. Knowing who Miguna wais, dducation, a lawyer and an
official working to see that the coalition issuesllsucceeded, makes the reader wonder
what Miguna was driving at with these wild claimi$is only makes the reader question
“the validity of the information or authenticity athe informant” (Sommer, 197),

eventually putting the truth-value of the writerdoubt.

Further, Miguna’s own admission that he had beenethaway by emotions to say that
he had evidence that could take some people tiC@adue to their roles in the violence
that broke out after the 2007 elections duringl#lumch of his memoieeling Back the
Mask: A Quest for Justice in Kenylaaves the reader, the researcher, and the aitic t
guestion the credibility of the author. He statest:t

Yes, | can take all these leaders to The Hagaen kareful,

methodical; | analyse and record everything | olbeser have

records of everything. So, | urge—no,bég—those idiots

running around saying that they will sue me to ‘egprBaby,

Come’! Kidneys,13)
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And he instantly came to realize that he had missppallowing himself to be carried
away by the excitement of the moment due to thegoree of the audience and the media.
He later regretted the claim he had made that hieldake some people to The Hague as
“a serious error” (13). Jonathan Loesberg, in ‘Aibgraphy as Genre, Act of
Consciousness, Text’, iIRrose Studieshas stated that if “autobiography contains (sic)
and is what it purports to convey, then it is pless to worry what an author must
attempt or achieve in order to attain the endsubbl@ography” (182) which brings to
mind the question of what happens if a narratopafonal narratives “pretend(s) with
the intention to deceive” (Marcus, 265)? This isdaese Loesberg’s ‘purport’ can also be
taken to mean ‘pretend’. Miguna by uttering thosdesnents of having evidence that
could incriminate his former allies in the ODM-Bagnd later on regretted that he had

done so demonstrates that his ‘truth-value’ istpufuestion.

Moreover, it is Miguna himself who claimed withdoging prompted by anyone that he
had evidence that he felt, in his considered opineould help the ICC prosecute the
Kenyan cases effectively. He threatened the ODMyRbAgat he could take them to The
Hague if they provoked him stating that:

This was the truth. Odinga and his cohorts knew ttod

everything they did before, during, or afrer PEMicopass

the smell test. They knew | knew that some of them

actually mobilised, fundraised, and purchased wesor

‘self-defence’ once the disbanded Electoral Comimissf

Kenya (ECK) had irregularly declared Mwai Kibaki
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president on December 30, 2007, and the latter had
unleashed the security forces on ODM supporters.left

no doubt in listeners’ minds that | knew Odingaisda
ODM'S dark secrets that — if they were wise — they

shouldn’t have forced me to reveKigdneys,130)

And when Miguna goes ahead to blame the ICC fomgathat they had no
interest in new evidence, this only demonstrates Hypocrisy in the whole
matter. The reader would therefore query where Kigwas with this evidence
which he knows, being a lawyer, could have beeg weportant to the ICC had
he given it out on time. That is why his admissionthe preceding paragraphs,
that he had erred in uttering words that he coak® tpeople to The Hague

leaves the reader questioning the integrity ofrieator.

4.3 Miguna Miguna’s Fidelity to the Genre

The Dictionary.Com unabridged. Random House, ldefinesSequelas: (houn) 1) a
literary work, movie, etc., that is complete ineifsbut continues the narrative of a
preceding work. 2) an event or circumstance folf@yisubsequent course of affairs. 3) a
result, consequence, or inference. Our study t#kedirst definition of ‘sequel’ as the
working definition to show thakKidneys for the King: de-FORMING the Status Quo in
Kenyais not a sequel tBeeling Back the Mask: A Quest for Justice in Keinyspite of
bearing that label. For the way it is narratedatgfa lot from how sequels are written. It

is like an extension that does not fit well ont®hase.
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The first sign thaKidneys for the King: de-FORMING the Status Qudkenyadeparts
from the usual ways of writing sequels is the mannewhich it is written. The author
starts by attacking those who critiqued his mentdé@.engages with them in abuses and
ad hominem attacks. Being a follow up to the mentbie reader expects that it exhibits
the tenets of writing personal narratives. Toni Mmmn in Beloved explains that
autobiography is “solitary and representative” (33¢hich means that it should dwell on
a person’s life in a way that makes the reader®rstand the author’s life. But in this
sequel, the author concentrates on other charatites and in initiating dialogues with
his critics unnecessarily by claiming that some hatlproduced “any original work of
substance” adding that these “armchair” criticsudthddeal with the issues (that he had
raised) or get off (their) high horseifineys,7). This was because they had tried to
critic the work Miguna had written from a differegmgle other than politics, and in doing
so did not support his work. However, for those wiraised him and sided with his
narrative, he wrote positively of them in this selgmaking it become a record of his

self-criticism to his memoir.

Harold Nicolson inThe Development of English Biographgs stated that: “Truth’ is the
desideratum — the veracity of complete and accyrattraiture” (11). And even though
postmodernists subordinate the value of ‘truthp@rsonal narratives to creativity or art,
claiming that it does not matter and thereforeanret be used as the basis for judging
personal narratives because it is subjective, ttwimline is that whenever one sets out
to write their personal narratives and choosesabrtiee autobiographical forms to use, at

the back of their minds they know that the desirevtite is to tell the truth. Miguna’s
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sequel does not convincingly strike the reademnasthat was set to tell the ‘truth’ from
its beginning to its end. The self portraiture loé iharrator is either deformed or lost in
his quest to achieve his goal, which was to diggathe reputation of those whom he felt
did wrong to him in one way or another. Miguna’sipg regarding Hassan Omar who
challenged his work thus: “was he hoping that Raifpopularity wouldn’t be damaged
by the negative exposurefRifineys,20), exposes the real reason behind his writing of
the memoir. This explains the reason why Migunaiees the telling of his own life
narrative to telling that one of one of his chagegt Odinga. The tone and intention in his
narrative demonstrate that Miguna wrote his perspagative to influence the opinion

of the readers towards some of the charactersimkmoir and its sequel.

The language in autobiographical writings is suppa® be civil and urbane because the
author is expected to be writing issues that anelyets of his or her reflections. Through
reflections the narrator of personal life storiesuld be able to sieve what he or she tells
the reader and again he or she would be able tosehbis or her language wisely. In
Kidneys for the King: de-FORMING the Status Qu&&mya,Miguna uses raw language
that indicates that his writings were not subjedtechoments of reflection by the author
himself. This is exemplified by the manner in whitle regretted uttering certain
statements to the effect that he could take soroplpd¢o The Hague. It is also realised
by his use of language abusively calling some sf dharacters “idiots” (13), “thug”
(302) and “worst geriatric social skunks” (319).dHdliguna followed Edmund Gosse’s
advice to auto/biographers on “how to be as indesicas possible within the boundaries

of good taste and kind feeling” then raw languagehsas this fh ok ing’othi? Eeh? In
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ok ing’othi?” [Do you want to imply that you don’t have sex? E&tou don’t have sex?]
(287), would not have been written. This is because mesrane public documents that
are written to edify the reader’s life. They areessed to by children and adults alike and
thus the need for the narrator to select his orldmguage with a lot of sobriety. Eakin
views language “as an ‘umblical’ bond that join®ple” (13) hence the need for it to be

used wisely or the reverse might happen wheredrsees people.

Memoirs are personal narratives that depict theedif the experiences of the narrator. In
Kidneys for the King: de-FORMING the Status Qudemya, Miguna has employed
various strategies to write it. Initially, he stawriting his memoir as a critic of his own
work, which in itself demonstrates some flaw on plagt of the narrator. Even though he
does this by way of trying to explain and clarifynge issues that arose from the memaoir,
Peeling Back the Mask: A Quest for Justice in Keapd especially when he purports to
be answering back his critics, it still leads te dritical mind of the reader questioning
the wisdom of an author critiquing his own work. Bleo writes about the experiences
that he went through when he was trying to launshremoir. Lastly, in the same book
he writes about Raila Odinga in a manner that lbipigers employ when writing
someone’s biography. These three strategies thatdtrator has employed have affected
the generic nature of his work. Sidonie Smith amdiaJWatson in “Introduction:
Situating Subjectivity in  Women’s AutobiographicaPractices”, in Women,
Autobiography, Theory. A Readégve stated that “autobiography unfolds in thedald
memory” (39). And so when Miguna purports to be omnting on his work by

engaging with the critics who critique his work—aders are left wondering whether
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these dialogues with the critics come from the f@ldnemory. For these responses are
too fresh to seem to come from the folds of memAnd also on the part where he does
some research on Raila Odinga’s life, one woulalideged to interrogate whether these
too come from the fold of his memory. This is besmmemory plays a very important

role in autobiographical writings.

People do not write memoirs to settle personalescaiith their foes but rather to explore
their lives through the sharing of their experienae life, especially those who have
participated in public life or have participateddedy in social life. Miguna has written
Kidneys for the King: de-FORMING the Status Qud<emyato settle personal scores
with those whom he fell out. It is this kind of wunig that falls in the category of writing
that Burr refers to as ‘scandalous memoir’ becdlise writers’ are seen to have ‘ulterior
motives’. What Burr's sentiment points to is théeimtion of the writer. Intention in this
case is not as much as judged from what the nampabclaims his or her work to be, but
rather on what comes out once the work has beehtiheaugh by the critic who is able to

discern the implicit intention as opposed to thpliex one.

A.O. Prickard inAutobiographyhas stated that in autobiography, “it is always\biee

of a living man which speaks to us of himself’(&chuse this genre is supposed to be a
first person narrator who tells everything in redlatto him/herself. IrKidneys for the
King: de-FORMING the Status Quo in Kenydiguna has taken more time and space
narrating the lives of other people than he did hiree reader comes out knowing more of

Raila Odinga than they discover the author. Aftagia had decided that “Kenyans
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deserve(d) to know who the true Odinga (wa®idfeys,320), he demonstrably went
ahead and narrated what could only pass as Railag@d biography other than him
writing his personal narrative. In the end, jukelin his memoirKidneys for the King:
de-FORMING the Status Quo in Kenlyas come out to the readers as the story of Raila

Odinga than Miguna’s who was supposed to be tlearf and the narrator.

Kidneys for the King: de-FORMING the Status Qudemyadiffers from the memoir
writing because the author uses a lot of the megparts such that it lacks the authentic
personal narrative touch that a reader would expeitt Starobinski , in discussing the
importance of authenticity in personal narrativestiie current critical thinking on
autobiographical writings, has stated that: “weéhmoved from the realm of (historical)
truth to that of authenticity (the authenticitydi$course)” (198). Miguna’s use of a lot of
media material to develop the sequel to his memodermines the authenticity of his
work. His work appears more as a report in sorstantes than a personal narrative. The
reader is made to observe how Miguna attemptscaingtituting his personal narrative
from the media reports which he also vilifies bessaof the manner in which he claims
they handled certain characters found in his btiag.this application or excessive use of
the materials from the newspapers and the otherdaf media that denies his works the
authenticity it needs. This has been necessitatddebauthor’s responses to those whom
he felt critiqued his work in the media. This preggation with the media and the
guotations from legal documents or articles hasarthd work look more of a historical

book than a personal narrative one.
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4.4  Language and Style

The Russian Formalism proponents have always atieddor the ‘defamiliarization’ of
words in order to get the deeper meanings of thesels. New refers to this way of
viewing things as “intensified perception’ (22) hase the reader has to work out the
meaning of what is said by the speaker or writer fram the literal sense that these
words convey. The field within which the use ofstlanguage is common is Literature,
hence the insistence of ‘literariness’ as a coodito ascertain whether a particular oral
or written work is literary. Literature has beerfided as ‘a work with aesthetic value”
(Lamarque and Olsen, 261) which makes people a@njeyacting with literary activities
in their various forms—oral or written, whetherghie in nonfiction or fiction domains.
Literary works entail the appropriation of figursi language, rhetorical questions,

sentence structure, choice of words or diction, datbgue.

Miguna has used figurative language in his sedqu. title of his sequeKidneys for the
King: de-FORMING the Status Quo in Kengafigurative because one has to work out
its meaning in order to understand what it convieyshe reader. Figurative language
includes metaphor which is what the title of thqusd would be called. Other examples
of metaphors in Miguna'’s sequel anee of Raila’s best hired gun (21&ndCome, Baby,
Come! (13).In the title, thekidneys’represent the killing of the author whitee King’
stands for Raila Odinga. For ones kidneys to bertalut it means that they are dead or
killed, and therefore Miguna was using this metapbecause earlier on when he had
written the memoir, some people had sent him sdmeats that they would kill him.

Among these threats was one which said that theydnall him and take his kidneys to
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the King. The “hired gun” used there was Sara Kiderwho was an associate of Raila
Odinga, while the phrase ‘Come, Baby, Come!” wagamhéor ODM-Party or any person

who felt aggrieved to take Miguna to the courts.

Miguna’s sequel uses long and short sentenceKidneys for the King: de-FORMING
the Status Quo in Kenythe short and long sentences create variety. Wétiety the
sense of boredom is eliminated. The reader can vatdwut feeling the effects of
monotony that beset those who read texts that aitemv in one form of sentence
structure. For instance, in the following sententes author has followed a short
sentence with a long one, thus: “But he wasn’t dgete He also sought Oraro’s help to
‘conduct an official search of the Registrar ofldst and Registrar of Companies to
determine the ownership of the land and the hatsiness on the premises known as
Heron Court Hotel situated along Nairobi’'s MilimaRoad in Nairobi” (145). Besides,
short and long sentences also create rhythm inr& wfoprose if well executed by the
writer. These varieties of sentences also createnge of motion on the work. This is
exemplified by these sentences:

“They are, Mheshimiwa. Relax. You are safe. Welere

to protect you!” He assured. The three men leftrdoen.

Miguna also uses dialogue as a literary devicesnnork. When he went to receive the
consignment of his books from the airport, he hawhes conversations with the people
who were involved in the clearing processes andgédsirity team personnels. While they

were whiling time as the due processes were onsepuMiguna started some
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conversations with some people at one of the goadowart of his dialogue with David

went like this:
“Tell you what . . . | hear that the big cats hgvabbed the
entire JKIA . . . even the runways and hangers’yiDa
continued.

“Well, I'm not sure, but | hear the stories evehare. And

it's not just here. All Kenyan airports — JKIA, \Wdn, Moi,
Kisumu, Mombasa, name them. They all have been
grabbed. | suspect even the roads around JKIA peion
some fat cats”.

“But how is that possible, Chief?” | fixed him Wit stern

stare. Kidneys,108

In Kidneys for the King: de-FORMING the Status QudKemyathe use of the story
within the story is discernible. Miguna has emplbyeis strategy of telling a story within
his narrative when he narrates the tale of dfias in Mombasa andkoka Of the

Mombasadjins the the narrator says that: “We were warned netdp over any crawling
organism and not chase or abuse wild cats as twdd turn out to be Mombasa or

Tanzaniadjins” (187).

Miguna also uses rhetorical questionKidneys for the King: de-FORMING the Status
Quo in Kenya.The use of these rhetorical questions is discegniblthe sequel. To

exemplify this, Miguna uses a rhetoric questiomnisti'Were we ready for such a highly
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vindictive president?” (315). The other example®rehthis technique has been used are:
“Transformation?”, (318) and “Are these the facésedormers in Kenya, Mr Odinga?”

(319)

The use of humour is discernible Kidneys for the King: de-FORMING the Status Quo
in Kenya.Miguna injects humour in his work when he narrdtew the phrase: “Come,
Baby, Come!” (13) came to be. When he describ&sthes phrase, which he claims had
gone ‘viral’, had come and goes on to demonstraie e performed a jig and
gesticulated, the reader is left amused. Anothstairce of appropriation of humour in
the sequel is when Miguna describes a scene witeresame violence had erupted, one
of his security details, a General Service Unit ((&bandoned him. Miguna states thus:
“In one instance, one ran off and left me beingsitslly assaulted as he sought safety

for himself” (266).

Miguna’s personal narrative is in prose form. Tleguel has also been structured in
chapters and parts which help with the flow of tarative. Every chapter is subtitled
thereby giving the reader some ideas as to what Sbuld expect in a given chapter.
This structuring also helps break the monotony wihetomes to reading the personal
narrative. Miguna’s sequel has six main chaptessdes other several sections that run

through the book.

Miguna’s Kidneys for the King: de-FORMING the Status QudKenyahas a lot of

characters in it. The protagonist is the narratioths personal narrative who is also
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accompanied by so many characters. Miguna has atkared his characters differently
depending on how these affect or relate to him.tRose whom he related well with, he
portrayed them well, while those who related wiimhn a way that he considered
negative, he portrayed them in a bad way. One sxemple is the character Raphael
Tuju whom he depicts and uses endearing wordsTanju and the author endearingly
called each otherManuar” (114) a term that clearly demonstrates how close they wer
to each other. Miguna has explained the reason tway friendship with Tuju was
important: “Apart from my family, nobody else haddn more supportive of me during
those very difficult and trying times than Tuju”14), whom he went ahead to give two
autographed complimentary copies to. One was T@untsthe other Tuju was to take to
the former president, Mwai Kibaki. Tuju exemplifieew Miguna portrayed those whom

he felt had related with him well.

However, those characters that had related withihimvays that he disapproved of, he
depicted negatively. Moi whom Miguna blames for tdtention is described as a “bone
cracking dictator” (79), while Anyang’ Nyong’'o wasid to be “a pale shadow of his
previous self’ (48). Every character was varioughgcribed depending on what message

the author wanted to achieve by using them thus.

Kidneys for the King: de-FORMING the Status QuoKinyademonstrates how the
author has deliberately chosen his words in orddaring out his meaning clearly. This
deliberate choice of words is what in Stylisticscalled diction. Miguna has selected

words that he believes will convey the true pictafevhat he wants his readers to view.
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For instance, Miguna’s statement that: “We neeéxaravator, an earth mover to remove
the old decaying structures, not old, tired and mamised whimpers like Odinga’s
(sic)” (320) exhibits some efforts at deliberat®iclke of words to bring out the intended
meaning in words such as ‘excavator, earth mové&tecaying structures’, and
‘whimpers’. In the statement, “Kibaki and his adris were hell-bent on subverting the
new constitutional order” (37) one also sees ‘belit’, and ‘subverting’ as words that

Miguna felt would give ‘weightier’ meaning to hitagns.

In this chapter we have discussed the truth-valu&liguna Miguna in his personal
narrative sequeKidneys for the King: de-FORMING the Status Qué&amya We have
also discussed the author’s fidelity to the autgkaphical genre, and finally looked at the

literariness of Miguna’s sequel.
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CONGSION
In Peeling Back the Mask: A Quest for Justice in KeaydKidneys for the King: de-
FORMING the Status Quo in Kenydiguna Miguna has presented himself as a
conscientious person who researches, analysesnammgpectively looks at the issues
before commenting or committing to them. It is tiisage of an impeccable character
that Miguna Miguna has cultivated for himself thais made me set out to interrogate
what he writes in his two texts under study in orteverify whether he does what he

professes or not and the extent to which he departsthe norms of the autobiography.

My study sought to achieve these three objectitesmed at examining the truth value
of Miguna Miguna in his personal narratives; tdically evaluate Miguna Miguna’s

fidelity to the autobiographical genre; and finalbyexamine the literariness of Miguna
Miguna’s Peeling Back the Masénd Kidneys for the KingThese were based on the
assumptions that Miguna Miguna ‘s tendency to distbe facts undermines the
reliability of his autobiographical writing; Migun®liguna flouts crucial tenets of the
autobiography in his personal narratives; and MauMiguna’'s misuse of the

autobiographical genre undermines the literaryevaluhis writing.

After doing the close textual reading, the libranyd the desktop researches, and the
interviews with some people who were present toesofrthe events that Miguna Miguna
mentions and some of the institutions that are roead in the narratives, | came to
several findings. However, before | present myifigd, | would like to put it on record

that Miguna Miguna refused to grant me chance teruew him on some of the issues
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that | felt that as an author he was the only ohe would have clarified or the one who

stood at a better position to respond to.

My findings were twofold. | noticed that, on a pog note, Miguna Miguna’s personal
narratives gave the readers an insight into whak fdace during the formation of the
Grand Coalition Government in Kenya. He kind ofeld or parted the curtains for the
readers to have a glimpse of what happened behaddenes during that time. Miguna
Miguna’s personal narratives have also given thedees a chance to learn some
character traits of some people who were involvethe formation and running of the
Grand Coalition Government. For instance, throBgleling Back the MaskndKidneys
for the King,the reader is able to see Raila as somehow nad/éaring blind faith or
trust that things would work out for the coalitigovernment even when they did not;
while Kibaki is depicted as someone who was outrtdercut his co-principal at all costs
albeit cunningly so as to diminish his status ia tBrand Coalition Government. The
characters of James Orengo, Mohamed IsahakialiGamondi, Otieno Kajwang’,
William Ruto, Musalia Mudavadi, Rachel ShebeshllySKosgei, Henry Kosgey,
among many others are brought to light making teder view them differently from
what one had before reading the personal narratiVbe jostling for power by the
various players in party politics and the shenamsgtnat took place in establishing the
various constitutional offices in Kenya after thewnconstitution was promulgated are

also exposed in the two texts.
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Miguna Miguna’'s works demonstrate inconsistencissegemplified by the way the
author was pro-ICC cases before his suspensiomande later on turned and doubted
the ICC process in meting out good judgment for dbeused. Miguna is not sincere
when he wants to pass off as the mastermind ostindents’ disturbances in 1987 while
casting aspersion to Robert Wafula Buke’s leadprshedentials. His claim that Caroli
Omondi had purchased the Heron Court Hotel is sifietion of facts, since research

has revealed that Omondi never bought that hotel.

Consequently, Miguna Miguna’s inconsistencies ia gersonal narratives; his lack of
sincerity in most of what he writes about; his bletate distortion of facts; his explicit
and implicit motives or intentions of writing thensonal narratives; and his crowding of
himself out of his own (personal) narrative by camicating a lot on narrating about other
characters’ narratives demonstrates the lagkoWledge of the autobiographical genre
on the part of the author. Miguna Miguna’s misakthe autobiographical form can only
be construed to mean that he appropriated the denpeopaganda purposes and to settle
down personal scores with his enemies for what dregives as a betrayal for him by

them. In this circumstance, to Miguna Miguna, thd pistifies the means.

It is this Miguna Miguna’s violating and disregardiof the tenets and the norms that
govern the writing of the autobiographical genreat tundermine the literary value of
Peeling Back the Mask: A Quest for Justice in Keagd Kidneys for the King: de-

FORMING the Status Quo in Kenya.
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