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ABSTRACT

This study focuses on the communicative effectigerad Giriama wedding songs, how effective
songs and the language used communicate in theudsse around wedding ceremonies. We
provide at least ten Giriama wedding songs accgrttirwhere, when and why they ate sang. We
also determine the communicative effectivenesshefGiriama wedding songs through lexical
adjustment processes and finally establish whetiene is a relationship beween performance
and the ceremonies in Giriama weddings. We havd tise Lexical Pragmatics Theory as our
tool for analysis. Under lexical pragmatics we héxaked at the lexical adjustment processes
which include lexical narrowing and lexical broagten In lexical broadening we have looked at
hyperboles and metaphors. We have mentioned thogerof the songs, where they are sang
and who sings them. The study deals with the cemggsaand functions related to the Giriama
wedding from the time the groom proposes to thdebtipto the final occasion of the wedding.
We mention and explain the ceremonies and briefgntion the choice of words used in
communication. The functions here include the man&t to the girl's to propose to her,
negotiation and dowry payment, the blessing cergnaonl the wedding. In addition the study
has looked at performance in the wedding songs.etJmerformance the study discussed
movements, facial expressions, gestures, dancingsical instruments and costumes. The
paralinguistic features employed during the singeng@ looked at. The study notes that
paralinguistic features enhance delivery of thesags contained in the songs. The research was
carried out through field work. The data was cda#eldoy conducting interviews which employed
face to face conversations. Both the purposive smmivballing type of sampling the data were
used. In conclusion, we give the summary of thesifhethe findings and the challenges

encountered during the research
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CHAPTER ONE

1.0Introduction

1.1 Background

The Mijikenda, are nine ethnic groups among the yencoastal Bantu, closely related but
distinct peoples who share a common linguistic eutural heritage. They came from Singwaya
or Shungwaya in the southern Somali hinterlandhat turn of the 17 century and settled
initially in six, individual, fortified, hilltop Kgas or villages, along the ridge behind the Souther
Kenyan Coast. (Spear, T. 1978), says that threes rHayas were built subsequently so that
today the nine are the Giriama, Kauma, Chonyi,nab&ambe, Ribe, Rabai, Duruma and Digo (
Spear, T.( ibid)

Mijikenda is the most general level of self-ideptid which people may resort. ‘Mijikenda-ness’
is defined by common origins, a single languageasbared cultural heritage.One can converse
more readily with a fellow Mijikenda. Marriage is®er within the Mijikenda as the idioms,

rights and obligations are broadly similar, herfeedssence of the present study.

‘Mijikenda’, then, is an analytical concept usedd&dine a cultural group that is inclusive of nine
independent political groups. The primary meansedf-identification among the Mijikenda is
by Kaya. One is not asked who he is, to which thener might be Giriama, but to which Kaya
he belongs, to which the answer would be ‘Kayadagia.” Everyone belongs to a Kaya at birth
by virtue of inheriting a clan that belongs to tKatya. Such identity is unambiguous. Among the
Mijikenda, one automatically takes the clan of tnisher father and each clan belongs to a single
Kaya. The people of each Kaya are independenteobtier eight. Each has its own unique
variant of general Mijikenda culture; each hasoiien clans and sub clans; each speaks its own

dialect ; and each traces its own migration withi@ overall migration from Singwaya.

Spear (ibid) says that the Giriama tribe is oneth&f nine ethnic groups that make up the
Mijikenda sub tribe. The Giriama and the Digo dre most well-known, most populous, and
therefore, most dominant along the Kenyan coasd.thierefore very common for other Kenyan

tribes to refer to all Mijikenda people simply asi@na or Digo.



According to Spear T. (1978), historically, the iMgnda have had close interactions with the
Persian, Arabs and Portuguese traders who freqliehéer home territory along the Kenyan
coast. This interaction and subsequent intermagriagh the Arabs gave birth to the Swahili
culture and language. As a result the Swahili laggu—Kiswahili- bears a close lexical

similarity with all dialects of the Mijikenda peapl

The Mijikenda people like other Kenyan tribes todagve assimilated to modern cultural
practices, resulting in the disappearance of mdnair traditional customs. Most Mijikenda
people are now either Christians or Muslims, thowgmumber of them still maintain the
traditional culture or a mixture of traditional ar@hristianity or Islam. Most Giriamas are

however Christians.

In the Giriama culture, wedding ceremonies aream& without traditional songs. Songs are an
important genre of oral literature and they donenatwedding ceremonies.Songs are defined as
melodic utterances. Wedding songs specificallylaa€led with meaning. They are sung with a
purpose, the main ones being giving pieces of adticthe couple and even the people in
attendance, and entertainment. Wedding songs wilsling as early as during engagement,

followed by the time of the dowry payment.

Giriama weddings are concentrated on Fridays, duhie day all the way to the night. This time
the activities are concentrated at the bride’s havhde on Saturday celebrations are at the
groom’s home. Giriama wedding songs are passed @rmengeneration to the other. The words
do not change but more songs are composed therdfersongs have greatly increased in
number. All the wedding songs in Giriama languageralevant to the circumstances in which
they are sung; that is, they always connect wieh ¢bntext. The bride for instance will be
referred to as ‘luwa’ which means flower due to leauty. A flower can also be picked from the
mother plant and taken to another environment witeeloved and cherished. The groom in

this case is picking the flower to his own home.

Wedding songs are an effective way of communicafldr information is explicitly stipulated,

fewer words are used and repetition is a commauifeaThe sender and the receiver of the



information are properly marched. The messagensonicated clearly, well comprehended

and interpreted.

Communication is made using an appropriate comnatioit channel or method.Tthe most used
form of communication in weddings are songs. Tleeiker of the message is able to pass on
any relevant and appropriate feedback. In the chg@dding songs however, the linear model

of communication is mostly used. This is wheredtieder encodes and the receiver decodes the
message. It assumes a lack of response from teeveecThis model is also described as one

way phenomenon.

1.2. Statement of the Problem

This study focuses on the features of Giriama wegldongs and how effective songs
communicate in Giriama wedding ceremonies. Thea@ia wedding songs have over the history
used a language that is specific to weddings andeadentified as belonging to that genre. The
study describes the characteristics of the gerdeshaw how the language used during weddings
may lock other people out of conversation. Amorgg@&iriama people, Western culture in forms
like Christianity is interfering with their ways &fe. This study therefore aims at creating
awareness of the importance of cultural valueshemte the need to preserve and conserve these
cultures.

Because of the above observation on Giriama weddimgs and culture, a number of questions
come to mind: One is whether Western culture ispmuous in present day Giriama wedding
songs given influences from Christianity. Two isetlrer the language used in Giriama wedding
songs is still capable of locking some people duwoonmunication. And three whether the
language used in Giriama wedding songs is spdoifieeddings given that the Giriama people
have embraced mixed marriages due to scientifid@ctthological processes. Answers to the

above questions is the essence of the present study



1.3. Research Objectives
In relation to the research problem stated abdneepbjectives for the research are:
i) To provide at least ten Giriama weddsoggs according to when, where and why they
are sang in the course of the wedding ceremony.
i) To determine the communicative effeehess of Giriama wedding songs through
lexical adjustment processes.
iii) To establish whether there is a r@aship between performance and the ceremonies in

a Giriama wedding.

1.4 Research Hypotheses

i)  That Giriama wedding songs are varied, languagechoite of words of Giriama wedding
songs depends on when, where and why they are sung.

i) That Giriama wedding songs use a languhgeenhances effective communication
between the singers and the audience.

i) That there is a relationship between perfance, and the ceremonies in a Giriama

wedding.

1.5. Rationale

In a case where one culture is being overtakerarmther, like in the case of the Giriama
culture, Western culture like Christianity has heatterfered with the ways of the Giriama and
therefore the need to create awareness of the temmar of cultural values exists. The study
enables the restoration of the Giriama cultureelation to weddings.

Weddings in the Giriama community are not one with&ongs, a wedding is a social activity
loaded with social activities and cultural valuesl aas far as | am concerned the language
associated with Giriama wedding songs and perfoo@das not been documented by scholars
studying language.This study places this genreind@a wedding songs on a recognizable field
of linguistic inquiry. The study uses a recent aggh in Pragmatics to explore the message
implied by the use of language that require camixknowledge necessary for understanding

the speaker’s intention through the lexical adjusttprocess.



1.6. Scope and Limitations

This study focuses on the effective communicatibrGoiama wedding songs. It includes a
study of ten Giriama wedding songs sang at diffetenes and places in the course of the
wedding.

The ten songs include those that are sang at itie’'home a day before she leaves for her new
home.These are songs that are meant to praisedarnzt ahe bride. The songs are sang in the
evening to welcome the groom and his kinsmen ashhieg ‘sanduku’, suitcase containing the
bride’s clothes to be worn the following morningske departs to her new home. The study also
looks at the songs sang during the night ceremkulyasa’, which is a blessing ceremony, and at
the groom’s home, welcoming songs, performancedamndes. Paralinguistic features are not left
out since they play a vital role in the weddings.

The study also looks at language use and choiesals selected for effective communication
between the singers and the intended recipients. lExical Pragmatics in Relevance Theory
forms the basis of this study. This study lookssamgs sang in Giriama and Swabhili songs
specifically sang during Giriama weddings. The sowgl be collected from Malindi area which
includes Malindi town, Gede, Jilore and Kijiwetanga

In addition the study analyzes the choice of ward§&iriama wedding songs that have been
considered to enhance effective communication. Ehisoked at under lexical narrowing and

lexical broadening. Hyperbole and metaphors aatyaad under lexical broadening.

Giriama wedding ceremonies have embraced Westdiureun relation to musical instruments
like drums, guitars and mouth organs. In connediiothis, band music has been assimilated in
the Giriama weddings and in that sense we haveaided one Bango music song sung by
Duncan Mole originally from the founding father Bdngo music at the coast, Mzee Ngala. The
singer has been chosen because his songs mix @iaathKiswabhili words. He is also from the

Giriama ethnic group.



1.7. THEORETICAL FRAMEWORK

1.7.1 Introduction.

This study uses lexical pragmatics in relevancerthas a tool for analysis. It is a rather recent
development in the field of pragmatics as propoaed developed by Blutner in 1990. The
theory was further developed by scholars like Bdut{1998), Carson( 2002) and Wilson (2003).
The approach to lexical pragmatics used in thislysttombines a relatively strict distinction
between word meaning and word use with a cogndlwéty to construct new ad hoc concepts
whose use in communication is constrained by pawgnfagmatic principles. The concept as

expressed by use of a word may go beyond the coroepded.

1.7.2 Lexical Pragmatics

The theory of Lexical Pragmatics raises a widenamothan the lexical semantic nature of
concepts and how meaning is processed. The basmid_exical Pragmatics was launched by a
now classical paper Mc Cawley, (1978); In which Mawley argued that a lexical item and a
systematically complex equivalent of it may makdfedent contributions to its semantic
structure, (Mc Cawley 1978; 257). He demonstrated the difference between the linguistically
encoded semantic structure and the suggested rietigipn (presumptive meaning) is a
consequence of general principles of cooperatevi@hand as such, is a suggested division of
labour between semantics and pragmatics in eveeyamce we make. Semantics refers to the
study of how words literaly connect to things, asrengenerally; the investigation of meaning as
encoded in language. On the other hand, Pragnratiess to the study of speaker meaning as

distinct from word or sentence meaning.

Lexical Semantics is concerned with the study ef ridlation between words and the mentally
represented concepts they encoded. Yet, there msraagap between the sentence meaning ( the
context independent literal meaning of a sentecoestructed out of the meanings of its lexical
and grammatical forms.) and the speaker's meaniitat( the speaker means to convey by
uttering a given sentence in a given situationarat occasion of use, i.e., a gap between the

concept encoded by a word and a concept commudioat@ particular occasion. This is the gap



that provides the basic material for Lexical Pratiosaand its goal is to explain how this gap is

bridged. If there were no pragmatics, a word wahldays mean the concept it encodes.

A concept is a heading, idea, or addresses memdrigh is a constituent of the conceptual

representations of utterances or thoughts e.gctimeept FLOWER is encoded by the word

‘flower’ and denotes the category of flowers. Tbcept activates the encyclopedic knowledge
which can be added to the context and used in ceimepding utterances about flowers.

WORD: ‘flen

|

CONCEPT:®\WER

|

CATEGORYfower)
Fig 1: Wilson’s model of Lexical Semantics (WilsonD. 2006.07).

The claim in this model is that the word ‘flowewhich encodes the concept FLOWER may
communicate a slightly different concept (e.g. FLER/ or FLOWER™ often referred to as an

ad hoc concept). It goes hence that, Lexical Sansaapproaches the study of concepts from a
linguistic perspective and investigates the properof a concept that would make up the word

meaning.

On the other hand Lexical Pragmatics goes beyond merd meaning but analyses the meaning
in the context the word occurs. Lexical Pragmaliesce investigates the mechanism by which
linguistically specified word meanings are modifieduse. Carson (2002) and Wilson (2003)
distinguished three basic phenomena. These aréetieal adjustment processes that a word

undergoes for a desirable inference to be made.



1.7. 3 Lexical Adjustment Processes

1.7.3.1 Lexical Narrowing

Narrowing refers to using a lexical item to coneemore restricted interpretation than the
semantically encoded one. Wilson ( 2006-2007) seti@texical narrowing as a case where a
word is used in a more specific sense than thedattone resulting in a narrowing of the

linguistically encoded concept.

— Encoded concept

» Communicated concept

Narrowing basically highlights a particular sub4pafrthe linguistically encoded concept.

lllustrations of concept narrowing:

1a) Do not drink and drive.

1b) Red face, red eyes, red hair, red apples.

1c) | have a temperature.

In 1a) drink, conveys not the encoded sense ‘driptkd’ but more specifically, ‘drink alcohol.

In 1b) each use of red” would pick a slightly drtfat shade of the color.



In 1c) not just some temperature or other, buté@perature is high enough to elicit comment.

Lexical narrowing is quite a flexible process. Emeoded meaning may be narrowed to

different dimensions, depending on the particutarasion of use.

1.7.3.2 Lexical Broadening

Approximation, hyperbole and metaphor are viewedaaieties of lexical broadening. In lexical
broadening, a word conveys a more general sensdltbancoded one, with consequent

widening of the linguistically specified notion.

=) Communicated concept

= Encoded concept

Wilson, D. (2006).

The defining properties in the logical entry of tbencept in lexical broadening are retained
during the whole process, the variation taking @lacthe extension (the encyclopedic entry) of
the linguistically- specified concepts.

In cases of concept broadening at least one oétidésrential rules must be dropped to apply the
concept to objects or referents not falling unéelinguistically specified denotation.

Example.

2) Salim is a FISH (metaphor use) implicate; ‘lakent for swimming is extra ordinary.

3) A; Have you eaten today?

B: | can SWALLOW A HUMAN BEING.(Hyperbole use)

Implicates; B is extremely hungry.



4) We leave NEAR the airport.

Implies that they leave some distance away fitegrairport. The distance refered to as near

may vary depending on one’s view.

For Sperber and Wilson (2004), loose use of metaphd hyperbole do not result from maxim
violation but are alternative routes that the speguts at the hearer’s disposal in the search for

optimal relevance, and therefore, they are onlywddrfrom the gain of extra cognitive effects.

Relevance Theory assumes that the concepts endogdelSH, SWALLOW A HUMAN
BEING and NEAR are literal but the concepts commatad are constructed ad hoc following
the same process for narrowing.

Other examples of broadening are constructionswmgthe next X,

the new Y, etc.

5a) Betty is the new Serena Williams.

5b) Iraq is the generation’s Vietnam.

5c¢) Handguns are the new flick-knives.

The meaning of these utterances is obvious with ebaaly with enough encyclopedic
knowledge.The assumptions to be created in 5a)decthe information that Serena Williams is
a gifted tennis player. The hearer, according te thlevance theoretic comprehension
procedure, should follow a path of least effortlooking for the expected cognitive effects,
adding the highly activated assumptions from hisyelopedic entry for Serena Williams to the
context, mutually adjusted explicit content, comtard cognitive effects until he has enough
effects to satisfy his expectations of relevancen¢¢, Serena Williams expresses an ad hoc
concept SERENA WILLIAMS*-a category of tennis playevhose members include not only
Serena Williams but other tennis players with theyelopedic attributes necessary for achieving
these cognitive effects, i.e. Betty falls into ah leoc category likely to have great skills and

expertise in handling tennis to a considerable @mgr

10



1.7.3.2.1 Approximation

Approximation is the minimal type of broadening wahiinvolves the use of a word with a
relatively strict sense to apply to a penumbra ades that strictly speaking fall outside its
linguistically specified denotation. It is a casé imterpretative broadening where the

interpretation of a word with restricted meaningx$ended to a family of related interpretation.
Cases in point include loose use of numbers, gearaketerms, color, adjectives, negatively —

defined terms, science terms and geographical terms

— erfimbra

—y dBded concept

Examples

6a) My car costs a million shillings (about onelimil) round numbers.

6 b) The fruits form a circle. (approximately act#) - geometrical terms

6 c) The class was silent (almost silent) - negéyiderived terms

6d) Mombasa is east of Nairobi (roughly east) gapigic term.

6e) He has blue eyes. (bluish) color adjective.

Approximation is strictly and literally false, henthey violate Grices’s maxim of truthfulness.

(Do not say what you believe is false). Yet theyndbfit into any of his categories of violation.

11



I. They are not covert violations e.g. lies

ii. They are not optings out- jokes, fictions.

iii. They involve no clash with another maxim, which negd to generation of an
implicature.

Approximations may be seen as blatant violatiaks, hmetaphors and hyperboles, but are not

normally perceived as violations of the maxim oftfulness at all.

1.7.3.2.2 Hyperbole

It may be seen as a more radical type of broademihigh allows the communicated concept to
depart much further from the encoded concept.

—p Communicated concept

—) ENcoded concept

Source; Wilson (2006)
Look at the following sentences;

7a) This water is boiling (‘hotter than expected)

7b) I am dying of hunger (very hungry)

7a) has the implication of water almost boilingapproximation while in the hyperbole it is

hotter than expected, it is uncomfortably hot.

7b) would be an approximation if the speaker wagherpoint of dying and in hyperbole if it is
hunger they talking about.
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1.7.3.2.3 Metaphorical extensions
It is a type of broadening that extends the spapessible interpretation much more radically

than approximation.

=P Encoded concept

— .
Communicated concept

Source; Wilson, D. (2006)

Examples

8a) Oluoch is a beast.

8b) The leaves danced in the breeze.

The word beast in 8a) encodes the concept BEASToandncyclopedic knowledge of beast
includes not only the information that they arenaals, but also that they are rough and
aggressive. Hence, the interpreting utterance {Ba)hearer uses this concept with its associates
encyclopedic knowledge as a starting point of aoiting a hypothesis about the concept the
speaker wants to express, and the implicationdigihé swaying of the leaves in a breeze is

likened to a rhythm in a dance in 8b)

1.7.3.2.4 Category Extensions.
It has often been noticed that words like hoovartsiut as names of particular brand items (e.g.

vacuum cleaner) may end up being used to applyetevhole broader category.
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Thus, 9a) below would be understood as not spadifi@sking for Omo but for any washing

powder used. 9b) Tuzo may not specifically meanTileo brand of milk but any milk.

9a) Buy OMO from the supermarket

9b) Her baby drinks TUZO every day.

Thus in category extension, the name of a saliatégory member is extended to apply to the

whole broad category to which it belongs.

1.7.3.2.5 Neologism
New coined verbs are no harder to understand #gular verbs. For example;

10a) He twitted the information.

10b) He e-mailed my results when he reached theeoff

This suggests that, lexical pragmatic process apphine’ in a flexible, context dependent
way, creating new verb senses from existing noures twit, e-mail). Therefore, broadening,
like narrowing, is triggered for the search foergnce and involves the construction of ad hoc
concepts based on information made accessibledrgdtencyclopedic knowledge of the
encoded concept.

1.7.4 Context

Context is the main source of information for deteing if the speaker’s and hearers’ meaning
correspond. A hearer is guided by two types of &édnial clues, extra —linguistic and meta-
linguistic clues to access the speaker’'s meanimxraHinguistic clues lead to the addresses’
knowledge of the world, while meta-linguistic clueave to do with his or her knowledge of

linguistic structures and conventions.
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Mey (1994:38) defines context as the surroundingtha widest sense, that enables the
participants in the communication process to irtieaad that makes the linguistic expressions of
their interactions intelligible. He further obsesvihat context is more than a matter of reference
and of understanding what things are about. Padbticpeaking, context is what gives our
utterances their deeper meaning. One’s abilitydamiify intended referent is dependent upon
more than his or her understanding of the referexgression. Context is the linguistic material

that accompanies a referring expression.

The referring expression provides a range of refes, i.e., a number of possible referents
depending on the context in which the expressimgade.

Example in the context of a hotel a waiter may. ask

“Nani kuku?” —“Who is chicken?”

The context of a hotel where several customersrdodehicken, the server may not be able to
identify who ordered what and by uttering thesedsdahose who ordered chicken will call for
it.To avoid misinterpretation, the context actuaibed by the hearer should be identical to the
one envisaged by the shared assumptions of theewhol

Outside the hotel context, such an utterance nad/tie a fight. Hence, Yule (1996:22) observes
that reference is not simply a relationship betwidsenmeaning of a word or phrase and an object
or person in the word, it is a social act, in whilsh speaker assumes that the word or phrase
chosen to identify an object or person will be iipteted as the speaker intended.

The present study has relied on these principalseofexical Pragmatics in Relevance Theory

to analyze its data on Giriama wedding songs.

1.8.LITERATURE REVIEW
The literature review in this study is divided intwee parts; the first part looks at literature on
Pragmatics. The second part deals with literateweew on songs in general and the third is

literature on wedding songs.
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1.8.1 Literature on Pragmatics

Pragmatics is concerned with the study of meansmgaanmunicated by a speaker or writer and
interpreted by a listener or reader. ConsequeRtiggmatics has more to do with the analysis of
what people mean by their utterances than whatsvorgbhrases in those utterances might mean
by themselves. Pragmatics is the study of speakeganing, the study of contextual meaning

and how meaning gets communicated than how itits fdule: 1996; 3). The present study has

benefited from this definition of pragmatics fotabks not at how information is communicated

but the contextual meaning.

According to Thomas (1995:93), there are varioysr@gches to pragmatics including Grice’s
Theory of maxims. J.A. Austin’'s Speech Acts Thewss later picked up by John Searle in
Indirect Speech Act Theory which proposed a dedailassification of the major categories of
speech acts and points the necessity of takingaotount the social institutions within which it
was produced. The social institution the presamdyshas chosen is wedding among the Giriama

people.

Munga (2009) analyzed sense relations in Gikuyguage based on Lexical Pragmatics Theory.
The study focused on importance of context in preting meaning of words and
disambiguating lexical items. This is similar toratudy which focuses on lexical items in
Giriama wedding songs as ad hoc concepts to imerpeaning using Lexical Pragmatics. Our
study however differs from Munga'’s in terms of se@gnd Methodology.

Kamau (2009) analyses truth conditions in Pragreat&ing Relevance Theory to give insight in
both semantics and pragmatics. Our study howewdslat pragmatics in the language used in

wedding songs of the Giriama people.

Ongalo (2012), studied communicative effectiveneésnewspaper headlines using Lexical
Pragmatics and Relevance Theory. The study preseatsesults of a linguistic study on the
language of newspaper headlines in two Kenyan na&pesp, The Daily Nationand The

Standard.The study helped us to see whether the lexicalsaajent used in the newspaper
headlines to create effectiveness performs the danwions in the Giriama wedding songs.

This particular study is relevant to the presentstiody in terms of theory of analysis and
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conclusions. The study by Ongalo (2012) howeveiediti from the present one in terms of
topic, scope and emphasis.

Njimu (2010), studied lexical adjustment in spertting. The study analyses the use of lexical
adjustments in sport writing in three Kenyan newsps. It investigated ad hoc lexical

adjustment used by sports writers, using the léxicagmatics theory by Reinhard Blutner

(1998). The study enabled us identify lexical atipents that also apply in Giriama wedding

songs and ceremonies. Thus, the study was relégahie present one in terms of aspects of
theory but differed in scope.

Wabende (2012) studied Lexical Pragmatic analysihe discourse in a drinking session. The
study looks at the distinct genre of Lubukusu laggiassociated with the discourse around a
beer drinking session. That a beer drinking sessiants a distinct genre which not only is
identifiable but also specific to such a sessidre $tudy helped us to see that there is a language
that is specific and identifiable to Giriama wedyglsongs.

1.8.2 Literature on Songs in General

Akivaga and Odaga, (1982) say that songs and daareesery common in African societies.
They explain the uses of the songs and also narmoategorize the different types of songs. They
have given different examples from different comitias. In our study we have categorized the
songs that we have encountered in the field intiogldo which occasions they are sung. Their

work therefore enables us to place our songs icdbeggory in which they belong.

Miruka (1994), used an Anthropological approachetamine the various genres of oral
literature both at the theoretical level and at #malytical level. He discussed oral poetry,
classified it and gave its characteristics. He glsee the function of poetry and most importantly
discussed the structure and style of poetry. OQudystooks at the language used in wedding
songs in the Giriama community and his study ermhhige to identify the genre where our

wedding songs fall under.
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Olali (2004) studied the role dfasida ya Hamziyyakluring the Maulidi festival of the Lamu
Archipelago, Kenya. In his study he analyzed pemnfmice under the traditional dances
performed. He investigated as to what extent tdesees may have influenced the performance
of the Hamziyyah In addition he looked at performance at differptdces, what time it is
performed, the participants and the performers, ggeder and social status of the performers,
the audience during performance, perception, ppation, the lyrics of theHamziyyah the
music, kinesics (body movements) during the peréooe, intentions and functions. This study
gave our study a direction on how to handle peréoroe in the Giriama wedding songs as they
are likewise sang by different people at diffengllaices and for different purposes.

1.8.3 Literature on Wedding Songs

Mjomba (2012), studied Taita wedding songs. Shéyaed different songs in different functions
in Taita weddings. She mentioned that wedding samgble one to express their feelings of
love, praise, mock and congratulate. Songs hetpving advice to the couple and educate them
on marriage life and the challenges they are baarehcounter. Wedding songs are also sung to
congratulate the parents of the bride and groonrdting up their children in a respectable
manner. This study enabled us identify the funditvat Giriama wedding songs exhibit during
weddings. However, the two studies differ in scapd emphasis. The present study includes the

element of ceremonies.

Timammy (2002), investigated how various styliggatures are used in delivering the message
in the Mombasa Swahili women’s wedding songs. Time was to investigate how various
stylistic features like metaphors, similes and tiéipa are used in expressing message, emotion,
meaning and nuances of the singers in the Mombashibwomen’s wedding songs.

Timammy also looked at histrionics of the perforeemhich are the movements made with the
face, hands or any other part of the body as w afadramatically demonstrating an action
contained in a text. This study will enable usathé the stylistic devices used in Giriama
wedding songs as they are used in Swahili womengsldmg songs enhance effective
communication in the former since in Lexical Pragosasimiles, metaphors and metonymy are
used. In addition it will enable identify relevambvements in the Giriama wedding songs that
demonstrate the actions contained in the songs.

18



1.9 Research Methodology

This section deals with the methods of data calecand analysis. It deals mainly with the data
source, data collection procedures and data asallsis research relied on textual analysis and
field research.

1.9.1 The sources of data

The data was collected from;

i) Primary sources

i) Secondary sources

The research is descriptive in nature with the datdlected mainly through interviews,
discussions and observation. The primary data wdkected from the researcher’s native
knowledge of the Giriama wedding songs and cultbi@wever, the researcher may not know
other details of the same. The researcher ther@iteeviewed native speakers of the language
especially the elderly from Malindi sub-county astiberved three weddings in the area.

This was done in order to get the desirable in&tgpion. Most of the data was obtained from
adults especially information on the ceremonies the boy’s visits to the girl's home to propose
to her, the negotiation ceremonies and paymenhefdowry, the blessing ceremony and the
send off. Although it was difficult to get weddings attend, we managed to witness three live
weddings and one demonstration at Mekatilili wa Keeonentre.

Elders in charge of the Cultural Centre at Geden®kin Malindi sub-county and at Malindi
District Cultural Association (Mekatilili wa Menz@entre) were also interviewed. Other places
visited were Jilore, Kijiwetanga and Gede. The daitkected helped in gauging the pertinent
issues of the research problem.

The secondary data comprised the materials writtenveddings and some references on the
works about the Lexical Pragmatics theory. Thisolmed extensive library research conducted

to find the available literature on the theory amdsongs.
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The internet also came in handy in this researgleaaslly on Literature Review and general

study of language used in songs.

1.9.2 Area of study

The area of study was Malindi sub-county. Data whsined from Gede, Kijiwetanga, Jilore
and Malindi town.

1.9.3 Data Sampling

Elders, men and women manning cultural centresthkeGede Ruins (Magofu) cultural dance
centre and Malindi District Cultural Association ¢khtilili wa Menza Centre) were visited and
interviewed. Men and women in their respective homere also interviewed to comment on the
Giriama wedding ceremonies. Both the snow ballimgl gurposive sampling methods of

collecting data were used.

1.9.4 Data Analysis

The data was analyzed within the framework of Lalkieragmatics in order to ensure that the

research objectives were met.

1.10 Summary

This chapter has discussed the introductory elesnginthe study. These elements include the
background of the study, the statement of the prabkhe study objectives and hypotheses, the
rationale of the study, the theoretical framework which the study is based, the literature
review and the research methodology used in collgctsampling and analyzing the data. In the
next chapter we are going to look at the ceremoaines functions of Giriama weddings; these
arearoni, which is a ceremony where the groom to be makgts\o the girl's home to propose
to her. Other ceremonies discussed are negotiatidndowry payment, blessing ceremony and

send off.
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CHAPTER TWO
CEREMONIES AND FUNCTIONS OF GIRIAMA WEDDINGS
2.1 Introduction

In the previous chapter we looked at the introdycsements of the project. In this chapter we
are looking at the concept of marriage and thencenges and functions of Giriama weddings.
These include the visit by the groom to the britlesne with the aim of proposing to her,

negotiation and dowry payment ceremony and the imgdteremony.

2.2 Marriage

Marriage is an indigenous African institution. the Giriama culture, marriage was a parent’s
affair. Parents found suitors for their children ddyserving families around them on issues of
good morals, hard work and historical backgroundlikeé these days though young men and

women find each other and the parents get to krfatwvnauch later.

There are several circumstances in the Giriama aamign that lead to a man and woman
coming together as fiancees. In one instance, dyfanay marry off their daughter so as to get
money. The girl’'s family will therefore look forwealthy family and suggest to the man of the
family that he would give his daughter in excharfige money, cows or goats and allow her
daughter to be married in that family. From thene tmarriage proceedings will continue

irrespective of the daughter’s or son’s consent.

In another circumstance a man would spot a youdg feom a certain home, admire and
immediately inform the parents that he has foundudor in that home for the parents to
investigate the family and see if it is up to tleguired standard. The parents from the young
man’s side will visit the young lady’s home and &%kdze yo nyumba ina mweny&” This is

to ask, Does the house have an owner?’ Under lexiagmatics, linguistically encoded
meaning of a word is more than an indication todbial interpretation or utterance meaning (
Sperber and Wilson 2002).

Does the house have an owner? was a question &skbd young lady’'s parents to inquire if
their daughter was engaged? The house in thisnicessteefers to the young lady; to be owned
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meant that she was already engaged. If the housenetaowned then other proceedings would
follow. At this particular time the young lady’s ngats send their daughter to take water to the
visitors, the in -laws to be, they will receivestp the water then give it back to her. As thé gir
walks away the young man’s parents assess herlaflyeis later asked if she likes the man
whose parents have visited, if she agrees the niblater visit the home but if she does not then

he forgets all about her.

In the Giriama community song and dance were donéhe purpose of recreation and physical
fitness. Before people went to school to learn daghysical education, they sang and danced
different types of songs and dances. The very comdamces wer&engenya, Chechemeko,

Gonda, Mabumbumbu and Ndonga

Song and dance was an activity for every grownTingir energy was all utilized appropriately
in keeping fit unlike today where young men and weorhave engaged in drugs and pre-marital
sex. It was a rare occurrence in the past. Bogigyats would meet to dance every evening after
performing their duties at home. The place they toesing and dance was referred to as
kinyaka. These meetings were mainly for practise purpoBes.dances helped them in keeping
fit and also prepared them for regular competitiomsich they held every Sunday.The
competitions were referred to @éngano. On Sundays, they held real dancing competitions
which were between sub-locations, villages or llocst The winners were finally determined.
The winner would be said to hatkkutsoma” that is doing the best and the one defeatediis sa

to have beekutsomwa.

During the practice sessions, boys would visitghis’ homes to ask the girl's parents to allow
their daughters accompany them to the dancing@essiThe parents had no issues provided one
had done and completed their duties at home. Trenfsawere instilling a sense of responsibility

in their young adults.
It was during these dancing sessions,kingakani andpingano where a man would identify a

lady to marry and after sometime he would go aleaatopose, or a lady would admire a man

and wish him to be her husband, however the ladyldviust die with the feeling since it is
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against the Giriama culture for a lady to propasa tnan. The lady would just wait for a chance.
One would be admired on the basis of their perfoiceaduring the dancing. The best dancers
got husbands or wives very first. A man who wasoadgdancer would not struggle to win a
girl's hand in marriage. Although they would adenand develop a liking during the dancing
session, none of them dared to engage in sex befaneage. The right procedures of winning a
girl would be followed up to marriage. This in tBriama community was another way of

finding a life partner.

Another circumstance is when the boy’s parentstifiea girl from a family with a good history
and reputation. They ask questions likéudzini hanarimwa?” —do people dig in that home.
The digging signifies hard work. If people dig imat home then it means their son will be
marrying a hard working wife. The parents will imfo their son and advise him thahtidzi si
nyumba” that is, a home is not the house but the behafitine family members. The parents
will visit the girl's home carrying &kadzama’. ‘Kadzama’ is a liquor container with a capacity
of eight bottles. The kind of liquor refered hesenio other than thenazi delicacy from the
coconut palm tree commonly known ashi wa mnazi, to mean the liquor from the coconut
palm. The'lkadzama’ is to enable the man’s parents ask'fiodzungu wa utsungu’.‘Mdzungu
wa utsungu’ literary is a crawling plant of the pumpkin famdwyd in this context it refers to the
young lady being engaged. The plant in questiomadly crawls away from the mother plant
and bears fruits far away from it. He asks if tivtig engaged and if not he is tolohfyango u

wazi’ meaning the door is open, this implies that therimge formalities can proceed.
2.2.1 ‘Aroni’.

“ Aro’ refers to the man’s visit to the lady’s home aitemtifying her and confirming that she
is not engaged. The man makes arrangements tdeisliome and propose to her. On this very
day he is escorted by a friend, a man. The ladiybeilhaving prior knowledge of the visit; she
will wait for the visitors together with a frien@, young lady of her age. The men will come
holding ‘Ndhatha’ walking sticks in their hands and they will be e@hed. Their walking
sticks are kept safely by their hosts as a sigmogpitality. They will then sit in a house, the ffou
of them, that is, the ladies and the men. The méipmwceed and let his intention for the visit be
known. He tells the ladyNakuhenza ukale mchangu’— | would like you to be my wife. The

lady will refuse completely to become the man’'sié&e. The men will go and come back some
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other day. During the second visit the lady will/eaoftened a bit and will tell the man that she
needs time to think about it. This is done purppseltest the man’s patience since the lady will
already be in love. It is on the third and finasivithat the lady will accept the man’s proposal
and the man, before leaving for his home will infiothe lady’s parents th&nhandekudza nio

athumia’ to mean those who will come back will be his pasefhis statement sends a signal to
the lady’s parents that their daughter has accefitedman and the coming of the parents

indicates commencing of negotiations.

The reason for the lady’s resistant behavior ishiow that it is not easy to win her over and that
it requires the man’s patience and persistenceiioher. The girl is also advised not to be so
choosy which in Giriama is said to Béutsuha athana’ — to mean to throw away men. She is
told that if she throws away men, she will end ufhwiguo ya kuboka’ — a cloth that has holes

to mean not getting a good home or husband.

During the time when the man is surely in need pbsitive response from the girl, he may sing

the following song;

Kabibi unanikenga haa
Dzamanya unanikenga hee
Nikidza unanikenga hahe

Dzamanya unanikenga wee

Dzanangizira muleli
Kisha unamala kunalaga
Jeza kulala nilale

Kabibi unanikenga wee

Dzanigwirira mshale

Kisha namala kunalaga
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Mino namala nilale

Kabibi unanikenga wee

Kabibi you are cheating me
| know you are cheating me
When | come you are cheating me

| know you are cheating me

You have put a strap
You want to kill me
| need to sleep | can’t

Kabibi you are cheating me

You are holding an arrow
You want to kill me

| want to sleep

Kabibi you are cheating me

This is a love song. The man thinks that the galymot accept him and that by telling him that
she needs time to think over the issue, he is balgg cheated. The arrow refers to the girl's

words which are hurting according to the man irelov
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2.2.2 Malozi (Negotiation of dowry)

This is the beginning of the negotiations and dopayment as the man will have signaled that
the parents would come. The man would go back honr@orm his parents that the beauty has
finally accepted.The man’s parents would visit tiid's home and kadzama ya uchi wa
mnazi.” meaning eight bottles of the coconut palm win# be brought along. The wine is put

in a house, later when the elders have settledithe parents will ask for it to be brought.

The young lady to be married is called and askelddsyparentdJno uchi niwahani?’ This is to

say, Whose wine is this? She is also asked if heents should drink the wine. The girl then
mentions the man’s name to respond to the firsstipe She would also respond to their second
guestion by telling them to enjoy thmnazi’. This then indicates that she has accepted to be
married. The girl is then asked to put tkehi wa mnazi’ in a‘mboko’ (goblet). She does this
while kneeling—'uchi wa vindi,” to mean ‘liquor of knee.” The kneeling of therlgat this
particular time symbolizes the hardship the pareniderwent when getting her. She sips it, if
she cannot, she hands it to her father. The fqabers down a bit of it on the ground as libation,
to appease the ancestors then drinks the rest.

The groom is later informed that the lady drunk ligaor and he knows that all is well, that is
she has not changed her mind. Thkedzama’ eight bottles ofmnazi’ is drunk by four people
i.e. the man’s parents and lady’s parents. In simistances, this same visit may be used for the
purpose of inquiring about the dowry, alternativelyday may be set for the same. On this day
they give kadzama ya mfunga’ gight bottles of closing) okufunga mryango’ (closing the
door) These are eight bottles afnazi, given for the purpose of ensuring that no othanm
comes for the lady. The visiting parents will needknow the bride price, in Giriama termed as
‘kuuza milomo’ literary meaning ‘asking the mouths.” The man’sepigs will want to know the
‘pishi’. ‘Pishi’ is a container with a mass of two kg mostly o&ize but in this context pishi

refers to the actual dowry required.

Once they are told thpishi, it is not always final. There is room for bargamiwhich the
groom’s kin do by going aside to discuss privatetgong themselvesfama and arrive to a
figure they would wish to pay. They will then joiheir hosts and the groom’s kin spokesman

will inform the bride’s kin of their wish. The brds kin will also go for anjama and then join
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the others to inform them of their decision. If tthewry is too high, it may symbolize that the
bride’s family has not accepted the groom and wish to be unable to pay the price. In
Ukihenzwato mean If you are accepted, they do not charge hvgh. In African tradition, bride

price is the order of the day when one is marrying.
2.2.3 Kulazha mali (giving bride price)

The day for paying the dowry is set by the groofaimily. The bride’s kinsmen prepare for the
day. The parents of the groom visit the bride’s bomccompanied by aMgiriama'.
‘Mgiriama’ is another person not related to the family whooatpanies them and acts as a
spokesman and witness during the transaction. @rother hand the bride’s family will also
have a Mgiriama’ who will also be a witness on their side.The bidiee may be in form of
cash or cash plus animals or just livestock. Pi&lipenry (2011:6) commenting on bride price
in African culture, say that within the wide linof the institution as so defined there is a great
diversity of custom. The payment may be in formiwdstock, in other chattels like hoes, brass,

rods, lengths of clothes or in money. Its value mbayreat or small.

In the course of preparation, the bride’s familyl wiform their kin about the occasion. The
invited members will bring with them chicken whialould be eaten by the visitors.The groom’s
family bring with them, a part of the prescribedndy. It is uncustomary to pay bride price in
whole. Bride price is normally an appreciation amot a price tag. Paying full dowry is
considered spiteful. A separate goat calidalizi ya ini meaning ‘goat for liver’ which is to be
eaten during the ceremony is brought alongside. prents of the bride will have to taste the

liver of this goat. Liver is considered very import and the parents of the bride must eat it.

If the dowry was given in terms of livestock, thdme groom’s kin will bring with them,
‘ng’ombe nane mbiche’to mean ‘eight cows,’'na nzao’ — ‘and a bull.” Five goats may be
brought in place of one bull. They will be accomiganby a shepherd who would be taking care
of them before they are handed over to the brillgis After the two families settle down, the
groom’s kin will ask the bride’s kin to go and catineir animals to confirm if they are as per the
agreement. This they will do, and confirm. In céisere is an animal that looks ill, they will

inform their counterparts, the animal is retainad get another one will be brought in its place.
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If the bride price was in form of cash, after ttsejtle down, one of the hosts will open the sitting
with ‘sumilani’ and they responchae.’ This is just to draw people’s attention. A matlvaié
brought and spread at the middle, the money wahthe placed on the mat and tMgiriama’

from the groom’s side will count it and then leettMgiriama’ from the bride’s side also
counts. After confirmation, it is taken by the l&isl parents and kept safely, then come back to
join the others. During the paying of the dowryther the livestock or cash is always
accompanied by 2kadzamascalled uchi wa malozi’ that is ‘liquor for payment of dowry.’
During the paying of the dowry, theaichi wa malozi’ is accompanied by some other 24
kadzamasreferred to asuchi wa mwana’ liquor for child. This isuchi given to enable the man
own the children he is going to beget with his wife the Giriama custom, if a man does not

give ‘uchi wa mwana’then the children he bears will belong to the vefparents.

Philips and Henry (2011), say that another outstenteature of African customary marriage is
the institution commonly called bride price. Accoigl to Radcliffe — Brown as quoted by
Philips and Henry (2011:6) in most African margagthe making of a payment of goods or
services by the groom to the bride’s kin is an eisalepart of the establishment of legality. This
is the reason, in the Giriama community bride pragst be accompanied by sevedatizamas
referred to asuchi wa mwana’ meaning liquor for child. This is liquor that isvgn by the
groom’s family to the bride’s kin to enable the ntamn the children who will be born, otherwise
even if a thousand cows were paid as dowry withaiti wa mwana then the children will
belong to the bride or wife’s kin such that in cagalivorce, separation or death, the children

will be taken by the wife’s kinsmen.

The bride’s mother is the one to put the liquothia traditional glassmboko’ (goblet) and hand
it over to the people to drink. The putting of lagunto the‘'mboko’ is calledkutsoha. This is
done in a wooden container with the shape of a bitvd a Mijikenda utensil calletmvure’.
Mvure was one of the utensils used mostly in the Girimm@munity about two decades ago,

though still found in some homes today.

The liquor that pours in theavure will be drunk by the mother or otherwise she calh is to
those who want to drink. She pours the liquor orppse. During this period, there is drinking

and eating, for people to make merry. They singagante. One such song sang is:
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Tsangirani ajeni,

Ajeni manangira

Madzire kare ndungu,

Ahokerwaye mdhatha

Dzitso rinalola

Heshima ya mwenye mudzi,
Hindeni be mkarye vidzo,

Wanje anadza niwa kikombe.
‘Welcome visitors,

Visitors are arriving,

They have already arrived,

When you help visitors carry a walking stick,
The eye looks,

How the home practices hospitality,
Let’'s go and eat nice things,

Wanjeis coming and deserves a cup.

This song is sung during the drinking after the dowas been paid and received. Men and

women stand, some of them withbokos in their hands moving slowly forward and backward,

ladies swinging their waists and shaking their $thexs,men stretching their hands round the

ladies but not touching them.

The song symbolizes happiness and expressing gjradsé to each other, i.e. the bride’s kin

expressing gratefulness for the dowry they haveived and getting a son in law and the

groom’s family being grateful for being acceptedtie family and happy that their son has
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finally gotten a wife. The parents of the two faeslare congratulating themselves. The patience

of the girl is hereby celebrated.

Another song that would be sung in this occasion is
Naunewe, naunewe

Mtembo naunewe

Enye madzire kare

Mtembo naunewe

Angine manasaga angine manahonda
Kwangu nyumbani huruhuru howa

Vina kingobe wira wa uchi

Let it be drunk, let it be drunk,

Let liquor be drunk.

The owners have already come,

let the liquor be drank.

Others are grinding, others are pounding
In my house there are murmurs
DanceKingobe,a song of drinking liquor

This is a song that is also sang on this happysiacavhere parents from both sides are making
merry, especially the bride’s parents who haveivededowry, and they still have their daughter
around. The song expresses the busy activity ofdthe all people are engaged in different
activities geared to the success of the day ranffimg cooking, slaughtering, drinking and
dancing It is a cultural practice in triama community that the maternal uncle is given some

amount from the dowry referred to ‘@zao’. Nzaois literary a bull but is usually given to the
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uncle in monetary value and could be as little @¥5 This is in order for the uncle to bless the
niece so that she does not encounter any problémmesranew home especially related to child
bearing. If the uncle is denied theao’ he gets annoye@&nampiga mfundo,this is to curse.
He may sayEnda ukazhale hatha uangize kahuni*go and give birth till you put them in a
big basket.” When the uncle says this, it is comi®d a curse and the bride of the day may not

conceive until her uncle blesses her.

In other instances however, after a man has basdurced to the girl's family, the two may not
be patient enough to wait for the bride price tghal. Instead the man decidagya “to steal”

the girl at night (elope). The girl's parents mawé a rough idea on where their daughter may
have gone but not very sure. Tkiiya meaning ‘theftmust be reported after three days when
the man’s parents visit the girl's parents and etilisg down, ask the girl's parentsjuna
mbuzi yenu irengamika? meaningAre you missing one of your goats? The girl's pésesill
agree that they are missing one of their goats.gha here refers to the girl and they report that
they are the ones in possession of the goat andstiehy they have visited. This ceremony is
referred to akisema wivi i.e. ‘reporting the theft’. They do not come empgnded, they bring
‘kadzama’ and some amount of money as fine for their sontsoé ‘stealing’ their daughter.
This money and liquor is referred to ‘&izia kitungu’ meaning ‘blocking the hole.” This refers

to the hole that the girl passed through when she‘stolen.’

After that, they negotiate the dowry and set a datecome back and pay the dowry.
Alternatively, if they have carried an amount, tleeyn make down payment and arrange to bring

the rest on an agreed date.

It is also in the Giriama customary laws that iseaf any unavoidable circumstances that may
lead to the postponement of the agreed date ofydpayment, the groom'’s kin have to inform
the bride’s kin and this is always done by sendingpresentative in person. The person will
always carry with him Kadzama za kuthiza mbadha.” This means liquor for date

postponement.

After receiving the dowry, the parents are requbiga@ustom toésha mali,’this means to put in

order, also known akuthuwa’ that is to follow. This is done by the bride’s pasehaving sex
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the same night of receiving the dowry. This syndesdi completion of the ceremony and well-

being of the couple to be.

After the activity of paying dowry is over, the ga’s parents will visit the bride’s parents once
more on a specified date, carryingadzama On this day they will have visited with the airfhh o
asking for the weddintkuvoya harusi’. The date for the wedding is then set.

2.2.4 Wedding day

Giriama weddings were initially cheaper as compaoetthe way they are nowadays. The groom
would come to the girl's home in the evening togetiith his best man and a few relatives.
After the blessings by the girl's parents there Mdae singing and dancing and the girl would to
her husband’s home very early the following mornitigat is at dawnnivuri ya kucha’

accompanied by her paternal and maternal grandmsotied paternal and maternal female
cousins of her age. However things have changedadays and weddings have become

expensive.
2.2.4.1 Kuhirika sanduku (Taking the suitcage

On the day before the wedding, there is singingdantting at the girl's home. Songs of praise,

congratulation, mockery, and advice are the orfléneday.

The groom’s people together with the groom andokst man visit the gir’'shome on the eve of
the wedding day carrying the suitcase that cont#es clothes the bride would put on the
following day. The suitcase is normally wrappediinew kanga odlesoand the writing on it is
always associated with love, farewell, well-wishingrds likependo lenu lidumu milele,may
your love last foreverfuraha yenu idumu milele,may your happiness last forever. The suitcase

is normally carried by the groom’s aunts or cousins
2.2.4.2 Kuzulia muryango T o block the dogr

The brothers to the girl normally ask to be givetoken in form of money and this they do by
standing at the door to the bride’s house blocking of them access until they have been given

something in form of cash ranging from Ksh1000- 3G00. At this point, the role of the best
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man is to carry on with negotiations and agreehenaimount they are to give out. Meanwhile the

groom’s people would be singing a song like:

Hakuna no no no
Yes yes tupu

Hakuna no no no
Hakuna no no no

Yes yes tupu

Mwatuchelewesha
Mwatuwekaweka
Mwatuchelewesha mwatuchelewesha

Mwatuwekaweka

Si makosa yenu
Ni kutoelewa
Si makosa yenu
Ni kutoelewa

Na ushamba mwingi

English

There is no refusing
Yes yes only

There is no refusing
There is no refusing

Yes yes only

You are delaying us
You are keeping us
You are delaying us
You are delaying us

You are keeping us
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It is not your mistake
It's lack of understanding.
It's not your mistake, its lack of understanding

You are too naive

This song is sang in this instance to inform thddis people that at the point where things have
reached, there is no turning back whatever the, @agkthat by not moving away from the door,

they are actually wasting time.They continue tbttedm that they understand them, and that the
way they are behaving they are actually doing stabse they are naive. This is mockery but it

is healthy in a wedding since the bride’s people aao sing back.

The door is then opened and the suitcase receivétkelbride’s aunt and in the presence of some
of the groom’s relatives, they inspect the contesftthe suitcase, commenting on the items
bought. The visitors are later served with food dridks and wait for the next ceremony which

is kuhasa.
2.2.4.3 Kuhasa Blessing¥

This is a ceremony where the bride’s parents, aamdsuncles and sometime grandfathers speak
words of blessings to the bride and groom. Thidase while they are seated on the traditional
three legged stools together with their best mahlady respectively. This ceremony normally

takes place at dawmivuri ya kucha.

This is a moment when the parents have mixediogatappiness that their daughter has given
them the honour to bless her, that she has go#rseli a husband and that she is going to start
her new life in marriage. Since it is not for gohthat one would wait for a ceremony like this,
one would either rush to give birth at their fatedrome and there would be no mention of the

father of the child. Others would just be “stoldwiywa that is to be eloped.

On the other hand, the parent's hearts are heaatythiey are letting their daughter go to
foreigners and life there is unpredictable. Irt fdgringkuhasathe mother in most cases ties a

leso round her waist tightening her stomach. Té$® is normally bought by the son-in-law
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days before the wedding day. This leso in the wegldiontext is refered to askamba wa

mwana, that is ‘shuka for carrying a baby.’

During the blessing ceremony, the one blessingshaldaha,” a container for scooping water.
This container is made from a coconut shell whechttached to a stick. After speaking words of
blessings, one sips some water then sprinkles therchest and legs of the bride and the groom.

The water is a symbol of cleansing and blessinfp@souple begins their new life.

About three decades ago the bride would be smeaittda lot of castor oil that would be
dripping from her head duringuhasa The oil would have been prepared three dayseearli
before the wedding day. It was prepared by womdrornw during this time, they abstained from
sex as they prepare the oil. In the Giriama comtguany time there was any kind of function
or ceremony; people were to abstain from sex tadamoy misfortunes befalling the people
concerned. For example, when a boy was circumctbedyarents were to abstain from sex until
he was healed otherwise the wound, it was believedld take a long time to heal. After the
ceremony, the parents of the groom would have ssithen followed by the bride’s parents.
The communication was done in a special way, otiserdays were counted and people in the

concerned homes would know they were free.

The father begins to advise the daughter as theyitsi the husband and the best man and best
lady. This is done in front of the father’'s housée girl sits on the left hand side of the man.

This is biblical since the woman is believed todaeen created through the left rib of the man.

The father tells the daughter that he is givingdway to her husband and that she should respect
the husband and his people so that her peopleisdl be respected. A wife should talk politely
to her husband and listen to what the husband lteisThe man is the head of the family and
should be accorded his respect. He will also &ildaughtesikiro karikira kitswa, rikikira ni

kongo, that is to say ‘the ear cannot go beyond the hgaiddoes, it is ailing.” This indicates

that the husband is the head and the wife the ear.

The mother will also give words of advice to theiglater and son in law. She tells the daughter
that she should take good care of the husband becdhthe man is healthy and smart, it reflects
the work of his wife. If he is seen with dirty dhats, they automatically know that the wife is

lazy.
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The husband is also told that if the wife wrong® liney should talk it over. It is wise to solve
marital issues internally. He is advised that sevisf beaten usinigso,a piece of cloth used by
ladies to tie round their waists. This means thatase of a wrong doing, the husband should
reconcile by buying the wife l@soor hit slightly with a leso, the leso will not iany harm.

With love and respect he will find his wife to etbest lady he has ever known.

The grandmother will also give words of advice ey to the grandson in law. Thatira

mui kauimbirwa mwana’. A bad song is not sung to a child. Here the crefers to the bride.
The man is considered the head of the famifira mui or a bad song is any behavior that is not
acceptable in marriage, that children live by itnitg what they see in the older people so if the

husband starts having affairs outside, the wifé dalthe same.

The grandmother also tells the grand daughterdpe the husband. A husband’s call should be
responded to promptly. A good wife should responenewhen the husband coughs. They are
finally told, funamala fukotwe viguguta, to mean ‘we want to be hit with maize cobs. It is

children who are said to have the habit of throwimgze cobs and hitting the elderly as part of
their playing. The statement then indicates thatsimould get children soon after marriage.

About two decades ago, after blessfkghasa), the couple would be ready to go escorted by the
girls, paternal and maternal grandmother and paltewmd maternal female cousins of the bride’s
age. These are calledhiriki, meaning escorts. Their departure would follow iedimately after
the ceremony okuhasa since the couple was normally from within. Howeveiings have
changed due to the integration of Giriama culturd &hristian marriages. Intermarriages have
also interfered with the original version of Giriarweddings. These daygjhasais done in the
early hours of the night. Before they leave forith®me, the couple will be showered with
presentsmanosowhich would include: money, mats, baskets, basimsitar and pestle, goats
and a big traditional baskdétikahana filled with maize flour is normally the mother'sgsent

to the daughter. All these would be carried to gh@om’s home. Before the couple leaves the
gir's homestead, a young boy and a young girl ssmet out of the homestead, to tineirya,
entrance to the homestead. The couple is thendedfothe homestead. The first people they
meet on their way are the two children. The childnell avert bad luckmithana. The children
here symbolize good luck for the couple. The clitdwill remain as the couple proceeds to their

home.
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These days after tHaihasa ceremonyat night, the groom goes back to their home argares

to see the bride in church the following morningpeToride will remain home and get prepared
for her big day the next day. Just before the bleédees her home for the church, a coconut is
broken outside the house and it is broken justantfof her. This is done by an expert so that it

splits well to indicate that all will be well.

Giriama songs are sung in all these ceremonies. Justeb#fergirl leaves home for church, a

song like the following is sang;
Yo siku idzafika

Yakwenda kanisani,
Ukayangize sahihi,

Be fumanye ndo ni basi”.

The day has come,

To go to the church

and put the signature,

then we know it's over

This song is sang to remind the bride that in arf@nwutes she will be no longer a member of her
family but instead belong to her husband and tfaily. In Giriama weddings, singers like

Mzee Ngalahis sonJimmy Ngala, Duncan MolendAlbert Shehavho sing with the Pressmen

Band compose songs of tBango style (Bango originated from the Caribbean.) In the songs
composed, they mention the names of the bride andny together with their parents and
siblings. They are songs that also give advicegcnlate the newly weds, bid farewell and
encourage. A good example is one song by Duncar koPendo Chai and Edwin and it goes

thus;
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Pendo Ukakaleto mwananguna kuvoyera
Madzoo — madzoo

Ye Edu uriyemudzagula thiye anangira x2
Pale Kaloleni Zizimo

Ndugu marafiki wote

Baba Daniel mama Tatu

Mpeni radhi kamili

Rehema naye Lucky

Wote hawana usemi

Wenda Kisii masikani ndiko uliko jaliwa x2
Jina kweli limethibitishwa pale kanisani
Mlipo vifashana zile pete na kusema I love you
Baba Jason mama Aggie

Mmepata mkaza mwana

Caro, Judy na Betty, mkaribisheni kipenzi
Edu kutokea leo

Pendo niwako daima

Mkayangoje majaliwa mola alowapangia
Tutamtamani, Pendo wetu

Leo yuaondoka, yuenda zake Kisii

Zizimo nibasi masikani ni Kisii
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Asemaye aseme yuenda naye

Tutamtamani

Leo yuaondoka

In English

Pendo go stay well my child | pray for good things
Edu who you chose has arrived

Here at Kaloleni, Zizimo

Brothers, sisters and friends

Father Daniel and Mother Tatu

Give her your consent

Rehema and Lucky

Have nothing to say

You are going to Kisii home where you are destined
The name Pendo(love) has been proved in church
when you wore the rings as you said

| love you

Father Jason and mother Aggie

You have got a daughter in law

Caro, Judy and Betty, welcome your beloved

Edu from this day

Pendo is yours forever
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Go wait for blessings that God has planned for you
We will miss our Pendo

Today she is leaving, going her way to Kisii

Zizimo is goodbye, home is Kisii

Whoever wants to talk, talk

Today she is leaving.

This song is sung and contains advice from thempsrevell-wishing from parent’s brothers and
sisters. The bride is being reminded that she ngdo belongs to her original home Kaloleni

Zizimo but her new home is Kisii.

The groom is also told that Pendo belongs to hima,ldrothers and sisters are told to welcome
her. The mother and father in law are assuredtiiegt have today gotten a daughter in law. The
bride and groom should go live in harmony and @itGod’s blessings. God’s blessings in this
context are children and a happy life. Her peoplé miss her as she is leaving. After the

church wedding, these days the couple goes foropsession, reception and then leave for their

new home.

In Giriama tradition the grandmothers will still accompany thride and groom to their home
and the grandmothers will stay there for three d&gs these three days, the bride would be
sleeping with the grandmothers, receiving more @lwin how to handle the husband especially
in bed. A good woman is one who tosses about in jpetting her legs on the man’s leg in the
middle of the night as they sleep. This triggess itien to have sex. When you are cooking and
your husband calls you to bed, you don't give arguse even if it is day time — you would

rather leaveigali burning than disobey your husband’s call.

The grandmothers will also advise the bride tm&tiko ugeswe baada ya kuchakana wari,
that is, the cooking stick must be cleaned aftekow.The cooking here implies sex and the
cooking stick is the penis which the wife shouldarl after sex. The grandmother gives her
grandchild a piece of cloth for the purpose of nieg the mwiko. Nazi ikunwe pore pore

kisha kosi kosi A coconut should be grated gently and all roufilde act of sex is made
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equivalent to the grating of coconuts. This imptiest sex should not be hurried and the woman
should be activeMuche asikale gogo kitandania woman is not a log in bed. A log is not
flexible and a woman is expected to be flexibld&a. She is told that while sleeping, when the
husband sleeps on his right, the wife should staeer left, this will ensure they face each
other which is very healthy for married couples.eTlady will be reminded on issues of
cleanliness, making sure their bed is always midiee bed is made and the husband insists that
she should go and make the p&dnihandikire kitanda, she should know that the husband
needs her. She should not comment about having ntaakeeady. The bride will also be
cautioned againstizinzi, being unfaithful. In the Giriama community an utfiéual man or
woman is referred to a®zinzi or mzembe If a woman was caught on the act or the husband
suspected her, the man involved pays a fine kn@wnadu. Malu is always in form of cash and

is paid to the husband and this settles the dispute

After the three days of lessons, the grandmotaergiven presents and they go back home. It is
on this night that the groom and bride can shae# thed. After some days the man sends a
message to the grandmother of the bride and telsvianirindira mhunga wangu” to mean
you took care of my ricékautoterwe ni tsongo’ it was not eaten by birds. This means that the
girl was a virgin but if she was not, then he wall the grandmothemhunga wangu watotwa

ni tsongo’ my rice was eaten by birds. If the rice was ne¢redy birds, the grandmother will be
brought more presents but if the rice was eateiitids then the grandmother will be given

unground tobacco put in a hollow basket to symlediat the girl was not a virgin.

2.3 Conclusion

The Giriama wedding ceremonies and functions are part and parcel ofGin@ama culture.
Each ceremony is very significant and as our magu$ is songs, we find that songs that are
sang are those relevant to the ceremony or occdsidhis chapter therefore we have looked in
detail at the ceremonies involved in Giriama weddinin the next chapter we are going to
analyze the language used in Giriama wedding sangs,also when the songs are sang, who

sings them and why they are sang.
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CHAPTER THREE

LEXICAL ADJUSTMENT PROCESSES IN GIRIAMA WEDDING SON GS AND
CEREMONIES

3.1 Introduction

In this chapter we look at lexical adjustment peses in Giriama wedding songs and
ceremonies. The aim of this chapter is to illustthie processes of lexical narrowing and lexical
broadening using various examples from Giriama wegldongs which suggest that there is a
continuum of cases between literal use, metaphdrgperbole with no clear division between
them. We will also show that narrowing and broadgrare flexible highly context dependent

processes.
3.2 Lexical narrowing

Lexical narrowing involves the use of a word toweya more specific sense than the encoded
one, with a more restricted denotation (picking ausub set of the items that fall under the

encoded concept). In the following song lexicaraaing has been used.
Namboza mwanangu

Kayombo mwana anenda

Zho kwa atu

Anenda kwa mulumewe dede

Mudzungu wa utsungu nauhambale

Namboza mwanangu

Kayombo mwana yunenda

Zho kwa atu
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Anenda kwa mulumewe dede
Visiki na miya vikale kanda
I’m giving out my daughter
My daughter is leaving

To other people’s home

She is going to her husband

Let the bitter fruit plant spread

I’'m giving out my daughter

My daughter is leaving

To other people’s home

She is going to her husband

Let stumps and thorns stay aside

In this song, the wordhamboza literary meansgiving out which could convey that one is
handing over the daughter to accompany friendemaesplace and would be back and the other
which is our interest in this context conveys theaming that a parent is giving out a daughter in
marriage. The worénendawhich meands goingcould communicate leaving for some place
and come back in a short while, or going for sometiand coming back after some days or
leaving completely to leave else where. In the soig word anenda is narrowed to
communicate the idea that she is going to her raweh In the context of a wedding, the girl is
off to her husband’s home. This song is sung bylthée’'s parents,” alternatively, men and
women may sing the song to represent the parenisévThe song is sang at the bride’s home
just before the bride leaves for her husband’'s ebdd this songthe communicative

effectiveness comes as a result of ones encydlmgadwledge of the words used in the context
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of a wedding. The word namboza in this sense hsame meaning of giving out a daughter in

marriage. Consider the following song also;
Manang’ala ng’ala sio

Manang’ala ng’'ala x 2

Dzuzi renye manatsekera zhero

Dzana renye manaima koko

Vino rero madzagwirana

Kadede, manang’alang’ala

Asena nzoni mulole
Urembo unafahiza
Kadzo na kazungu

Rero manang’alanga’ala

We kadzo wafugwa hakeyo
Kazungu akifugwa hakeye
Vino rero madzagwirana kadede

Manang’alang’ala

Atu osi a kwani kazungu

Mwanziwenu siyuno hano
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Mukakale soyosoyo
Mukang’aleng’ale nyosini
Asema pigani mikindwi
Hamwenga na kuvina jumula

Pigani njerejere, rero manang’ala ng'ala

They are shining shining

They are shining shining

Just the day before yesterday they were smilingelsab
Just yesterday they had began to stand

Today they are holding each other

They are shining shining

Friends come and see
Beauty attracting
Kadzo and Kazungu

Today they are shining shining

Kadzo you were brought in other family
Kazungu was brought up in another family

But today they are holding each other
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They are shining shining

All Kazungu'’s people
Your friend is here

Go and stay peacefully
You shine together
Friends shake your waists
With dancing together

Make ululations, today they are shining.

In this song, the wordmanang’alang’ala in the song, which meanthey are shining
communicates the message that the couple of theudagmartly dressed; it also conveys the
message that they are shining just like the star$ndaddition, it conveys a message that they are
the most important people of the day having made tihat occasion. All the described instances
may be true but for this occasion, the most appleas the message that the couple is being
congratulated for making it to this day. This iskmxause in the same wedding, there might be
people who are dressed smartly but this song willbe referring to them. In the same song we
have the wordsvafugwa hakeyeto mearwas brought aloneApart from the communication of
being brought up separately, it conveys the mesHagethe bride and the groom are from
different backgrounds and therefore having diffetehavior, norms, culture and so they should
be able to put up witleach other in order to leave happily. The song @k ofdzuzi renyeto
mean just the day before yesterdagnd dzana renye to meanjust yesterday The words
yesterday and the day before yesterday could meantlg yesterday and the day before
yesterday. In the song however, the same words baea narrowed down to convey the
message, in the recent days or not a long time lagthe song the wordanatsekera zhero
which meansmiling babyandanaima koko which means baby’s first attempts to starnhve
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been narrowed down to indicate very tender age Jdng is therefore communicating the
message that the people getting married were yaangrecently but now here they are, already
grown ups and getting married. This song is sanfdif the bride’s and the groom’s kin. It is

sang by people of the couples’ age.
Hudzire hudzire

Hudzire fende naye

Hudzire hudzire

Hudzire fende naye.

Nakuche nakuche

Nakuche fende naye

Nakuche nakuche

Nakuche fende naye

We have come

We have come to go with her

We have come

We have come to to go with her.
Let daylight come

Let day light come we go with her
Let daylight come

Let daylight come we go with her.

In this song, the wordhudzire, which meanswe have comeThis could mean coming for
different purposes; coming for a courtesy call, cagafter being summoned, but in the song it
is understood that they have come specifically ¢b the bride. In the context of a wedding
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therefore, the wortiudzire has been narrowed down to mean coming for theeldfehde naye,
which meango go with her.This under ordinary situation can communicate #rat person is
required to go, it could be a person being takendib another place, or a person being taken to a
place where they are needed. In this wedding domgever thdende nayehas been narrowed
down to refer to the bride. She is the one beikgriahis day and not her parents or siblings. It is
this process of narrowing that enables anyone tlwmGiriama community to identify the song
as belonging to that genre of wedding sonfsis song is sang at the bride’s home by the
groom’s kin to inform the audience that they hawene for only one purpose of taking their
bride to their home. They are eagerly waiting fawd to come so that they can receive their

bride and leave with her.

In the following song;
Goma ra mame be rinenda
Goma ra mame be rinenda

Goma ra mame, goma ra mame be rinenda.

Mlage baba be ndo wende

Mlage mama be ndo wende

Goma ra mame, goma ra mame be rinenda.
My mother’s daughter is leaving

My mother’s daughter is leaving

My mother’s daughter, my mother’s daughter is lagvi

Say goodbye to dad and then leave

Say goodbye to mum and then leave
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My mother’s daughter, my mother’s daughter is lagyvi

In this song the wordgoma ra mamemeansmy mother’s daughtewhich could refer to any

bride of the day. The wordinenda which meansis leaving conveys the message that
somebody’s mother’s daughter is leaving to her Andls place. This song is sung at the bride’s
home by the bride’s sisters and their mates togeegbye and reminding the bride to bid her

parents goodbye since she leaving soon.
In the song:

Muche mudzo

Anadziguza mwenye

Akihenzwa

Kana budhi kukubali

A good woman

Sells herself

When loved

She has to accept

In this song, the wordhuche meandemale it could refer to baby girl, girl, woman or wiftn
the context of a wedding, the word woman is narawewn to refer to wife only. The word
akihezwa which meango be loved or likedmplies the liking or the love a man may have
towards a woman for the purpose of marrying Aeradziguza mwenyewhich literaly means
selling herselfwould mean prostitution. In the sense of the soeogever, it means attracting.
The attraction implied in the song is narrowed daerconvey the message of attraction for

marriage. That the lady’s general behavior makes went to have her for a wife.
3.3 Lexical broadening
Lexical broadening involves the use of a word tovay a more general sense than the encoded

one, with a consequent expansion of the linguibyicpecified denotation. Radical version of
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the unified approach to lexical pragmatics suclihasone proposed in Relevance Theory treat
approximation, hyperbole and metaphor as sub wesiaf broadening which defer mainly in the
degree to which the linguistically specified detiota is expanded. In Giriama wedding songs

however hyperbole and metaphors are common features
3.3.1 Hyperbole

Hyperbole may be seen as a more radical type ademing which allows the communicated

concept to depart much further from the encodedepoin

Leech (1983) argues that hyperboles are usedeasity feelings and add vividness and interest
to a conversation. Further, he says that, thesesatements become weakened through a
process of diminishing returns of frequently useéh@&saddressee adjusts his interpretation so that

they lose their interest value and become predetab

Hyperbole is an utterance used to exaggerate t@ mgdoint clear or reinforce it. Hyperbole like
metaphors, are forms of concept broadening whebgact is given qualities that otherwise do
not belong to it. They are forms of irrational staents in that they put the hearer to extra
processing effort in order to access the desiregpretation. This is because the communicated

sense departs radically further from the encodedeat.
Ahiko ahiko

Hunamala humone

Nawe wamtesa mwenehu

Wee kapindi

Hatha were kalala

Hudzire hudzire

Hunamala hukone

Nawe wamtesa mwenehu

Wee kapindi
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Hatha were kalala

Where is he/she

We need to see him/her

You have tortured my brother/sister for long

He/she could not sleep

We have come, we have come
We need to see him/her
You have tortured my brother/sister for long

He/she could not sleep

The hyperbole in this song is in the wordsve wamtesa mwenehwhich meangou tortured

my brother/sistefor long.Mwenehuis a word used to refer to sibling. The people peefered

to in the song are truly lovers, whose love haseganthe extent of them coming together in
marriage, yet in the song it talks of torture. Toeure is this case refers to the deep love fgelin
they have for each other. The need to have eadr ®hhe one described amtesoor torture.
The wordwamtesahas a broader meaning to mean the deep love agthipio leave together
as husband and wifén the same song we encounter the waratha were kalalawhich means
could not sleep. This is another hyperbole sincdwmman being can resist sleep. These words
show how deep in love they were such that the ogpent sleepless nights thinking of each
other. The words are used hyperbolically to expthssintensity of their love for each other.
Here we can see that the communicated sense depditally further from the encoded
concept. The song satisfies the communicative &ffstess when one gets the idea that the

torture is not meant to destroy but the expressfagreat love and longing for each other.

This song is sang by both the bride’s and the giedin. The singers are usually the siblings,
cousins and their age mates. The bride’s kin diegsong at the bride’s home when the groom

and his people arrive for the blessing cereménfasa. The bride’s people sing to the groom to
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express their need to just see him and let him khow much he has tortured their sibling with
love. On the other hand, the groom’s people wibaing the same song at the groom’s home as

the bride arrives to her husband’s home and comeatsmihe same.
Consider the following song:

Karembo we!

Waamba Chembe senda ni kure
Karembo we!

Waamba Chembe senda ni kure
Ukimona Kalume

Chunu ni za za za huuuuuu!

Kalume we!

Waamba Bamba senda ni kure

Kalume we!

Waamba Bamba senda ni kure
Ukimona Karembo

Chunu ni za za za huuuuuu!

Karembo!

You said you won't go to Chembe it’s far
Karembo!

You said you won't go to Chembe it’s far
But when you see Kalume

Your waist swings
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Kalume!

You said you won't go to Bamba it’s far
Kalume!

You said you won't go to Bamba it’s far
But when you see Karembo

Your waist swings

In this song the hyperbole is ukimona Karembo/Kalume chunu ni za za zawhich means
when you see Karembo/Kalume you swing your waibts Ts an exaggeration that implies that
when the two see each other their sex desires ranesed even though each one of them
complains that they cannot go to each others hosgause it is too far. This implies that they
cannot marry one from that far. The wondginu ni za zaza communicate that they really long
for the day they will finally be husband and witedatherefore enjoy sex.

This song is also sung by both the groom’s andelsiltin, especially siblings, friends and age
mates. They sing the song to assure the couple moeh they need each other in life
irrespective of how far each one of them comes frohe song is sung at both the groom’s and

bride’'s homes.
3.3.2 Metaphor

Metaphor is a type of broadening that extends plaees of possible interpretation. In a metaphor
the meaning communicated by the use of a particulard or phrase differs from the
linguistically encoded literal meaning assigneddsgmmar. Metaphor is therefore a form of

broadening whereby the meaning communicated igdar the literal meaning.

A metaphor induces the hearer or reader to vielirgt a state of affairs or whatever as being
like something else by applying to the former lirggic expression that are normally employed in
reference to the latter (Cruise 1986; 41). A metaps a more radical widening or broadening
form. In metaphorical extension, the communicatedcept departs much further from the

encoded concept.
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In the same song discussed under lexical narrowig, isNamboza mwananguthe words
mudzungu wa utsungu nauhambalehave been used metaphorically. In the encyclopaedi
knowledge of the Giriama peopreudzungu is a crawling plant that has the characteristic of
crawling away from the mother plant and producitsgfiuits further away from itMudzungu

wa utsungu has however undergone the broadening process é¢o t@fthe daughter who is
getting married. Other words that have been usdadpherically in the song asgsiki na miya
vikale kanda. Visiki meansstumpsand miya meansthorns In the context of a wedding, the
parents will always wish their children well. Thepeessionvisiki na miya vikale kanda means

let stumps and thorns stay asid2ur encyclopaedic knowledge of stumps includdsonty the
information that they are remains of a tree aftas icut down but they are thought of being
sources of fire wood and also barriers on walkiathg. In the context of a wedding, however,
the concept of barriers carries the day. The wbans encode the concept thorns and our
encyclopaedic knowledge of thorns is that theypaiaful when they prick and that they make a
path impassable. The stumps and thorns in thisltase been broadened to mean any situations
that may arise in the course of their marriage revgnt the newly married from progressing.
Thorns and stumps have been used to imply to bara€ progress in life. In this song the
effective communication is realized by any listemdro has the encyclopedic knowledge of
thorns and stumps. When thorns and stumps comewayrthey bar one from advancing. The
song communicates that in the life of the newly syatiorns and stumps should be aside. The
bride and the groom be successful and nothing dhaurhe in their life that would hinder them

from progressing.

Hupeni enye lua rehu
Hupeni enye lua rehu

Baba na mama manathariza

Hupeni enye lua rehu

Nipani mwenye lua rangu

Nipani mwenye lua rangu
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Baba na mama manathariza

Nipani mwenye lua rangu

Give us our flower
Give us our flower
Dad and mum are waiting
Give us our flower
Give me my flower
Give me my flower
Dad and mum are waiting
Give me my flower

This song is sung by the groom’s kin when theyaréhe bride’s home. The word flower has
been used metaphorically. The word flower encodhes doncept flower. Our encyclopaedic
knowledge of flower does not only include the imfation that they are beautiful, but they are
also thought of as things that are colourful, ggécand flamboyant. In relation to the song and

the context of a wedding the word flower has be@adbened to take the concept of beauty.

Another song where flower has been used metaphigrisan the following song;

La waridi limechanua
Tazameni watu wote x2
Limechanua

Kwa harufu nzuri
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Tena yakupendeza

Na wala halipatikani x2
Usisahau

Kuja kutuona

Kote kote ni kwenu
Jilore ndiko masikani
The rose has blossomed
Admire it x2

It has blossomed

With a sweet scent
And attracting

Yetitis rare

Don't forget

To come and see us
All are your homes
Jilore is the base.

In this song the metaphor is in the wolalsvaridi meaning the rose flower. In the song the word
flower is not mentioned buvaridi or rose is a type of flower. A rose flower is knovor its
beauty and found in a variety of colours. It alss la unique feature of a sweet scent. In the song

the bride is refered to as a rose flower.

The other song where flower has been used metaatiigris;
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Jamani leo ni leo

Ni leo

Ua letu la waridi

Karembo

Lanukia mji wote

Malindi

Kaka alama

Jua umepata ua lako

Dada Karembo

Jua umepata dume lako.

Today is today

It's today

Our rose flower

Is Karembo

Smelling nicely in the whole town
Malindi

Brother Kalama

Know that you've got your flower

Sister Karembo

Know that you’ve got your husband

57



In this song, again the bride has been comparedrtse flower due to her beauty especially on
her wedding day. The rose flower is said to prodteeweet smell that is felt in the whole town.

The sweet smell of the rose in this context referthe happiness that the wedding has brought in
the whole village or town. This song is also shgdpoth the groom’s and the bride’s people but

the flower will still be referring to the bride.

In the context of a wedding therefore, we have gbahthe concept of a flower that will be
considered is the beauty. Beauty is relevant tohihée and the wedding as a whole, thus

broadening is triggered by the search for relevance
In the following song, some words have also bee usetaphorically.
Ukifika kuko nyevu usirire sana

Kisha umanye

Dunia ina maneno x2

Kajembe chununi

Haya mwambe howa

Wari na mtsunga

Haya mwambe howa

Mwambe howa

Haya mwambe howa

Howa howa

Haya mwambe howa

Ukifika kuko dede

amba sirya kumbu

Ukiuzwa unaryani
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Amba chapati na maini

Kajembe chununi

Haya mwambe howa

Kurima na mwana

Haya mwambe howa

When you reach there Nyevu don’t cry
You should know

The world has issues

With a hoe around your waist
Sooth him

Eating ugali and bitter vegetables
Sooth him

Sooth him

Sooth him

Sooth sooth

Sooth him

When you reach there beloved one,
say you don’t eat silver cyprinid
When you are asked what you eat
Say chapati and liver

With a hoe around the waist
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Just sooth him
When digging while carrying a baby
Just sooth him.

In the above song, words likeajembe chununi, wari na mtsunga, kurima na mwanahave
been used metaphorically to convey hardship sdnati The bride in the song is advised to
remain a good wife and love the husband even uthdse difficult situationsHowa is a word
used mostly in lullabies to sooth babies to sl§d@ soothing in the wedding song goes to the
husband. The wordumbu (omena) used in the song to describe unpleasadtdocording to
the Giriama community since they are used to fld&tyfrom the ocearChapati na maini on

the other hand has been used to describe good Ttede words of the song try to convey the
message that the husband has really to look intlwait he feeds the wife with good food. The
song is usually sung by the bride’s kin.

3.4 Conclusion

In this chapter we have seen that Giriama weddomgs use lexical adjustment processes to
ensure the message intended is finally communic&@edgs have been analyzed in terms of
lexical narrowing which refers to the use of a d¢akiitem to convey a more restricted

interpretation than the semantically encoded one. h&ve also analyzed songs under lexical
broadening where a word conveys a more generaédbas the encoded one, with consequent
widening of the linguistically specified denotatiomder lexical broadening we have seen that
the most prominent features are hyperboles andphetal expressions. In the next chapter we

discuss performance and transmission of Giriamadimgdsongs.
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CHAPTER FOUR

PERFORMANCE AND TRANSMISSION OF GIRIAMA WEDDING SON GS

4.1 Introduction

In chapter three we analyzed the Giriama weddinggsoin terms of lexical adjustment
processes. We looked at lexical narrowing and &xbroadening processes. These aspects
proved to bring the meaning of words used in thegsalearly. In this chapter we will illustrate
how the Giriama wedding songs are performed. Thdopeance includes the musical
instruments and costumes, the dances and the badgments. The type of dance being
performed provides the focus of the performance.

4.2 Histrionics of performance

Miruka (1994:89) as cited by Timammy (2002:183) ssdlyat histrionic of performance or
dramatization are the movements made with the fa@eds or any other part of the body as a
way of dramatically demonstrating an action corgdim the text. It cannot be conceived that a
song will be delivered without any form of drama.Giriama weddings for instance, any soloist,
with one hand waved in the air while standing, witho certain words and the audience will
respond accordingly as described below.

It goes;

Solo: Ache hee!!!

All'; Heeelll

Sola Ache hoyaa!!

All: Hoyaa!!

Man Soloist Alume huwooo !!!

All: Huwooo!!!

Lady Soloist Harusi hunayo hedu kahuna!!!!

All: Hunayoo!!!

Sola Njerejere bai!!

All: Hiririririririiiiiiiiii.........

Lady Soloist: Womelkee!!!
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All: Yes!!!

Solo: WomerHoyaa!!!

All: Hoyaal!!

Man solo: Merhuwoo!!!

All men: Huwooo!!!

Solo: Do we have the wedding or not!!!

All: We have !l

Solo: Make ululations!!

All: ululations!!!!

The above cheering statements involve facial espas Everybody involved shows great joy.
People’s faces are all smiles. The statementssrally pronounced to bring people into action
of either singing or dancing. Sometimes they am@panied by laughter and merry making.
People are happy to celebrate the wedding. Theesgn is at most times said amid the singing
to add glamour to the song. The gesture of pointinidpe air while uttering the words signifies
happiness.

Njoroge et al (2014: 144) say the performance afjswr oral poems can be made interesting by
using appropriate costumes, using dramatizatiorkinmgause of appropriate facial expression,
varying the tone, using instruments such as drungk leorns. The singer can also invite the
audience to join if the song has a chorus.

In the song;

Namboza mwanangu

Kayombo mwana anenda

Zho kwa atu

Anenda kwa mulumewe dede

Mudzungu wa utsungu nauhambale

Am giving out my daughter
My daughter is going

To other people

She is going to her husband
Let the bitter fruit plant crawl.
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In this song, the singers and dancers dance wain flands moving backwards and to the front
just below the breasts. This is to show that thiheir child getting married and demonstrates the
action of soothing a child in the course of growung The bride of the day has grown to the
level of getting married and the mother’s breastslenit possible for her to grow that age.

The songendasays;

Karembo we

Waamba Chembe senda ni kure

Ukimona Kalume

Chunu ni za za za huuuu

Karembo
You said you won't go to Chembe it's far
But when you see Kalume

Your waist swings

In this song the singer mocks both the groom aedbtide that they all said they cannot visit
each other’s home because it is a distance awayliert they meet due to the love they have for
each other, they desire each other so much. Tlgersimand dancers when singicigunu ni za

za zahuuuu, they swing their waists and then lift one leg las $ayhuuuu. This is an action
that demonstrates the desire to have sex.

In the songKajembe chununi, the bride is being advised that in every situgtibawever
difficult it may be haya mwambe howa-sooth him.The usual way of soothing a husband is

through sex according to the song and this is detnated by the gesture of shaking the waist.

4.3 Dancing

Dancing is a way of making performance a thorougtttyactive spectacle, (Okpewho 1992:47)
as cited by Timammy (2002: 193). But certain damo¥ements are specifically aimed at giving
vivid emphasis on actions, without use of wordseféhare several occasions of dancing that are
associated with the Giriama weddings. Right from time the groom’s parents visit the bride’s
home for negotiation and dowry payment, there mgjisg and dancing. Other ceremonies that

follow are the taking of the suitcase to the bisdebme, blessing ceremony and the wedding
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ceremony itself. In the Giriama community song atahce were done for the purpose of

recreation and physical fitness.

During negotiation, men and women from the groomrsl bride’s side are present. As the
parents and other representatives proceed withnégotiations, other people in attendance
function sip their mnazi wine delicacy. The dringiis always accompanied by song and dance.
During this occasion the somdpunewe— Let it be dranks sang. People do a free dance. They
dance where they are and there is no specific ondigre way they do it. In this dance, dancers
move their legs slightly in a circular manner amdng their waists slowly. Dancing men and
women may form a circle as they dance. Occasiorially would move inwards and dance at
very close proximity and then move backwards tortimétial positions. At times a man and a
woman would move out of the circle and dance ctossach othekutola for a few seconds and
then move to their initial position. The dancingaiso characterized by shaking of the waist
rhythmically with hands spread at the side. Finne(®68:243) says that many of these songs,
in the African context, are for dancing. A parteusong type is sometimes inextricably tied up
with a particular dance.The dancing is done to esptheir joy for the day’s happenings.

After the ceremony of paying dowry, people stadkiog forward to the wedding day. A day
before the wedding, men and women sing and dareevhiole afternoon waiting for the real
day. The ceremony that follows is the taking of snécase to the bride’s people by the groom’s
people. This is normally done in the evening. Theog's kin sing and dance at the entrance to
the bride’s home to announce their arrival. Therdwaate would have been closed to allow the
bride’s brothers receive a small token from theatlver in law, the groom of the day. This is to
sooth their heavy hearts for loosing their beloseter to their brother in law. During this time
song and dance come from both sides as if in a ettigm. After the brothers receive their
token, the visitors are allowed in. The suitcas¢hen taken by the bride’s aunt.lt is always
carried on the head. People move while dancingedchbuse and upto the room where the bride
is.

The blessing ceremorkphasathen follows. The blessing arena is set. Fouiiticagl stools are

placed at the front of the bride’s parent’'s houddge groom’s kin sing and dance as they escort
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the groom and his best man to the blessing areitex. e has sat down, the bride’s kin also start
a song and dance as they escort the bride to the pkace. All this time praise songs are heard
and dancers dance to the tune of the music. Thie Isifinally sat beside the groom. A song is
then sung to let people know that the blessing hasrreached and all should be silent.

As already mentioned, every man and woman in theu@a community belonged to a dance
group. During weddings, the members of the danoemould come and entertain the couple
and the people in attendance. The dances would degpgnding on which dance the couple
performed. The dances includélonga, Namba, Gondaand Mabumbumbu. Most of the
dancing took place at the groom’s home althougletihvas also celebration at the bride’s home.
The dancers sung and danced in front of the coéylether times they would request to dance
with the couple.

In the dancing ofChechemeko, the dancers make two lines, one for men and therdbr
women facing each other. The drummist is usudlltha side. The dance is characterized by
shaking of shoulders with leg and hand movemené dénce involves forward and backward

leg movement with hands slightly bent inwardly amolving to the rythmn.

During Chechemekodance all dancers do the dance while standing. Ndunga player can
either be stationed at one position or play it asslie moves about but with steps that still

maintain the rhythm .

Occasionally the men and women will move inwardhg alance at very close proximity and
then move backwards to their initial positions.ofer times a man and a woman would move
out of their lines and dance close to each otheaftew seconds in what is call&dtola and
then move back to their lines.The dance is alsoracherized by shaking of the waist
rhythmically with hands spread at the side.

These days however, the issue of belonging to aiggroup is disappearing. People are busy
with other issues. During weddings therefore anybcan sing and dance. Most of the songs
sang are danced freely. Everyone dances freelydiogoto the rhythm of the song. Singers and

dancers sing and dance behind the couple. A fethhesh dance at the front, waving their hands
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in the air; they sing and dance as they move away the girl's home. As they dance, they face
the new couple and assure them that indeed thesnaae by singing the song:
Manang’alang’ala sio

Manang’alang’ala

They are shining

They are shining

The same song is sung at the groom'’s place. Tlgeisirand dancers come towards the couple as
they arrive in the homestead. They wave their hamdisshake their waists in slow motion.

As mentioned earlier, Bango music has become pariparcel of Giriama wedding songs. It is
played in weddings for the purpose of entertainnaert relaxation. During weddings, there are
lots of activities and the music soothes those att@oworking. Normally the instruments are set
at the homestead waiting for the time when the seaing will take place. This music is played
at both the bride’s and groom’s home. When the Bairgms sound, everybody in attendance
stands and there is shouting of joy. Women wave trands in the air ready for the dance. The
Bango music is characterized by slow movement. la@gsnoved slowly forward and backward,
with slight swaying of the waist, the hand movemsrgwift around the chest area and sideways

according to the rhythm. Bango music is slow angendring.

4.4 Accoutrements and instruments

This refers to attire of the performance and otpleysical paraphernalia. These aspects are
particularly significant in song performance. Thee wf clothes and instruments create a visual
impact during performance to the audience. Theunsnts play a symbolic role in relation to
the text of performance as well as enhancing theeland dramatic roles of the singers and

dancers.

The Giriama community uses a range of musical unsénts. TheNdonga for instance, is the
simplest instrument which can be played by anybsidlyout any specified trainingNdongais a
shaker instrument. The originAldonga was a dry pod from an indigenous tree known as
Mbambakofi. The improvement of this is a small dry guard whepecial seeds called

tsuritsuri are put inside it and when shaken, the guard pexltiee desired sound. For the sake
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of modernization, this was improved further by tirega wider hole on insecticides tins, putting
seeds and then fitting a stick at its mouth. Thekdtlocks the hole and also acts as a handle. The
songNamboza mwananguis an example of a song whédedongawas played. In the Giriama
community,Ndongais an instrument and at the same time a namedahae. The dance is also

as simple as the instrument.

Ndongaas an instrument was also played in@mechemekodance. The Instrument at this time
was played with a different rhnythm and tempo as garad to the way it was played in ndonga
dance. TheChechemekodance is mostly done in weddings in cases wherdttide or groom
belonged to &hechemekodance group as mentioned in chapter two. Othéiments that are
used in weddings includsigoma mbiche also calledChapuo. This is a small drum that is
enclosed with animal skin on either side. The oteyipg the drum hits it on either side
depending on the rhythm of the song. In most ctisegplayer of this drum sits on the traditional
stool and places the drum on his lap as he or ehts lit and enjoys the musi€ivoti is a wind
instrument that is also played in weddings. Theeothstruments include drums likéshondo
andBumbumbu. Bangomusic uses a range of drums and mouth organs.

During the normal practices at the kinyaka- a dgreetice area, the ladies wear an attire called
Bandika, which is a casual weaBandika is a Giriama dressing which consisted of pieces of
old cloth woven together with a piece of stringisTis a kind of skirt worn round the waist.

On the wedding day however, the lady dancers dvfgsally in Mahando. This is made the
same way aBandika but aHando is uniform and ceremonial. A new piece of clottbaight
specifically to make the traditional skirt. The ttlds plain and one would choose from three
colours, that is white red and navy blue. The whbite is calledBafutha, the red one called
ngundu and the blue one iBIsimbiji. Bandika is casual wear butlando is official and a

ceremonial outfit.

Women tielesos,these being pieces of clothes tied round the wisting weddings, a uniform
kind of lesois chosen and all women tie them round their \8aastd also cover the top part of
the body. The men, especially the dancers usuelly piece of cloth known &koi round their
waist. This is in most cases of one or two coland slightly bigger than theso.A necklace
refered to adNdhale is worn by the bride. On the other hand the bwears beads of different
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colours woven together. This is refered tdvievorodede Tsangois also worn on the hand. It
is an aluminium bangle. Ladies wear belts round thaists which rest on thdando. The belt

is calledShibiri. Vifufu are traditional earings made from aluminium.

4.5 Conclusion

In this chapter we have discussed performancerandrission in Giriama weddings. We have
seen that it is impossible to have songs withoytfarm of drama. Dancing begins from the very
initial ceremonies connected to weddings. These thee negotiation and dowry payment
ceremonies, taking of the suitcase, blessing cemgnand the wedding day. In all these
ceremonies song and dance grace the occasions eddings become a place for proper
celebration. The chapter has also looked at thgigalinstruments and the costumes used in
Giriama wedding songs. Some very common musicdtuments includeNdunga, Kivoti,
Bumbumbu, Chapuo or Ngoma mbiche Marimba and Bung'o. While perfoming, musical
instruments accompany the singing and the dancoeps qaccording to the beat enhancing
enjoyment of the music. In the next chapter wee givsummary of general concluding remarks,

findings and recommendations for further researcthe topic.
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CHAPTER FIVE
SUMMARY, CONCLUSION AND RECOMMENDATIONS
5.0 Introduction

The aim of this study was to investigate the comicative effectiveness of Giriama wedding
songs. This chapter provides a summary of the rdgsliof thisstudy, the conclusion and

recommendations for further study.
5.1 Summary

The study set out to achieve three objectives. fiflsé objective was to provide at least ten
Giriama wedding songs according to when, where leowd they are sang in the course of the
wedding ceremony. The second objective was to uherthe communicative effectiveness of
Giriama wedding songs through lexical adjustmermicesses and the final objective was to

establish a relationship between performance amddhemonies in the Giriama wedding.

The study sought to establish how the role of cdntemes into play in recovering the meaning
of the communicated concept. This is by lookingp@tv the encoded concept in the language of
Giriama weddingengs and ceremonies can be narrowed or broadened.

In this thesis work we mentioned and explainedddr@monies involved in Giriama weddings.
It was noted that before a Giriama wedding is aelignl, there are several ceremonies that are
conducted in relation to the wedding. These incltideseveral visits that a man makes to the
gir's home to propose to her. It is during therdhand final visit that the girl gives in to the
proposal. The ceremony that would follow was thgatiation and dowry payment ceremony
which is normally characterized by consultation®ider to come to a consensus on how much
bride price is to be given or received. The comrdubhs are referred to agama. These
ceremonies are conducted harmoniously irrespectivihe size of bride price. It is therefore
accompanied by song and dance. Members presente darthusiastically and make merry.
During this ceremony the Giriama local brewpazi, is a major ingredient of the occasion. It is
during these ceremonies that family members gdiamae to come together and rejoice. The
neighbours get a chance to socialize and be emtedtand as was mentioned a simple dance and

musical instrumentfNdongawould always accompany this ceremony.
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This thesis work has also looked at lexical adjesthprocesses in Giriama wedding songs. This
entails lexical narrowing and lexical broadeningxical narrowing involves the use of a word to
convey a more specific sense than the encoded~onénstance the wonshuche could refer to a
girl, a woman or wife.In wedding songs whemuche is mentioned it will always imply wife.
Lexical broadening involve the use of a word tovana more general sense than the encoded
one. The word flower in giriama wedding songs reterthe bride who is the beauty of the day.
Under lexical broadening we looked at sub variettdsbroadening like metaphors and
hyperboles. Giriama weddings are always accompamyedong and dance. Songs will begin
even before the man has been accepted by the lggfenthe man sings to express his love and
worry in case the girl refuses to marry him. Somge sung during negotiation and dowry
payment. Songs are also sung on the eve of theimgedilring the blessing ceremony and they
will finally be sung on the very wedding day. Aieise songs are of great importance to the new
couple and those who are old in the institutionw@dding gives an opportunity for people to
hear the words of advice from their elders and ftbenwedding songs; this enables them to have
a marriage that is value added. The songs wergzathhccording to the choice of words used,
where the songs are sung, who sings the song anthet are sang.

The study discussed performance. Under which wé&ed at the movements (kinesics), the
dancing, musical instruments and costumes. Theimgstarts during negotiation and payment
of the dowry and there is song and dance on thettree wedding when the groom’s kin take
the suitcase to the bride’s home. The bride’s lanaog as they receive the suitcase. There is
dancing during the blessing ceremony as the groadntlae bride are escorted to the blessing

arena. On the wedding day, people from the brigiefs dance as they bid farewell to the couple.

The very common musical instrument is this Giriamedding songs isNdonga which is a
shaker instrument. This is the simplest musicdrimsent that can be played by almost every
person without training. Other instruments useGimama wedding songs aké/oti and several

types of drums likehapuo or ngoma mbiche bumbumbu, mshondoand mouth organs.

The costumes in the Giriama community that wouldMoen in wedding occasions include the
hando and lesdor women andikoi which is a piece of cloth that is usually wrappednd the
waist, mostly worn by men. Others include a neaklafered to amdhale. This is worn by the

bride. On the other hand a bribe wears beads fardiit colours woven together and in Giriama
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refered to agnavorodede Tsangois an aluminium bangle. There is a belt worn hyida

around their waist refered to sisibiri. Vifufu are traditional earings made from aluminium
5.2Findings

The first hypothesis was whether the Giriama wegldiongs are varied depending on when,
where and why the songs were sang. Different sargge sung at different times and places and
there is a reason why each song was sung. Theeclodievords in these songs is specific
depending on where, when and who sings the sonigs. Qiriama wedding songs have a

characteristic of well wishing, praise and joyous.

The second hypothesis to be tested was whethean@riwedding songs use a language that
enhances effective communication between singeraadience. Lexical narrowing and lexical
broadening are evident in the songs. This was uoefl because Giriama wedding songs use
metaphors and hyperboles which are forms of lexacahdening. Approximation and category
extension are forms of broadening but were nottitied in the Giriama wedding songs. Lexical
narrowing was also confirmed through several waisksd in the songs. In this research we found
out that our encyclopaedic world knowledge sertesdontext which plays a great role in the
interpretation and comprehension of ad hoc concepthe wedding songs. The mind works
rapidly and automatically and there is a lot ofeneihce done from the literal meaning to the
communicated meaning. Giriama wedding songs usaguhge that may lock some people out
of conversation especially those who may not hawgcgent encyclopedic knowledge of some

of the words used.

The third hypothesis to be tested was whether tvasea relationship between performance and
the ceremonies in Giriama weddings. We found oat When receiving the bride price, people
are happy and they express this through song amceddhe taking of the suitcase to the bride
and the receiving of the same is accompanied by somd dance. The people involved in
Giriama wedding also dress in clothes specificatigde or bought for the occasion. In the
Giriama community women celebrate and it is theyrywhen they dress similarly by tyingsos
commonly refered to aleso za harusi.They tie them around their waists. Thésgosusualy

bear the same pattern. We can conclude that alhypatheses were positively identified The
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language used in the ceremonies employs the useiahs which is a form of lexical

broadening.
5.3 Challenges

This research was conducted in Malindi town andeitgirons. We visited different places in
Malindi sub-county like Gede, Kijiwetanga, JilonedaMagarini, so as to obtain the data required

for this research.

What we found out was that some cultures have digdespecially the ceremony afoni,
where the man visits the girl's home to proposdéo. The issue of marriage being a parent
business also did not exist. Once a boy and dirirfdove the parents have to accept and have

no objections.

Most of the Giriama wedding songs were also disappg out although initially the very
common song that would not miss in a wedding tkagombo mwana yunenda’which is also
disappearing due to the effect of Western cultur@ @eligion. Some places are however more
affected than others such that some cultural weddiongs would not be sang lest the
participants of the interview commit a sin. In fatme of the people interviewed went to the
extent of referring us to the Holy Bible when wiedrto find out on cultural issues on wedding
songs and ceremonies. We then had to ask no fugtlestions but leave the topic. Our research
was done in June and part of July and took a pesfaabout one and a half months. This is a
time when few or no weddings were held. Wedding&imama community normally start from
the month of August through to December. The Gidacommunity did not advocate for
weddings to be held during the rainy season forpilngose of convenience. Thus, it was not
easy to get weddings to attend. At other placesptmple to be interviewed considered the

research to have been funded by some organizaimhthus expected to be rewarded heavily.

The other problem encountered was the issue oflaton.Translating Giriama wedding songs
to English was a hitch since some Giriama wordssetigheir equivalence in English and this

led to the songs losing their original meaninglwairgging their meaning altogether.
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The time set aside for research was limited. Antoire time would have been allocated to the
research to enhance more data collection and asnaliad the research period spilt over to
August, data collection would have been easy smaay weddings are held between August
and December. Therefore more live performancesavioave added value to the research.

5.4 Recommendations

In our study we focused on Lexical Pragmatics tleatls with adhoc concepts in the language of
wedding songs and ceremonies in Giriama. We andlylze songs under lexical adjustment
processes and looked at lexical narrowing and &»ooadening. Under lexical broadening we
considered hyperboles and metaphors only. Otherda@f broadening can be further researched
on. The stylistic analysis of the language of Gm@awedding songs and ceremonies of this area
has not been thoroughly researched on, that i¢araas | am concerned. This is therefore a
potential area for further research. The songheénappendix include those which were analyzed
and those that were not analyzed in case a resanciuld wish to analyse them differently. In
this research we have also looked at performaneehave looked at the musical instruments,
gestures, movements, and costumes but this haseeatdone exhaustively due to the fact that
just a handful of performances were observed. Thmralso many Giriama wedding songs that

have been left out so this research should offemgetus for further research.

73



BIBLIOGRAPHY
Akivaga and Odaga, (2004)ral Literature East African Educational Publishers. Nairobi.

Allwood ,J.(1976)Linguistics Communication in Action and Co-operatié study in

Pragmatics. Gothenberg monographs in Linguistid¢srizversity of Gothenberg.

Blutner, R. (1998)Lexical Pragmatics In a journal of Semantics. vol .15(pp115-162).

Carson, R. (2002 houghts and utterance: The Pragmatics of ExpGaimmunicationOxford:
Blackwell.

Cruise, D. A (1986). Lexical Semantics. Cambridgambridge University Press.

Crystal, D. and Davy, D.(1969nvestigating English Stylé.ondon. Longman Group Ltd.

Crystal, D. (2003 A Dictionary of Linguistic$5th Ed) And PhoneticsOxford: Blackwell.

Finnegan, R .(196&)ral Literature In Africa The Oxford Library of African Literature. Ibadan

Halliday, M.A.K. and Hassan, R.(197&anguage context and TeXspects of language in

social perspective. Victoria. Feakin University.

Kamau, S.K. (2009)An analysisof truth conditionsn pragmatics Relevance Theory approach.
M.A. Thesis. University of Nairobi.

Leech, G.N. and Short, M. (1981%tyle in Fiction: An Introduction to English Fictial Prose,
New York: Longman Group Ltd.

Leech, GN (1983)Principles of Pragmaticsd.ondon: Longman.

74



Levinson, C.S. (1983Rragmatics.Cambridge University.

Mc Cawley, J.D (1978)Conversational Implicature and the Lexicdn P. Cole (Ed.), Syntax

and Semantics 9: Pragmatics (pp,Z=%: New York: Academic Press.

Mey, J. (1994)Pragmatics: An IntroductionOxford: Blackwell.

Miruka, O. (1994)Encounter with Oral LiteratureNairobi, East African Educational

Publishers.

Mjomba, W.G. (2012).Humility in Taita wedding song®l.A Thesis. University of Nairobi.

Nandwa and Bukenya, (1994#frican Oral Literature Longman Kenya Limited.

Njimu, P.N. (2010).Lexical Adjustments in Sports Writing.A. Thesis. University of Nairobi.

Njoroge et al (2019 Spot On Oral SkillsOxford University Press. Nairobi, Kenya.

Okpewho, 1.(1992)African Oral Literature: Background, Character a@bntinuity.

Bloomington, Indiana University Press.

Olali, T. (2004).The veneration of the prophet: The role of Kasiddtamziyyah during the
Maulidi festival of the Lamu Archipelagoniversity of London

Ongalo J.A. (2012 Communicative Effectiveness of Newspaper HeadlMigs. Thesis.
University of Nairobi

Phillips and Henry, (2011Marriage Laws in AfricaLaw Africa Publishing Ltd.

75



Spear T. (1978)T'he Kaya CompleXenya Literature Bureau.

Sperber, D. and Wilson, D. (199Relevance Communication and Cogniti¢21? edition),
Oxford, Blackwel publishing.

Sperber, D. (2003Relevance Theoryrragmatics and Beyond. Toronto.

Sperber D. and Wilson, D. (2008¢levance Theoryn Handbook of pragmatics. L. Horn and
G. Ward Oxford: Blackwell (607-632).

Thomas, J. (1995)leeting in interaction: An Introduction to Pragmedi Edinburg: Longman.

Timammy, R. (2002)Mombasa Kiswabhili Women’s wedding songsD Thesis, University of
Nairobi.

Wabende W. (20124 Lexical Pragmatic Analysis of Lubukusu Languagsociated with the
discourse around a beer drinking sessibhAThesis, University of Nairobi.

Wales, K (1997).A Dictionary of StylisticsLondon Longman Group Ltd.

Wilson, D. and Sperber, D.(2002)uthfulness and Relevanddind IlI: pp 583-632.

Wilson, D (2003)Relevance Theory and Lexical Pragmatitsdian journal of
Linguistics/Rivista di Linguistica 15: 273-291.

Wilson, D (2006-07)lssues in Pragmatic$itt://www.ulc.ac.uk/psychlangsci/research/ling.

Yule, G. (1996)The Study of Languade™ ed). Cambridge, Cambridge University Press.

Yule, G. (1996. Pragmatics Oxford: Oxford University Press.

76



APPENDIX |

About ten songs were analyzed though the songsated were more than that.
The analyzed songs will form appendix 1 while theeos will form appendix 2
Namboza mwanangu

Namboza mwanangu

Kayombo mwana anenda

Zho kwa atu

Anenda kwa mulumewe dede

Mudzungu wa utsungu nauhambale

Namboza mwanangu
Kayombo mwana yunenda
Zho kwa atu

Anenda kwa mulumewe dede
Visiki na miya vikale kanda
I’'m giving out my daughter
My daughter is leaving

To other people’s home

She is going to her husband

Let the bitter fruit plant spread



I’'m giving out my daughter
My daughter is leaving

To other people’s home
She is going to her husband

Let stumps and thorns stay aside

Manang’ala ng’'ala

Manang’ala ng’'ala sio
Manang’ala ng’'ala x 2

Dzuzi renye manatsekera zhero
Dzana renye manaima koko
Vino rero madzagwirana
Kadede, manang’alang’ala
Asena nzoni mulole

Urembo unafahiza

Kadzo na kazungu

Rero manang’alanga’ala

We kadzo wafugwa hakeyo
Kazungu akifugwa hakeye

Vino rero madzagwirana kadede

Manang’alang’ala



Atu osi a kwani kazungu
Mwanziwenu siyuno hano
Mukakale soyosoyo

Mukang’aleng’ale nyosini

Asema pigani mikindwi
Hamwenga na kuvina jumla

Pigani njerejere, rero manang’ala ng’ala

They are shining shining

They are shining shining

Just the day before yesterday they were smilingelsab
Just yesterday they had began to stand

Today they are holding each other

They are shining shining

Friends come and see

Beauty attracting

Kadzo and Kazungu

Today they are shining shining

Kadzo you were brought in other family



Kazungu was brought up in another family
But today they are holding each other

They are shining shining

All Kazungu'’s people
Your friend is here

Go and stay peacefully
You shine together
Friends shake your waists
With dancing together

Make ululations, today they are shining.

Hudzire

Hudzire hudzire we
Hudzire fende naye
Hudzire hudzire we
Hudzire fende naye.
Nakuchee nakuchee
Nakuchee fende naye
Nakuchee nakuchee

Nakuchee fende naye



We have come

We have come to take her

We have come

We have come to tke her

Let morning come

Let morning come we go with her
Let morning come

Let morning come we go with her

Goma ra mame
Goma ra mame be rinenda
Goma ra mame be rinenda

Goma ra mame, goma ra mame be rinenda.

Mlage baba be ndo wende

Mlage mama be ndo wende

Goma ra mame, goma ra mame be rinenda.
My mother’s daughter is leaving

My mother’s daughter is leaving

My mother’s daughter, my mother’s daughter is lagvi



Say goodbye to dad and then leave
Say goodbye to mum and then leave

My mother’s daughter, my mother’s daughter is lagyvi

Ahiko

Ahiko ahiko

Hunamala humone

Nawe wamtesa mwenehu
Wee kapindi

Hatha were kalala

Hudzire hudzire

Hunamala hukone

Nawe wamtesa mwenehu

Wee kapindi

Hatha were kalala

Where is he/she

We need to see him/her

You have tortured my brother/sister for long

He/she could not sleep



We have come, we have come
We need to see him/her
You have tortured my brother/sister for long

He/she could not sleep

Karembo

Karembo we!

Waamba Chembe senda ni kure
Karembo we!

Waamba Chembe senda ni kure
Ukimona Kalume

Chunu ni za za za huuuuuul!

Kalume we!

Waamba Bamba senda ni kure
Kalume we!

Waamba Bamba senda ni kure
Ukimona Karembo

Chunu ni za za za huuuuuu!

Karembo!

You said you won't go to Chembe it’s far



Karembo!
You said you won't go to Chembe it’s far
But when you see Kalume

Your waist swings

Kalumel!

You said you won't go to Bamba it’s far
Kalumel!

You said you won't go to Bamba it’s far
But when you see Karembo

Your waist swings

Hupeni

Hupeni enye lua rehu

Hupeni enye lua rehu

Baba na mama manathariza

Hupeni enye lua rehu

Nipani mwenye lua rangu

Nipani mwenye lua rangu

Baba na mama manathariza

Nipani mwenye lua rangu



Give us our flower
Give us our flower
Dad and mum are waiting
Give us our flower
Give me my flower
Give me my flower
Dad and mum are waiting

Give me my flower

La waridi limechanua
Lawaridi limechanua
Tazameni watu wote x2
Limechanua

Kwa harufu nzuri

Tena yakupendeza

Na wala halipatikani x2
Usisahau

Kuja kutuona

Kote kote ni kwenu
Jilore ndiko masikani

The rose has blossomed



Admire it x2

It has blossomed
With a sweet scent
And attracting
Yetitis rare

Don't forget

To come and see us
All are your homes

Jilore is the base.

Jamani leo

Jamani leo ni leo

Ni leo

Ua letu la waridi
Karembo

Lanukia mji wote
Malindi

Kaka alama

Jua umepata ua lako
Dada Karembo

Jua umepata dme lako.



Today is today

It's today

Our rose flower

Is Karembo

Smelling nicely in the whole town
Malindi

Brother Kalama

Know that you've got your flower
Sister Karembo

Know that you've got your husband

Ukifika kuko

Ukifika kuko Nyevu usirire sana
Kisha umanye

Dunia ina maneno x2

Kajembe chununi

Haya mwambe howa

Wari na mtsunga

Haya mwambe howa

Mwambe howa

Haya mwambe howa



Howa howa

Haya mwambe howa

Ukifika kuko dede

amba sirya kumbu

Ukiuzwa unaryani

Amba chapati na maini

Kajembe chununi

Haya mwambe howa

Kurima na mwana

Haya mwambe howa

When you reach there Nyevu don’t cry
You should know

The world has issues

With a hoe around your waist
Sooth him

Eating ugali and bitter vegetables
Sooth him

Sooth him

Sooth him

Sooth sooth

Sooth him



When you reach there beloved one,
say you don’t eat silver cyprinid
When you are asked what you eat
Say chapati and liver

With a hoe around the waist

Just sooth him

When digging while carrying a baby

Just sooth him.



APPENDIX II

The following are songs that were collected duthngresearch, some were mentioned in chapter
two in connection with the ceremonies but werearalyzed, others were not mentioned. We

are also writing them down in case they may beetp for further analysis. The ones that are
appearing in the thesis have been written accordinige order they appear.

Kabibi unanikenga

Kabibi unanikenga haa
Dzamanya unanikenga hee
Nikidza unanikenga hahe

Dzamanya unanikenga wee

Dzaningizira mulel
Kasha namala kunalaga
Jeza kulala nilale

Kabibi unanikenga wee

Unanigwirira mshale
Kasha namala kunilaga
Mino namala nilale

Kabibi unanikenga wee.



Tsangirani ajeni

Tsangirani ajeni

Ajeni manangira

Madzire kare ndungu
Ahokerwaye mdhatha
Dzitso rinalola

Heshima ya mwenye mudzi
Hindeni be mkarye vidzo

Wanje anadza Niwa kikombe

Naunewe

Naunewe, naunewe mtembo naunewe
Enye madzire kare mtembo naunewe
Angine manasaga, angine manahonda
Kwangu nyumbani huru huru howa

Vina kingobe wira wa uchi

Hakuna no no no
Yes yes tupu

Hakuna no no no
Hakuna no no no

Yes yes tupu



Mwatuchelewesha mwatuwekaweka
Mwatuchelewesha mwatuchelewesha

Mwatuwekaweka

Si makosa yenu
Nikutoelewa
Si makosa yenu, ni kutoelewa

Na ushamba mwingi.

Kaka Willy ulisema
Wenda tuolea mke x2
Kumbe ndilo konokono
Na majogoo ya pwani
Cheka wewe

Cheka wewe

Mwenye meno ya bandia
Imba wewe

Imba wewe

Mwenye sauti ya mwewe
Furaha yangu

Furaha yangu , harusi imetimia,



huyo ndie wangu, moyo ulomchagua,
kisha dhahabu ,pete anifulia

ni zawadi yangu, neno limetakatika,
mbele ya haki, mmetushuhudia

zangu shukurani, mola alotufanyia
mengi mazuri, aliyotutendea

tutayasitiri aliyotupangia x2

leo hadharani, twalitangaza pendo letu
maana kwa imani, tumetimiza lengo letu x2
mikono juu bye bye ,vigelegele bye bye
jamani sini raha hiyo, ni raha x2

we have we have not, we have x2
Wale wadaku walidakua

Wale wadaku

walidakua wakisema

Dada hatafunga ndoa

Hongera hongera

Hongera dada

Hongera hongera

Hongera dada

Kwani leo jilore basi



Nayo Gede ndio maskani.

Jamani tumelitunda ua
Jamani tumelitunda ua
Tumelitunda ua
Tumelitunda ua
Twaenda nalo watamu
Jamani tujiringeringeee
Tulinge ringee

Turinge ringee

Turinge ringee

Kizhere dzakupa mwanangu
Kizhere dzakupa mwanangu

Kanitsunzire na mwana siwako x 2

Machero kanitsunzire
Na mwana si wako
Muhondo kanitsunzire

Na mwana si wako



Furaha

Mwana wa Luwali
Nikimkosa Furaha

Vizho mtsana mzima
Nagwira moyo na ganza
Ndamona rini Furaha
Mudzo wa nguma

Furaha wee haa

Mrembo wangu

Furaha haa

Mwanamche watengezato
Namshukuru Mulungu
Kudzacha

Kudzacha jogolo ridzaika
Dama alage azhazie
Mulage baba na mama to to to

Kwani rero unenda kwa kalume

Namaluwa
Namaluwa hee

Namaluwa hee



Namaluwa hee zia ra mkangaga

Namalua hee zia bomu.

Aukaye ni kulaga

Aukaye ni kulaga ndugu mukale ninenda

Ni urembo, niurembo wa bamba ni urembo ha
Kalani azima, nenda kwehu we

Nikalole mudzini.

Anenda

Anenda anenda

Kamare kamare

Vino rero anenda

Kahuna deni naye

Undahonda mwenye undahonda we
Undahonda mwenye matsere go
Undasaga mwenye undasaga wee
Undasaga mwenye matsere go.
Kunacha

Kunacha wee

Kunacha wee



Kunacha wee

Kajembe kanaburuga kwekwe.
Kunacha wee

Kajembe kanaburuga mundani.
Namala ninene

Namala ninene na Mali we
Nena

Namala ninene na Mali we
Nena

We Mali mbona kutseka we
Tseka

We Mali mbona kutseka we

tseka



APPENDIX Il
Common Idioms Used In Giriama Wedding Ceremonies
* Yo nyumba ina mwenye?
* Mudzini hanarimwa?
* Mudzi si nyumba
¢ Mudzungu wa utsungu
e Muryango u wazi
* Mandekudza ni o athumia
* Nguo ya kuboka
» Kutsha athana
* Uchi wa vindi
» Kadzama ya mfunga
» Kufunga mryango
* Kuuza milomo
* Pishi
* Uchi wa mwana
*  Mbuziyaini
* Kupiga mfundo
» Ukazhale hatha uangize kahuna
e Muna mbuzi yenu irongamika

* Kisema wivi



Kizia kitundu
Esha mali
Mivuri ya kucha
Kukota viguguta
Kugesa mwiko

Mhunga kutotwa ni tsongo



APPENDIX IV

List of people interviewed during the researchitem in the order they were interviewed.

1.

Zosi Muhambi; A farmer in Kijiwetanga village. She gave usafifbrmation on the

Giriama wedding ceremonies.

Charo wa Kagong An elderly man at Kijiwetanga gave detailed imf@ation on how

weddings were conducted in the Giriama community.

Randu wa Nzaialso known adlavi Mafu ; An elderly man in charge of The Cultural
Centre at Gede Ruins National museum, had detafednation on the wedding culture
of the Giriama community. He is a singer and dandertrains cultural dancers at the

centre.

Kenga Luwali; Is the assistant in-charge of the cultural ceatr@ede Ruins and he also

contributed information Giriama weddings.

Bendera wa Ndhundhi(Hawe Fedhg: One of the expert women in narrating the rich
Giriama culture stationed at Malindi District CulibAssociation also known as
Mekatilili wa Menza centre. She gave valuable information on Girianedding

ceremonies and songs.

Munyaya; In charge of MaDCA, that is Malindi District Cutal Association, gave

information on the Giriama culture.

. Bahati Randu; A young lady, a tailor in Malindi town sang fos two wedding songs.

Ngumbao wa lha; A farmer at Jilore location gave elaborate infatioraon the Giriama

wedding culture.

Mwaka Ngumbao, Wife to Ngumbao wa lha, gave her useful contidoutowards the

research.

10. Kavumbi Ngumbao, The second wife of Ngumbao wa lha and a farméi@ate gave

useful information on wedding songs.



11.Kadii Kuto : A middle aged lady at Gede, a farmer and sin§&iriama cultural songs.
A dancer of ndonga, chechemeko, mavunyo, nambé&iardl dances. She gave detailed
information on songs and the wedding culture. Shegaluable information on
performance.

12.Marandu Kuto ; Born in Gede but working in Nairobi gave informagt on the culture of
wedding ceremonies.

13.Kadzo Karisa; A business lady, born at Jilore but working inrvtmasa is a re known

soloist in most weddings, gave a collection of wedadongs during the research.

14.Zuleha Kombe A young lady living in Malindi town, gave usefuiformation on

weddings and sang some songs.

15.Mackenzi Muthawali; A middle aged man, singer, dancer and trainéfesfyan
traditional music, especially Mijikenda, based anlgatta University gave very useful
information on Giriama wedding songs. He also ga&levant information on the
ceremonies associated with Giriama weddings. litiadche gave information entailing

performance.



