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ABSTRACT
This study critically analyses the narrative voige#\bdulrazak Gurnah’®esertion
(2005). | have explored the use of multiple navetroices by Gurnah, and whether
or not these voices have an impact on the narratiugcture of the novel. The
narrative voice is an important feature of styldit@rature since it is through it that
information is relayed to the audience. This mahasa reader’s perception of events
in a novel is influenced by the voice that is ined in the telling and retelling of
these events. The analysis of the narrative vait&esertionhas been achieved by
the use of two main theoretical frameworks: natogty, which focuses on the study
of the narrative and the narrative structure in erkwof art, and aspects of the
postcolonial theory, particularly the travel andmopolitanism strands, that address
the movement and relocation of people in seara@nafducation or employment or as
a result of displacement.
The study notes that there is a close connectibnda®m the narrative voice and the
narrative structure in that the voice affects ttnecsure. This is the case especially in
Desertionsince the narrative voices that are manifestethennovel determine the
direction and the way the structure of the noveFisr instance, the novel begins in
the third person narrative voice and later intraduthe first person narrative voice.
Both these voices are distinct and serve to intedbe characters in the novel while
at the same time reveal the thematic areas of corafethe author. The first person
narrative voices reveal the individual experientes are shaped by the community
while the third person narrative voice gives thdlemtive experiences of the
community members. Therefore, the narrative voicedPesertion determine the

narrative structure in the novel which in turn emtes the content.



CHAPTER ONE

I ntroduction

“I know | came to writing in England in estrangerheand | realize now that it is of being
from one place and living in another that has bagrsubject over the years, not as a unique

experience which | have undergone, but as oneeofttbries of our times.”

(Abdulrazak GurnahGuardian 29, 2004).

In this chapter | have introduced the author arsl mbsearch by giving the aim,
rationale and theoretical framework of the studierBafter, | have reviewed and
evaluated select scholarship around Gurnah’s wribver the last decade to see what
other critics of his work have focused on and tovshihe justification behind this
study. Lastly, | have defined key terms and core#mt are instrumental in this study
and given an outline and discussion of the stutggearch methodology and chapter

descriptions.

a) Gurnah’s literary corpus

The words in the epigraph above introduce us toultbdak Gurnah who was born in
the East African island of Zanzibar in 1948. Theswds echo Gurnah’s thematic
concerns in most of his works thus his unique Bbito narrate his personal
experiences and intertwine them with those of tlagonity of East Africans. Gurnah
left Zanzibar at the age of eighteen, a few yeaditer athe country gained
independence, to continue with his education inl&ndy His main reason for leaving
was to escape political instability as he notedle Guardian “It was a time of
hardship and anxiety, of state terror and calcdlatemiliations, and at eighteen all |
wanted was to find safety and fulfilment somewhelge” (26-28). In 1980-82 he
taught at the University of Kano in Nigeria and1f82, earned his PhD from the
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University of Kent, Canterbury, where he has besmathing English literature since
1985. Now a professor of English and postcolontabies, Gurnah has authored
numerous noveldvemory of Departuré1987),Pilgrim’s Way(1988),Dottie (1990),
Paradise(1994, shortlisted for the Booker Prize for Fiatiand the Whitbread Prize),
Admiring Silence(1996), By the Sea(2001, longlisted for the Booker Prize,
shortlisted for the_os Angeles TimeBook Award, and winner of the Radio France
International “Temoin du Monde” PrizePesertion (2005, winner of the 2006
Commonwealth Writers Prize) afddhe Last Gif(2011). Ranging in ordinary setting
from the late 1800s to the present, Gurnah’s elegarse captures the complexity of
the East Africa’s history and the various ways imck structures of domination, be
they of African or European origin, shape and sl hinder his characters’
possibilities of self-determination. His main aeadc interest is in colonial and post-
colonial discourses as they relate to African, fla@an and Indian writing. He is the
editor of two volumes ofEssays on African Writingand has also published

extensively on writers V.S. Naipaul, Salman Ruslagtid Wole Soyinka.

A prolific and highly respected academic, Gurnals ltantributed to numerous
journals, such as thEmes Literary Supplement, Research in Africanratteesand
World Literature Todayand participated in a wide range of radio and isiem
broadcasts, including the highly-rated BBC programidardtalk. His conference
papers have included/riting Back,University of Surrey Annual Literature Lecture,
Guildford, Surrey, June 12 1998nagining the Postcolonial Writer Enigmasd
Arrival, keynote address at Commonwealth Writers Confexebondon, April 30
1997, andAfrica Writing Europe Vaxjo University, Sweden, June 12 2003. Among

his numerous portfolios, Gurnah was also the astma@ditor ofWasafiriand is a



member of its advisory board, and was Chair of ghael of judges for the 2003
Caine Prize.
In an interview with Nisha JonesWasafiri Gurnah comments that:
Most of what I've written about has not only beemecerned with Zanzibar
but with other small places along that coast. Gmddcsay they are a kind of
paradigm of a certain way in which human relatimask out. (37)
Gurnah’s interest in writing especially about Z&azi is thus broader than his
personal experiences and the historical existerictheo island. His writing about
Zanzibar acts as a kind of paradigm or a shiftpace that reflects and creates a
particular set of relations. This is partly expkdnin his autobiographical essay,
Writing and Place in which he describes the different experiencesuhderwent
while growing up in Zanzibar. In addition to a Bsft colonial education, he was
“learning from the mosque, from Koran school, frtine streets, from home” (28).
Although at first these different sources of leaghiseemed a little confusing, he
realized later on that the multiplicity in the Iaang allowed him to at least acquire a
certain degree of knowledge:
With time, dealing with contradictory narrativestims way has come to me to
seem a dynamic process, even if by its very natuis a process first
undertaken from a position of weakness. Out ohinhe the energy to refuse
and reject, to learn to hold onto reservations thmae and knowledge will
sustain. Out of it came a way of accommodating taidng account of
difference, and of affirming the possibility of neocomplex ways of knowing.
(28)
From this quotation, Gurnah is outlining the chadjmg ways that authors have to

embrace in dealing with narratives that tend totremhict each other especially while



they are still growing up. He admits the need tocbhenmitted to different and
changing processes of acquiring knowledge so a®dbize the complex ways of

knowing thus becoming versed in a particular field.

Gurnah’s fictional writing, both novels and shotorges, have drawn widespread
acclaim. His writings are dominated by issues enidy and displacement, and he
addresses these from the perspective of persodalizeman histories. Gurnah
describes his motivation iWriting and Placeas the search for “something unsaid,
something that has never been heard before” (2@)h@stories reflect a profound

concern with human stories that are rarely headdeamplored.

In his capacity as editor of the 1993 HeinemannkwBissays on African Writing
Gurnah argues for a more hospitable definition fsfcan literature to include writers
of Arab, Indian, and European origin: “If Africanriting was neglectful of women,
its commentators were also neglectful of its rasismvident in the exclusions of
South African and North African writers from ‘Afian literature” (xii). Always
attentive to discourses of exclusion and contralin@h remarks that the inclusion of
essays on Assia Djebar and Tahar Ben Jelloun frolgeria and Morocco,
respectively, serves to “bring them more prominetdl the attention of readers of
African writing” (vi). Their writing is relativelyunknown in discussions of African
literature owing to the “implicit subheading for fidcan literature’ as writing from
south of the Sahara,” (103). Likewise, Gurnah dnest hesitate to add that “the
relative neglect is just as much to do with the mmdbent cultural affiliations of North
African societies” (vi). Generally, Gurnah pointstan all his writing, including his

fiction, the fact that ‘African’ itself is a termhat exists in the complex realm of



intercultural and interlinguistic space, especiallgng the East African coast. This

provides the geographical backdrop for most of @himfiction.

Having studied earlier African texts against emetgxitical criticism, Gurnah comes
up with texts that take a different stance front th&en by the earlier (post)colonial
writers like Ngugi wa Thiong’o. Gurnah evaluatedliea African writings, realized
their gaps in defining Africa as a unified entityttwa holistic and unified culture and
therefore seeks to redefine the African literanyai®m. Whereas the earlier writers
wrote instinctively out of a need to counter theressive colonial regime, Gurnah
draws attention to the removal of colonial subjettsan interview with Susheila
Nasta, 2000, Gurnah explains that:
The African writer, in narrating the postcolonial frisan situation,
unknowingly sees colonial history as presented utinothe lenses of the
colonist. In the process, they fail to pay attemtio the particularities of
fragmentation within colonized culture. (40)
The problem with such analysis is that nuancedildet& such cultures are taken to
mean the same or ignored. These texts are thusasqastcolonial. Though Gurnah’s
texts are of a postcolonial nature, they diffemirthe earlier forms in their leaning
and outlook due to the stylistic choices that h&esathe narrative voice being one of
them. There seems to be a distinct and unique thaareoice in most of his works
and this renders not only the content but alsofdine of his works different from

most of the other African writers.

Gurnah seems to have risen above the notion ofyéimeration of African writers

coming after what Simon Gikandi refers to as thikerature of disillusionment” (360)



that is, texts which focus on the disappointmemnitsoantered by most Africans as a
result of colonialism in his booKhe Politics and Poetics of National Formation
(1992) when he says:
In the texts of the 1960’s narrative strategiespmpelled by the belief that
African countries had entered a neo-colonial phase which colonial
structures continued their gigantic hold on the s¢ates wearing ideological
masks of blackness and modernity. (379)
Gikandi’s idea is that writings of the early indedence period are determined by the
author’s disillusionment with the ideals of theioatinvoked in the earlier African
texts. He sees an emergence of African literatoaé views notions of betrayal and
failures of nationalism as inadequate for represgnthe postcolonial situation:
“Writers who still believe that the postcolonialugition is simply the continuation of
colonialism under the guise of independence or tlaatatives of decolonization can
be projected into the postcolonial world seem tdrbpped in an ideological cul-de-
sac” (380). Gikandi is thus advocating for a moranf literature of disillusionment
and Gurnah’s works seem to resonate with his pedpésr a more adequate
representation of the postcolonial situation asigdieyond the notions of failure and

betrayal.

Gurnah takes a critical look at the postcolonishcgp without painting the angel-
demon binary of the colonized and the colonizer.iteritical of post-independence
Zanzibar and Tanzania as much as the colonial mowerhis essays, Gurnah is
critical of earlier African writers, seeing Ngugveorks as assumptive, homogenizing
and non-representative of the realities of Keny§wmst)colonial experience.

According to Gurnah in his articiessays on African Writin{Ll993), Ngugi treats the



Gikuyu land experience (alienation, squatteringcdd labour) as representative of
national persecutions under which everyone suffésed‘and expropriation was not
a universal experience in colonial Kenya and witssecurred, it was not on the scale
on which it befell the Gikuyu and their neighbotig,43). Gurnah is thus critical of
the way Ngugi merges boundaries, presenting a mumifp of experience in all
Kenyan people. Gurnah seems to make a conscioad &ff counter this kind of
(mis)representation by focusing on individual cletees and highlighting their unique

experiences as well as integrating multiple nareatioices in his works.

Gurnah is indeed critical of the presentation of tBuropean as a monster as
illustrated in his view of the relationship betwede colonizer and the colonized. In
an article oressays on African Writindne says:
There are a number of representations of Europaandemons: their eyes
redden in moments of anger, marking their excesanger and cruelty and
their unnatural appearance: Their voices are dbleiy wives are bored and
beat their servants, perhaps as a result of pedvarid jaded appetites. (148)
Gurnah thus sees Ngugi as demonizing Europeang&imgahem with excesses such
as greed, and generally producing images of whitédhness and grotesqueness. All
this goes to show Gurnah'’s derision for the depictif an angelic colonized African
vis-a-vis a demonic European colonizer. In his woriurnah does not show a
permanent superiority of one side over anotherarnifthing, inBy the Seafor
instance, he presents the brutality of the colahizgainst the accommodating
kindness of the colonizer in offering refuge to gwditically exploited Omar Shabaan,
andDesertionis set at the end of the i€entury in a small town along the coast of

Mombasa. At the beginning we meet Hassanali whe @dtfor the mosque but never



gets there. Instead he stumbles upon an exhausigigsiiman who collapses at his
feet. That man is Martin Pearce, a writer and tevéAfter Pearce has recuperated,
he visits Hassanali to thank him for his rescuerapéts Hassanali's sister Rehana; he
is immediately enamoured and a passionate lové affgins that brings two different
individuals from diverse cultural backgrounds tdgetand which will reverberate

through three generations and across continents.

Gurnah thus advocates for a hybrid transnatiomalofgposed to national) sense of
belonging in the postcolonial situation, as evidgzhby his presentation of a diversity
of cultures in the East African coast, the mainlamd the islands. The focus of
Gurnah’s writing has been exodus, since most ohbigls feature a man displaced
from Zanzibar for political or personal reasonsisTibears a close resemblance to his

own migrant condition as stated earlier in the sgpd.
b) Understanding the narrative and the narrative voice

Writers are most of the time faced with the dauptiask of creating narratives that
will not only excite and entertain the reader blsbasustain their interest in reading
the narrative to the very end. Narratives comefier@nt forms. According to Roland

Barthes (2008), there is a prodigious variety airge of narratives, each of which
branches out into a variety of media, as if allstabces could be relied upon to
accommodate man's stories. Among the vehiclesrohtinge are articulated language,
whether oral or written, pictures, still or movirggstures, and an ordered mixture of
all those substances; narrative is present in nigtend, fables, tales, short stories,
epics, history, tragedy, drama [suspense dramafedy, pantomime, paintings (in

Santa Ursula by Carpaccio, for instance), stairladsgwindows, movies, local news,

conversation. Moreover, these forms are preseatl dimes, in all places and in all



societies. The narrative starts with the very mstaf mankind since there has never
been anywhere, any people without narrative. Adkses and all human groups have
their stories and very often those stories areyegjdoy men of different and even
opposite cultural backgrounds and as such narregivains largely unconcerned with
good or bad literature. Like life itself, it cutsrass all cultures regardless of gender

and race.

Therefore, it is understandable that thinkers adyeas Aristotle should have
concerned themselves with the study of narrativen$p and not have abandoned all
ambition to talk about them, giving as an excuseftct that narrative is universal.
The structure of the narrative should in no dowbtdoked at from the narrative itself.
Scholars like Barthes who admit the idea of a nawastructure, are nevertheless
reluctant to cut loose literary analysis from thedal used in experimental sciences:
they boldly insist that one must apply a purelyuciive method to the study of
narrative and that the initial step must be thelsif all narratives within a genre, a
period, a society, if one is to set up a generatlehoThis commonsense view is,
nonetheless, a naive fallacy. The analysis of aatige is thus committed to
deductive procedures; it is compelled to concefirst, a hypothetical model of
description called a theory and then to proceediuglly from that model down,

towards the species, which at the same time pame&ed deviate from the model.

It is only at the level of such conformities oratispancies, and equipped with a single
tool of description, that critics can turn theitestion once more to the plurality of
narrative acts, to their historical, geographicaid cultural diversity. In order to

describe and classify the infinite number of navest, one needs a theory that can



provide the initial terms and principles. Linguistithus becomes a model for the
structural analysis of a narrative since it classifi narrative in terms of the language
of the narrative and the different levels of megnthat the narrative elicits. This
study analyses the narrative voice in relationht® marrative structure iBesertion

with particular emphasis on characters as detemtsna the narrative voice.

Mieke Bal in Narratology: Introduction to the theory of Narra¢i(2009) explains
that the narrative agent who tells the story is thest important aspect in the
narrative. “The identity of the narrator, the degte which and the manner in which
that identity is indicated in the text and the clesi that are implied lend the text its
specific character,” (18). Bal emphasizes the ingrare of the narrator in a text as the
determining force behind the text’s relevance. magator plays an important role in
a text and thus a basic understanding of the vaiteulated by the narrator in turn
allows for a thorough understanding of the texterBfiore by employing both Rashid
and Amin as the first person narrators in Besertion hence using the first person
narration, Gurnah is giving a personal accountomies of the intimate events in the

novel.

Jennifer Muchiri (2010) imhe Child Narrator in George Lamming’s In the Casif
my Skinstates that “the narrator in fictional works play<rucial role in forming a
link between a work of art and the reader” (24)isTimeans that narrators enable
readers to interact with the text thus creatingpadobetween the text and the reader.
Muchiri adds that the narrators’ perspective:

Determines who and what readers look at in a staw they look at it, what

details they focus on, and for how long they ldbks the narrator who directs
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and organizes the reader’s view and opinion ofeisday being the force at the
center of the narrative- controlling, shaping, ayjuiding the action therein.
(24)
There is thus an interdependent relationship betwbe narrator and the story in
narrative development, a relationship that is @ua revealing the meaning of a

work of art.

In Desertion Abdulrazak Gurnah has used multiple narrativece®i in the
presentation of his ideas. A narrative voice isgéespective from which the events in
a story are observed and recounted. This voicetsrghined by the narrative point of
view which is in the form of the pronouns—first I8V second You, third
He/She/They; the narrators degree of omnisciencéifuited, partial or none; the
narrators degree of objectivity—complete, none ame& and the narrators
(un)reliability. On the other hand, the narrativeusture is the structural framework
that underlies the order and the manner in whiohraative is presented to the reader.
The narrative text structures are the plot ands#teng. Narratives could have a linear
structure, one which runs smoothly in a straighe lor a non-linear structure, one that
does not proceed in a straight line where an autreates a story’s ending before the

middle is finished.

STATEMENT OF THE PROBLEM

The narrative voice is a very important elementhaf narrative structure since it is
through it that the author is able to communicatthe audience. Any slight alteration
of the narrative voice in terms of a change ingbet of view of narration directly

affects the narrative structure. This means thairiéer ought to create cohesion
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between the narrative voice and the narrative stra@nd hence an author’s ability to
uniquely grasp and make these alterations withcedtimg a disconnection in ideas
and an interruption in the flow of thought of tharrative renders the author unique.
The need to study the narrative voice in literatamd inDesertionin particular is of
essence. This study therefore analyses the naratice inDesertionand evaluates

its impact on the narrative structure.

OBJECTIVES

1. To identify the different narrative voices employadesertion.

2. To discuss the narrative voices in relation to th@rative structure in

Desertion

3. To assess the impact of the narrative voice onachar and characterization in

Desertion.

HYPOTHESES

1. Abdulrazak Gurnah uses multiple narrative voiceetiize his craft.

2. The narrative voice determines the narrative atinedn a work of art.

3. The narrative voice affects characters and charaat®n in a work of art.

JUSTIFICATION

Desertionis one of Adulrazak Gurnah’s recent publicatioasihg been released in
2005. Unlike his other writings which are sociokmji Desertionis a postcolonial

12



novel. A comprehensive study on Gurnah’s use oftipial narrative voices in his
novel Desertionis needed since despite the narrative voice beisignificant feature
of style in literature little has been done on ithwreference to Gurnah’s novel

Desertion

| have chosen to work on Abdulrazak Gurnah bechaass a postcolonial writer from
Africa and a Zanzibari critic. Much has been dome Gurnah but this study’s
intervention is different since it focuses on Gursause of the narrative voice in
Desertion Being an immigrant and a native of Zanzibar,icsihave wondered how
to classify Gurnah—as a black British author, anc&ih writer, or simply a modern
writer of the English language. | choose to regartadnah as a modern writer of the
English language due to his unique ability to maimta linear and a non-linear

narrative structure iDesertion.

It is in Desertionthat Gurnah’s sophistication, narrative strategied multiple use of
the narrative voice are best illustrated. An analgs the use of multiple narrative
voices contributes to literary scholarship by ex@ng the role and the significance of
the narrative voice in any given piece of literatufhis study is also important since
it will encourage further criticism not only on Eyin Gurnah’s noveDesertionbut

also on Gurnah’s works as a whole.

LITERATURE REVIEW

Literature review is an important element of reskasince it aids the researcher to
establish the gaps of the study being undertakaririiturn enrich the research. It also

helps to give the justification behind the studyhdve reviewed literature from
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scholars who have analyzed Gurnah’s works withider emphasis on the narrative

voice and specificallypesertion.

Charne” Lavery (2013) in “White-washed Minarets afichy Gutters: Abdulrazak
Gurnah, Narrative Form and Indian Ocean Space’yaaalthe complex narrative
structure ofBy the Seg2001) by focusing on the two alternating narmator the
novel. Lavery explains that Gurnah By the Seaauses the Indian Ocean world to
occur by setting contradictory narratives alonggdeh other thus allowing the novel
to hold onto reservations. The novel employs a derparrative structure, involving
two alternating narrators and numerous shifts betwgast and present. The novel is
primarily narrated by the elder refugee Saleh Orkaown at first as Rajab Shabaan,
and the younger, exiled academic and translataiif Mahmud, who narrate two
chapters each in the first part of the novel. Thealf two chapters record
conversations between the two men, so that Omaurnds both his own oral narrative
and Mahmud’s responses, as well as those of Rélebakfugee worker, within the
confines of the written narrative. The two men dragether hearsay and reportage
along with the record of their own unreliable meresy to tell parallel stories of a
shared past. Rather than coherence, however ribieantirely-overlapping narratives

maintain throughout the sense of irreducible urdety.

Lavery continues to explain how different the tométhe two narrative voices are.
For instance, Omar’s is quiet, meditative and mafuhic, while Mahmud’s is
quicker, angrier and more direct. While Omar isa@ned with difficulty of speaking
when out of place meaning in the middle of nowhémijf is concerned with the

problem of speaking out of time. The characters displaced, spatially and
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temporally, and the novel produces, through ituucstme, a similar sense of
disorientation in the reader. These observatioascaicial in the analysis @y the
Seasince we note how the voices impact on the chargidrait. Gurnah’8y the Sea
engages with the problem of perspective and thase the case when it comes to
Desertionhence there is need to study the narrative voiaelation to the narrative

structure in Gurnah’Besertion.

In addition to analyzing the complex narrative stiwe ofBy the Se&harne™ Lavery
(2013) investigates the use of silences in the saonel in “White-washed Minarets
and slimy Gutters: Abdulrazak Gurnah, Narrativerfr@and Indian Ocean Space.”
Lavery asserts that Gurnah employs multiple petspger and narrative voices in
imagining the East African coast of the Indian Oceand in so doing highlights the
“gaps between our stories” and the “uncanny nosseless that hovered above words”
(106). These gaps and silences are best exemplifedugh Saleh Omar’s
justification for the narrative conversation thanstitutes the novel, the need to “utter
the silences in his life here in the middle of newdi (108). The paradoxical “uttering
of silences” (100) concerns not only the gaps betwée stories of two men, but also
with the gaps in the history of the Indian Ocearrldv@Zanzibar included) and the

ways in which fiction can and cannot respond te¢he

Lavery also notes that GurnahB@esertion exemplifies silences and gaps in the
narration and thus concludes that both Gurnah’s later novels,By the Seaand
Desertion are pitted with silences: those that are desdripart of the architecture of
the town and of families, and those that are gedtat, the silence of history or of

imaginative failure. Amin, inDesertion experiences his hometown as a tissue of
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silences: the “deep humming silences” (168) ofgtreets and the collection of “the
town’s silences, which were different in surprisingays” (190). He remarks
repeatedly on the ‘roaring silence of the sea’ &mel silence of distance after
departure. Particularly troubling are the silenebgch result from the inadequacies of
language. At the end d@y the SeaOmar fails to describe his incarceration in an
island prison, explaining that, “I have taught niys®t to speak of the years which
followed, although | have forgotten little of therhe years were written in the
language of the body, and it is not a languagenl g@eak with words” (230). He
opens the novel with a description of the ‘vacuuthat surround language:
I marvel how the hours of darkness have come tedbprecious to me, how
night silences have turned out so full of mumbled whispers when before
they had been so terrifyingly still, so tense vifth uncanny noiselessness that
hovered above words. (1)
Throughout the novel Gurnah is concerned with tppodunity cost of speaking
which necessarily excludes alternative possibdijtithe capacity of language to
exceed and disrupt, and the uncanny silences tiradund it. The indeterminacy
which highlights complexity and subverts authority played out not only
thematically in Omar’s words, but also in the natwf his narrative voice. The
narrative in these sections is characterized bynd &f hesitancy, the tendency to
state something and then take it back, to inclugearous ‘buts’ and ‘ifs’. The use of
silences and Lavery’s focus on the narrative stinecin By the Seaand Desertion
complement my research since they enhance my uamddimsg of the different

narrative strategies that Gurnah employs in hisksor
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According to Tina Steiner (2008) Abdulrazak Gurmalfiction traces in a subtle
nuance and often harrowing detail the ways in wipiebple are or become entrapped.
This is well illustrated irDesertionthrough the character of Rehana. Steiner explains
that from minute psychological character studyamify dynamics, national politics

of post-independence East Africa and stories ofiegnd Diaspora, Gurnah’s work
investigates the intersections of micro- and maeve! constrictions bearing down on
his characters. In his novels, Steiner expoun@setls a whole range of hierarchies of
domination, not just along the well-investigate@swf colonial oppression, but along
multiple intersections on the Swahili coast wite @gomplex interactions between

“African, Indian, Arabic, German and British forrasoppression,” (15).

Offering counter-narratives to myths of nation,daand language, Steiner explains
that Gurnah'’s fiction points out precisely the lawkfreedom such discourses and
politics can produce. Like a red thread runningtigh his fiction in particular his
four latest novelsAdmiring Silencg1996),By the Se42001), Desertior{2005) and
The Last Gift(2011) Gurnah draws “on the history of interbregdand conflicts
between various groups that have occurred in Zanzibd Tanzania, before and after
independence” (67) in order to destabilize notiohsiationalism and filiations and
point towards a history of criss-crossing relatiatsng the Indian Ocean coast and
beyond (Bardolph 84). In drawing readers’ attentiothe entangled histories of East
Africa, his fiction in general, stresses the litdetween traders, seafarers, and locals.
It also speaks of the complex negotiations sucl@mers by the sea entailed in terms
of the trading of goods, the interchange of ideas] the mingling of languages,

cultures, and faiths.
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What Steiner stresses about in Gurnah’s fictiahésnotion of domination as a result
of colonial oppression. She carries out a comparatudy of Gurnah’s works and
concludes that most of Gurnah’s characters seebe ton the run in a quest to free
themselves from the chains of oppression of onenfor the other. My research
complements the findings of Steiner in that throtigd character of Rashid, Gurnah

depicts an individual who is not only on the run &aiso on the path of self-discovery.

Godwin Siundu (2013) in “Honour and Shame in thastaction of difference in
Abdulrazak Gurnah’s novels” examines the exterwich honour and shame create
sameness and or differences especially when it saimeidentity formation and
identifications in a world where postcolonialismad$ived experience shares critical
concerns with cosmopolitanism,” (106). He assdré&d Gurnah’s fiction provides a
narrative where honour is infused in the charactreppling with the challenges of
their respective socio-cultural status, while si@okously capturing the fluidity of
the concepts and experiences of honour and shameduSfocuses on three of
Gurnah’s works—-Memory of Departure, ParadisendDesertionand concludes that
Gurnah'’s characters exhibit growth and fear of fmmm or another regardless of their
surrounding and at the same timeDiesertion these characters are descendants of a
complicated ancestral past. My research complenthetdindings of Siundu since
Gurnah uses Rashid, a character and a narratbesertion to convey the socio-

cultural challenges experienced by most charaatdtwir desire to grow.

Maria Olaussen (2013) in her analysis Adimiring Silence in “the Submerged
History of the Indian Ocean”, notes that the ndva$ three parts, all of which are

narrated in the first person by a protagonist windhie course of the novel, ends up
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telling two different versions of his childhood. &sbontinues to state that the narrator
reveals to the reader modified versions of his 8gpees as he distances himself
from his own actions. “I was only trying to say Mw stories that rose and swelled
heedlessly around me despite my feeble refusah). (Dlaussen asserts that these
rising and swelling stories represent a view ofbglomovement firmly rooted in
notions of difference in the cultural diversity serof the term, where each culture is
seen to have its own set of traditions, values stodes. She explains that in his
inability to defend himself against the stories tmarrator invents himself and his
background to fit in with a view of the world cosisng of separate cultures meeting.
What Olaussen is stressing is that the narrator @dords truthful accounts when it
comes to factual occurrences like his experiencendépendence, a feature that is
also common with the first person narratoiDiesertion These findings by Olaussen
thus complement my research because not only deefsus on the narrative voice
as a key element in literature but also on thé fiesson narrative voice, a style that is

common in most of Gurnah’s novels.

Edouard Glissant, the French-born Caribbean watet literary critic, examines the
centrality of relation in human identity formatioand its purchase for an
understanding of a politics and poetics of accomatiod and hospitality ifPoetics of
Relation. Therefore, the lack of freedom experienced by @i characters can be
linked to what Glissant refers to as “root ideritignd its “predatory effects” (20).
Root identity, as Glissant explains, rests on thelénce of filiation of a genealogy
going back to a founding myth or origin” (143). l#tys claim to “legitimacy that
allows a community to proclaim its entitlement tee tpossession of a land, which

becomes a territory” and has to be “preserved bingogrojected onto other
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territories, making their conquest legitimate” (£48). This conception of identity
rests on the idea of the autonomous self and ofagr that then “sets in motion he
thought of other and of voyage” (144). Glissarke IiSteiner, examines the issue of
lack of freedom in Gurnah’s characters but insteddocusing on the thematic
concerns that lead to this lack of freedom, he @doebaracter analysis of each of the
characters affected, departing slightly from myelof research, since my main focus
is on the use of Gurnah’s narrative strategies wétticular interest in his use of the

narrative voice irbesertion

Erik Falk who discusses at length the articulatbrthe multiple layers of time that
make up the postcolony and the notion of relatto@aribbean non-history, insists on
how Gurnah engages with the conflictual and opeatednayering of temporalities
and subjectivities in his respective postcoloniahtext. In Subject and History in
Selected Works b&bdulrazak Gurnah, Falk borrows a nuanced concepifoexile,
antinationalism, and familial relations from thevats Admiring Silence, By the Sea
andDesertion Edward Said’'RReflections on Exiland Homi Bhabha'’s theorization of
migrant in-betweenness supply some of the ternfialif's analysis, but both theorists
are found wanting: Gurnah’s unsentimental narratbrthe subject’s entanglement
with Zanzibari history and transcontinental migpatiquestions Said’s residually
nostalgic view of exile, whereas Bhabha's focusnational (un)belonging elides
other, notably familial, registers of belongingldeals with the thematic concerns
addressed by Gurnah through a comparative studghree of Gurnah'’s fictional
works. This departs from my research owing to thet fthat | am dealing with
Gurnah’s use of style iDesertion He, however, also deals with Gurnah’s portrayal

of the history of Zanzibar at length in relationHomi Bhabha and Edward Said’s

20



views thus complementing my study since | alsothsepostcolonial theory to assess
the impact of the immigrant migration of the inhtabts of Zanzibar to the Island,

borrowing from Edward Said’s view of the travel ding

Felicity Hand in “Negotiating Boundaries in postiaaal writing”, adds to the debate
on Abdulrazak’s writing by stating that her undarsting of Gurnah’s art is his desire
to recuperate the history or histories of the SWwaboast, or more accurately,
Zanzibari peoples. In an interview with Susheilastda Gurnah has stated that the
study of how memory works is a fascinating tool fdeconstructing historical
narratives. How history has been written, and hbwe inarrated, to whom and by
whom, decides one’s place in the world, one’s caltusocial, and political identity.
This observation is quite true but the manner inctvhthis history is presented ought
to be given special emphasis since it determines feople perceive it. The tension
between individual perceptions of history and ailiee consciousness is one of the
major issues in Gurnah’s novels. This often compiationship between history and
memory has been the subject of much recent schglafsor example, Dominick La
Capra writes:
Memory is both more and less than history and vieesa. History may never
capture certain elements of memory: the feel ofxgerience, the intensity of
joy or suffering, or the quality of an occurrend&et history also includes
elements that are not exhausted by memory, suderasgraphic, ecological,
and economic factors. More important, perhapsestst memory and ideally
leads to the emergence of both a more accurate rgearud a clearer

appraisal of what is or is not factual in remembear{20)

21



David Lowenthal understands history and memory ifferdnt ways of expressing
notions about the past, “attitudes toward knowlgdgather than “types of
knowledge” (213). He sees memory as a tool thagalksvthe prejudices and biases

that we project on other people as well as on owur bistories (207).

Kimani Kaigai (2013) in “At the Margins: Silencas Abdulrazak Gurnah’admiring
SilenceandThe Last Gift consciously engages in the politics of voicethatmargins

of society’s dominant narratives and which is ldygkependent on the way in which
articulation and silence interweave. He explairet,tlusing different focalizers, the
narratives “bring to the fore the varied regimesttiuinderwrite silence and the
silencing of diverse characters and events and alow a crucial accumulation of
their subjective experiences as the frames of pnggaition shift” (128). Kaigai
concludes thafAdmiring SilenceandThe Last Giftpresent the reader with stories that
are complex on two levels due to the voices thasgmt them. On the one hand, these
stories are difficult for the narrators to tell bese of the traumatic experiences they
encapsulate while on the other hand, the voicdsnéraate them are difficult to hear
since they hesitant to tell the stories of nuanogéichacy. He engages with multiple
focalizations and dialogue by questioning why armvhthe narrative would be
preoccupied with telling a story yet lace it witlsilence that neither the narrators nor
the audiences can independently decode exceptdntiagon with each other. Kaigai
is concerned not only with “what is not spoken art the unspoken tells the reader
about the characters and the worlds they inha®0) but also how the novels are
able to make the unspoken speak. These finding&lmai complement my research

since he uses silence which is a strategy of namabd expound on its effect on the
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characters in the two novels thus linking the rtareavoice with the characters and

characterization.

Most of Gurnah’s works focus on the issue of displaent, abandonment and
identity. Gurnah creates characters who are incheafr their true selves amidst the
turmoil that they could be experiencing. He presdhese characters using various
stylistic devices but it is the narrative voicetthends to stand out due to his unique
way of incorporating multiple narrative voices iis lworks and more so iDesertion

It is on this basis that a research on Gurnah’safseultiple narrative voices is
instrumental since much of what has been done kst fiterary critics has to do with
the thematic concerns that Gurnah addresses irwbiks with the inclusion of
Desertion,which is the focus of my research. This literatuegiew reveals three
major shortcomings about research on Gurnah: Mustism is on his use of history
and memory in depicting his themes, the silence$ gaps as depicted by the
narrators in their telling of the given storiesvesll as his wrestling with the issue of

identity and the atrocities of colonialism and posionialism.

THEORETICAL FRAMEWORK

This study employed two theoretical tools that dide my analysis of the narrative
voice in Desertion.They include the postcolonial and the narratologgoties. A

literary theory, according to George Lukacs (1962}he body of ideas and methods
we use in the practical reading of literature. Bgrary theory we refer not to meaning
of a work of literature but to the theories thate& what literature can mean. Literary
theory is a description of the underlying princgpl®y which we attempt to understand

literature. All literary interpretation draws onbasis in theory but can serve as a
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justification for every different kind of criticahctivity. It is literary theory that
formulates the relationship between author and whbiterary theory develops the
significance of race, class and gender for litesindy both from the stand point of

the history of the author and an analysis of tti@matic presence within texts.

Literary theory offers varying approaches for ustEnding the role of historical
context in interpretation as well as the relevawtelinguistic and unconscious
elements of the text. Literary theorists tracehilgory and evolution of the different
genres— narrative, dramatic and lyric— in additiorthe more recent emergence of
the novel and short story while also investigating importance of formal elements
of literary structure. Literary theory has also giaito explain the degree to which the
text is more the product of a culture than an iihlial author and in turn how those
texts help to create the culture. Therefore adrtetheory tells us what literature is

and what literature does in terms of its structul@sguage, content and purpose.
a) Aspects of the postcolonial theory

In its use as a critical approach the postcolahiabry according to Charles Bressler
(2007) refers to post-colonialism as a collectidriheoretical and critical strategies
used to examine the culture (literature, politicstory) of former colonies of the
European empires, and their relation to the resthef world. Among the many
challenges facing postcolonial writers is the afieboth to resurrect their culture and
to combat preconceptions about their culture. Edv&aid (1978) irOrientalismfor
instance, uses the word Orientalism to describe diseourse about the East
constructed by the West. According to him, th& C&ntury Europeans tried to justify
their territorial conquests by propagating a macuwiied belief called Orientalism

which is the creation of non-European stereotypgest suggested the so-called
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Orientals were indolent, thoughtless, sexually immhainreliable and demented. The
European conquerors, Said notes, believed that wesg accurately describing the
inhabitants of their newly acquired lands in “thasE” What they failed to realize,
maintains Said, is that all human knowledge canvigsved only through one’s

political, cultural and ideological framework.

The Postcolonial theory, according to Bressler aitth particular emphasis on the
colonialism strand, assumes that because diffendtures that have been subverted,
conquered, and often removed from history respandhé conquering culture in
multiple ways, no single approach to postcolonieory or practice is possible or
even preferable. However, all post-colonialist icsit believe that European
colonialism did occur, the British empire was ag ttentre of this colonialism, the
conquerors not only dominated the physical land &lsb the hegemony or the
ideology of the colonized peoples and the socialitipal and economic effects of

such colonization are still being felt today.

This theory assisted me in the analysis of the hiovearticular when it comes to the
interaction of the characters in the text and italdshing the reasons behind their
actions. Using Said’'s concept of the travel thedrgnalyzed the effects of the
movement of people especially Africans from theamelands in search of a better
life or as escape from the turmoil in their natlvemes. Edward Said (1993) in
Cultural Imperialismexplains that the travel theory unblocks intellattand cultural

formations. Cultural and intellectual life are upaourished and often sustained by
the circulation of ideas and it is through the élaheory that such circulation of ideas

is understood. The travel theory also encompassessue of exile and immigrancy
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and as Said explains, exile literature conveysst@ness of life in a foreign land.
“The writings of exiled authors reflect a blataage of bitterness” (112). It is through
the use of the travel theory that | understood @Gl presentation of events in
Desertionowing to the fact that he is an immigrant. Thighis theory that enabled me
to bridge the gap between content and form and timgerstand the culture of the

people from Zanzibar.
b) Narratology theory

Narratology refers to both the theory and the stofdyarrative and narrative structure
and the ways that these affect our perception. &\hiprinciple the word may refer to
any systematic study of narrative, in practice usage is rather more restricted
according to Tzvetan Todorov who first coined thert from Frencimarratologie in

his book Grammaire du Décamérpnl969. Its theoretical lineage is traceable to
Aristotle (Poeticg but modern narratology is agreed to have beguh thie Russian

Formalists, particularly Viadimir Propp (1928).

Jonathan Culler(1975), one of the proponents af teory, describes narratology as
comprising many strands implicitly united in thecagnition that narrative theory
requires a distinction between ‘story,” a sequeoicactions or events conceived as
independent of their manifestation in discoursed adiscourse,” the discursive
presentation or narration of events. This was fireposed by the Russian Formalists,
who employed the couplet fabula and sjuzhet. Fabedars to the chronological
sequence of events in a narrative whereas sjuzhbeirepresentation of those events
through narration or metaphor. This distinctioedgiivalent to that between story and

discourse.
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A subsequent succession of alternate pairings hesepved the essential binomial
impulse that is story versus plot. The structurassumption that fabula and sjuzhet
could be investigated separately gave birth to quite different traditions: thematic
(Propp, Bremond, Greimas, Dundes) and modal (G&nBtince) narratology. The
former is mainly limited to a semiotic formalizatif the sequences of the actions
told, while the latter examines the manner of thelling, stressing voice, point of
view, transformation of the chronological orderythm and frequency. The thematic
and modal narratology should not be looked at sdplyr especially when dealing

with the function and interest of narrative seq@ead plot.

The theory of narratology looks at the language @iarrative which is analyzed by
looking beyond the sentence and identifying thdediint levels of meaning in a
narrative work in terms of actions, functions amdration. The focus of my research
was on narration and hence narratology has helpednwestigate this in the novel
Desertionby examining the narrative structure in detail éhation to the narrative

voice.

METHODOLOGY

To achieve my objectives, | did a review of my painptext which in turn enabled me
to examine the shift in the presentation of evamtkie novel, the use of the multiple
narrative voices and the interactions of the characin the text. The narratology
theory, with particular interest to the modal ntolegy strand that examines the
telling of the story by stressing the voice and tiamsformation of the chronological
order in a story, guided me to realize all thedee Postcolonial theory was effective

in the analysis of characters and thus aiding iddimg the gap between content and
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form. In addition, | also looked at secondary searthat deal with the analysis of the
structure of the novel by visiting the Jomo Kengd#temorial Library and the Kenya
National Library. These two libraries provided mehathe secondary sources that |
used in most of my analysis especially throughubke of the electronic journals. |
also had detailed discussions with my supervisdrighvenhanced my knowledge of

research.

SCOPE AND LIMITATION

The scope of my study is on Abdulrazak Gurnah’safsie narrative voice and the
narrative structure ibesertionand whether or not the narrative voice resonaiés w
character and characterization. This is becausendinative voice is an important
feature of style in literature and Gurnah partidyl@xemplifies its use iDesertion

particularly by employing multiple narrative voices the narration of events. The
analysis on Gurnah'’s use of the narrative voicBesertionaids in the understanding

of Gurnah’s works with reference to his choice afrative strategies.

CHAPTER OUTLINE

Chapter Two: Thefirst person narrative voice

Chapter one introduced the aim, rationale and #i@al framework of the study.
This chapter explores the narrative voice in tewhsneaning and its relation to
Gurnah’sDesertion It focuses on the first person narrative voiceeagloyed in
Desertionand evaluates its impact on the narrative strechyr examining how the
narrative voice changes, affects or alters theatimer structure. It, therefore, posits
that an analysis on Gurnah’'s use of the first pensarrative voice irDesertion
affects the succession of events in the novel #ffiesting the narrative structure.
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Chapter Three: Thethird person narrative voice

This chapter examines the conjecture made in chapie about the first person
narrative voice’s assumption of its effect on tHet mnd, hence the structure in
Desertion Thus, it focuses on the third person narrativieerdby analyzing the key
aspects of the narrative voice in terms of the attars, the third person narrative
voice, time and setting. The chapter also givestail@éd analysis of the events taking
place in the novel arguing that the presentatiothe$e events has been influenced by

the narrative voice.

Chapter Four: Character and characterization as determinants of

the narrative voice

This chapter is based on the premise that chasaater the people who convey the
message that is articulated via the narrative volde chapter, thus, assesses the
relationship between the narrative voice and theradters inDesertion focusing
especially on the first person narrator, who i® asharacter in the novel. In addition,
based on the postcolonial concept of cosmopolitanttis chapter investigates the
impact of the diverse views that some of the charachold on the growth of these

characters.

Conclusion

This chapter concludes the study by way of recappimd synthesizing the trajectory

of the narrative voice and narrative structurenim preceding chapters.
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DEFINITION OF TERMSAND CONCEPTS

a. Narrative voice

This is the voice in a work of art. Wayne Booth 19 in The Rhetoric of Fiction
asserts that the narrator and the narrative vaEéeams that are used interchangeably
in fiction. Booth argues that this voice “may bermor less distant from the author,
from the characters in the story or from the readeorms” (236) and as a result it
manifests itself in various forms such as the faestson narrative voice; in which the
narrative voice is in the first person pronounthiis involves a character in the story,
and the third person narrative voice; in whichrtlaerative voice is in the third person
pronouns “He” or “She”. The narrator may not knoswhthe narrative turns out and
even when narrators are not characters in the wibdy may have a distinctive

personality that distinguishes them from the auttrat the characters.
b Narrativestructure

This is the planned framework of a piece of litarat It is the general plan or outline.
David Mikics (2007) inA New Handbook of Literary Ternexplains that the plot is

“the structural element in a narrative” (126) arietio the author would “advertise the
structure as a means of securing clarity whiletla¢otimes the artistic purpose of the
author leads to the concealing of the structureckvigives rise to linear (straight
forward) and non-linear structures” (126). The atine of a novel is thus the most
revealing and the most reliable key to the meanirtge work.

c. Character and characterization

Daniel Schwarz in “Character and characterizatiam:Inquiry” defines character as
“human voices and actions involved in a work of &i9) while characterization is

“the depiction of characters within a work of af25). Thus, a character is any
representation of an individual being presented iwork of art through extended
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dramatic or verbal representation whereas charaatiem is an author’'s use of
description, dialogue, dialect and action to createhe reader an emotional or
intellectual reaction to a character or to makedharacter more vivid and realistic.
To understand character and characterization, veel ne understand the historical

situation which gave rise to them.
d. Focalization

According to William Edimiston in “Focalization antthe first person narrator: A
revision of the theory” (1989), focalization is tHeestriction imposed on the
information provided by a narrator about his or bbaracters” (731). Focalization
becomes zero (full) omniscience when the first @ensarrator provides information
he or she could never have known as is the caseR@ishid inDesertionas he relays

the romantic affair between Pearce and Rehana.n@i@ator knows more than the

character but his or her knowledge is not boundless
e. Dialogue

A conversation of two or more people as reproducesriting. Hugh Holman (1972)
explains that a dialogue “advances the action definite way” (56). It is consistent
with the character of the speakers, their socialtpms and special interests. It varies
in tone and expression according to the natioealittlialects, occupations and social
levels of the speakers. Dialogue gives the impoassf naturalness without being an
actual verbatim record of what may have been dhids it concerns itself with

representing events in a novel as real.
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CHAPTER TWO
THE FIRST PERSON NARRATIVE VOICE

I ntroduction

In this chapter, | analyse the first person nareatioice as employed Desertionto
establish the impact of this voice on the narrasitrecture. | start by explaining the
nature of the first person narrative voice thenviedactual details oDesertionto
contextualize my analysis. Thereafter, | examine tilationship between the first
person narrative voice and the narrative strudtutde novel. | achieve this through
the use of the narratology theory which emphasikesimportance of the narrative

voice in a work of art.
a) The nature of thefirst person narrative voice

Roland Barthes (2008) iAn Introduction to the Structural Analysis of Naive
describes the narrative mode as “a set of methuaisthe author of a literary work
uses to convey the plot to the audience” (136)s Tieans that narration, the process
of presenting the narrative, occurs because ofntmeative mode. Barthes further
explains that the mode encompasses several overtp@peas of concern, most
importantly the narrative point of view which, “demines through whose perspective
the story is viewed” (136) and the narrative voiehich, “determines a set of
consistent features regarding the way through wttiehstory is communicated to the
audience (137). This voice, therefore, is the pmstpe from which the events in a

story are observed and recounted.

The narrative voice manifests itself in variousnisrwhich include the first person
and third person points of view that are the footishis study. In the first person
point of view, the story is relayed by a narratsing the first person pronoun “I” and
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in plural “we”. This narrator is usually a characteithin the story and he or she
conveys “the deeply internal, otherwise unspokesughts of the narrator” (209)
which enable the reader to have close proximityhwilie inner thoughts of the
narrator, a feature that is common with first parsarrations. The character of the
first person narrator is thus developed througlohiser own style in the telling of the

story.

Being a character within his or her own story, fingt person narrator participates in
the actions within the story. For instance, he mgkelgements regarding the story
and has opinions and biases about the story. &swdty he or she may not allow the
reader to comprehend some of the other charactdrsughts, feelings or
understandings. We become aware of the eventshendniaracters in the story from
the view and knowledge of the first person narradtosome cases, the narrator gives
and withholds information based on his or her oviewing of events. It is thus
important for the reader to determine the charaofethe narrator to decide what

really happens in the story.

In Desertion the first person narrative voice manifests itseibugh two characters
who are brothers: Amin and Rashid. Gurnah usesipteilfirst person narrative
voices as a strategy of narration to build and ak#ee character traits of these two
characters and to enhance emotional closenessdretive reader and the character in
the novel.

b) Desertion in context

Desertion (2005) is a novel set in Zanzibar along the coatiain of Mombasa

between the end of the 1Tentury (1899) and the beginning of the"aDentury
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(1900). The novel is divided into three parts, wethich part having a chapter that is
titted a name of the main protagonists in the noVdle beginning of Part One
introduces us to Hassanali who stumbles acrossaaggr while on his way to the
mosque. Hassanali is the one in charge of not amlging the community members
by calling them to prayer but also opening and rileg the mosque. This is an
important role that he plays in this community sirlthe community members regard
prayer highly because it helps them to commune Withh and as Hassanali would
say: “prayer is better than sleep” (4). The stranpat Hassanali sights is later on
identified as Martin Pearce, a European, who ilytis thought to be a ghoul or a
spectre by Hassanali due to the spectral visioasHassanali always had as a result
of the darkness of the early morning that came \lin semi-nocturnal activities
(rousing worshippers by calling them to prayer, ropg and cleaning the mosque)

that he willingly choses to undertake.

Having realised that Martin Pearce is human, Hadsaalls for help. He returns with
two young boys who carry Pearce to Hassanali’s haftee a brief tussle with Hamza
(one of the stalwarts of the dawn prayers) on whoukl tend to the sick man
(Pearce) and where he should be taken. The motalhdwvever lies with Hassanali
who had found him thus he is obliged to offer carel hospitality to him. The
community members uphold the act of caring forrgjess and tending to the sick.
This is so since religion has instilled certaingbices on them and as such, just like

prayer, acts of charity also make one to have a gelationship with Allah.

The arrival of Martin Pearce causes a stir amorgésidents of this coastal town and

many of them gather in Hassanali’'s house, whog# frart is a shop, to steal a glance
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of this European stranger and to give advice amgestions on what ought to be
done and how it should be done. Some residentsestiggat Mamake Zaituni (the
healer) and Yahya (the leg breaker) be called tendtto him. Others even suggest
that the Imam be notified in the event that spepralyers need to be carried out
against a contagion or anything worse that thengga might have. The arrival of
Pearce causes a sensation and a drama that Peasedf hever fully becomes aware

of due to the state he was in on arrival: dehydragghausted and unconscious.

Hassanali lives with his wife Malika and sister Bea and it is Rehana that is
charged with the responsibility of nursing PeaRRehana had once been married to
Azad (a merchant) but he abandoned her and thuis $ticed to live with Hassanali
since according to the Zanzibari cultural beliafigl @eligion a woman is not allowed
to stay alone without a guardian who in most cases man. Anxiety takes over
Hassanali when he realizes that he is hosting adean. Through a collection of
thoughts Hassanali wonders, “What were they goindad with a European? Where
were they going to put him? What were they gointetad him? How were they going
to speak to him?” (22). Initially, Hassanali wamply extending his hospitality to
Pearce but he had not thought about the consequefid¢aving such a guest. These
anxieties show that Pearce is a different kind wés due to his being a European.
With no spare room in the house, a guest would namious arrangements about
sleeping and eating and most especially about$beotithe washroom. The presence
of a guest also signals that meals would be maieoghte and conversations livelier
and full of laughter. This is particularly so ifethguest is a family member like
Malika’'s mother or a relative like aunt Mariam. Butith Pearce, who is not only a

wounded stranger but also a European, Hassanalehasn to doubt his action.
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It is while Pearce is recovering at Hassanali’'s deodhat Frederick Turner (a
European District Officer) hears about Pearce’walrThis means that this is indeed
a small town where news travels fast and the poeseha European is bound to even
make this news travel much faster. Turner setsoofee who the wounded European
man is and while on his way to Hassanali's house atiracts a lot of attention
because he is a European. People stare and childmanin his direction calling him
“Mzungu, Mzungu” (38). On arrival at Hassanali'suse, he organizes for Pearce to
be taken to his house after harassing Hassanalesubsing him of stealing Pearce’s
belongings. Being a colonial administrator, Turassumes that Pearce must have
arrived with some belongings and that Hassanalitnmase taken them. Pearce
recuperates and promises to go and thank HassBmakaving his life and to
apologise for the ill-treatment that Hassanali bischousehold received from Turner.
While on his way to thank Hassanali, Pearce comaes to face with the squalid
conditions of the town dwellers. He sees some iiEtpd houses, blackened streams
of waste and open gutters but since the dwellegrinstne midst of it all, lived and

traded there, Pearce too chose to get accustoniied to

The descriptions of the squalid conditions havenbskarply contrasted with the

beach house owned by Turner. At the beach housethie fresh smell of the ocean

that wakes one up and during hot seasons, one vsdulthder a shade and enjoy the
cool breeze that came from the sea. As Pearce agme Hassanali’'s shop, there is
fear and anxiety mainly due to the previous enaauthtat Hassanali and Turner had.
One of the men sitting on the bench outside the sitands and shouts a warning to
Hassanali. This anxiety is however lessened andnthed changes to cordial due to

Pearce’s ability to speak Arabic. Language in tldase becomes a unifying tool that
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brings about familiarity between the town dwellarsl Pearce. After the friendly chat
that Pearce has with the men outside Hassanalip, dHassanali invites Pearce to
join him and his family for the afternoon meal dmel accepts. It is while having the
meal that Pearce recognizes Rehana’s beautifulaaykbe falls in love with her:
But Martin was all the time aware of Rehana behidg and turned to look at
her at every opportunity. She listened to Hassanalithusiastic friendliness
with an ironic and mildly disbelieving smile. Howwd he find out about her?
What did he want from her? Was she married? Wiaghit? How could he see

her again? Did he dare? (109)

Pearce meets Rehana for the first time and is emggddoy her beauty. He keenly
follows (physically) the conversations during theahbut his mind is clouded with
thoughts of how he could have a chance to talkabaRa alone. In a section entitled
“Interruption,” Gurnah introduces a shift in theepentation of ideas by using the first
person point of view. Through Rashid who is thestfiperson narrator, Gurnah
explains how Pearce and Rehana become lovers amdhi® relationship had an
impact on the lives of the other characters inrtbeel. This section foreshadows the
events inDesertionby introducing new characters: Amin, Rashid’s ygembrother,
Jamila, Amin’s lover and Grace, Rashid’s wife axglaining how these characters
are inclined to each other. The section explaiesditails of the relationship between
Pearce and Rehana, how it all started and theaeg®ons of it all. At the end of the
section Rashid justifies the presence of the fipgrson point of view by
acknowledging thaDesertionis a novel that captures the individual experisnufeall
the characters involved and how these experieneea &eflection of the events that

are shared communally.
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Part two of the novel expounds on the relationdiepveen Rashid and Amin and
Amin and Jamila. The details of this relationship aarrated using the third person
point of view. The first chapter begins by juxtaipgs Rashid and Amin’s house
which is well-lit and ventilated with a crumblinghse that is adjacent to theirs:
To Rashid the house smelled of ruin, and his seosekl already anticipate
the clouds of dust as the floors collapsed in ami$elves. It also smelled of
fish-scales and chicken droppings, and of humathydike the inside of
something living. It had no water and after a fe@ps into the gloom it felt as

vast as a cave. (123)

This contrast demonstrates the dirty neighbourreradithe dilapidated buildings that
the two brothers lived in. In addition they lived a small neighbourhood where
everyone knew who everyone was. They were thréeein family: Farida, Amin and

Rashid, Farida being their eldest sister. Theirep& Nuru (mother, whom they
commonly call Ma) and Feisal (father, whom they owonly called Ba) were both
teachers and well respected members of the comynurtiey lived in peace with

everyone. However while growing up, both Feisal &hdu defied their parents to
study at a government school and when everyone khawthey were lovers, they
again defied their parents by refusing to marryiluhiey were both qualified as
teachers and about to start their work. Gurnah eyspthe technique of narrative

within a narrative to express the details of therttiog between Feisal and Nuru.

Both Amin and Rashid excelled in their studies Batida had trouble with her
grades in school and in the end she launches bes dnaking business. At the age of
nineteen, Amin becomes a student at the teachilggeoin preparation for a career

as a secondary school teacher while Rashid issafifal year of secondary school
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preparing to fly away from home. On a particulaieafoon, Amin comes home to
find Farida with a client. There was nothing s about this since Farida always
had female clients due to her dress making busibhasshis client was striking to
Amin. He knew her name as Jamila but had never Beethat close neither had he
talked to her. Amin takes time to admire her beauty
He saw that her face was slim and subtly featwserdhething in it moving all
the time. Her eyes were the colour of dark ambdreyThad light and
movement, a kind of life, and a willingness to baused. Her body was

shaped like completeness. (157)

Amin is enamoured by Jamila’s beauty just like tiwey Pearce was captivated by
Rehana. This first encounter leads to a seriestludrosecret encounters and as a
result, it becomes difficult for Amin to keep upthvithe college work since he spent
most of his time thinking about her. Both Amin alamila had to keep their affair a
secret because not only is Jamila older than hinshe is also divorced. There were
also rumours that Jamila was having an affair wiffrominent politician and thus the
two had to meet secretly. Farida is the only one wh aware about Amin and
Jamila’s secret affair since it is through FaridattJamila met Amin. The two would
meet with the fear that someone might put the puaktheir affair together and make

the discovery inevitable but in the meantime thejpged each other's company.

The last part oDesertionfocuses mainly on Rashid and Amin. The narrationeo
again shifts from the third person point of viewthe first person point of view and it
is in the last chapter of the novel that Gurnaloohices Amin as a second first person
narrator. Gurnah uses these two brothers to helfhé loose ends in the narrative. In

the first chapter of this part, Rashid begins theation by wondering how he never
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suspected that something in form of an affair waim@ on between his brother and
Jamila. This he wonders because they used to sieth)le same room and at no one
point did Rashid ever suspect that Amin was invblweth Jamila. Rashid is more
surprised by the affair owing to the fact that Jamsiancestry is something that was
well-spoken about in the town in a negative liglamila’s grandmother, who happens
to be Rehana, of mixed parentage: she was borm dfidian father and an African
mother. Later on after Azad’s abandonment, Rehasaam affair with a European
man (Pearce) and once again after Pearce abanéortki$ time leaving her with
child (Asmah), she lived a pretty free life, haviaffairs with European men. It is
Rashid who reveals to us the discovery of Amin’sl damila’s affair which their

parents forced him to end.

On the other hand, Amin reveals the details ofrbisantic affair with Jamila, giving
us a confession of his feelings about it. He talethrough how it all started and most
especially how he feels for Jamila. In a confessidone, he shares intimate details of
the affair when he recounts:
Am | one? | am a pool in which she mingles with mbave never known a
time of such lack and such longing, as if | would df thirst and lunacy if |
did not hold her and lie with her. Yet | don’t caad | don’t hold her. But |
have never known very much, and perhaps all lovdesthis sooner or later.

(234)

Although Amin promises never to see Jamila againgives intimate details of his
longing for her and acknowledges that indeed hedownwisely but it is something
that has given him freedom. “I have been fortunateny foolishness” (234). This

simply demonstrates Amin’s knowledge of the consegeas of his affair to Jamila.
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Rashid leaves Zanzibar for Europe for further sts@dind to fulfill his dream of living
away from home. Both brothers engage in the artetier writing having been
separated by distance. The letters help them joisteouch and to share experiences
of their different worlds. At the end of the novRR&shid prepares to travel back home

in search of some truths regarding his ancestry.
c) Thefirst person narrative voice in Desertion

Gurnah has employed multiple narrative voices ia tlecounting of events in
Desertion These voices are best revealed through the deasasome of whom are
also the narrators in the novel whereby Gurnalhghash each character a voice to tell
his own story. This character voice, which is comnwath first person narrative
voices, brings about the unreliable narrative vditat involves the use of a non-
credible and an untrustworthy narrator. Gurnah kaed this unreliability to
demonstrate that Rashid is unknowledgeable of soittbe events that took place
during his childhood. On the first person poinv@w in Desertion Gurnah has used
two narrators, who are also characters in the ndvathid and Amin. Rashid and
Amin are brothers and it is Rashid who starts @eation through what Gurnah calls
an “Interruption.” Rashid is the youngest in hisnfly and he acts as the first, first
person narrator iDesertionsince he is the protagonist in the novel and aeliaiie
narrator. Gurnah has conveniently used Rashid @éatersuspense and confusion in
the novel since the reader has more questions vdrseers can only be found if one

continued reading the novel.

It is in this section titled an “Interruption” th#éhere is a shift in the presentation of
events as Gurnah introduces the first person marrktis important for both Rashid

and Amin to be the first person narratorsOasertionsince they create a specific
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world within the narrative, a feature that is conmvath first person narrators, while
at the same time it allows Rashid, who is the gromést, to relay events in the story.
Details of Rashid’s account are more of his owngmations as seen in his choice of
words. “Only he could not forget her. Perhaps hd sa himself, | cannot resist, |
cannot stop myself’ (112). The use of ‘perhaps’tlvis sentence creates some
uncertainty in the mind of the reader which makes\oice unreliable. The reader is
forced to be taken in by the imaginations of theratar. In this regard, narratology
theory which emphasizes the use of language toneehaneaning, aids in the
interpretation of the novel. Jonathan Culler (19%&tes that “the language of a
narrative is analyzed by looking beyond the sergeswed identifying the different
levels of meaning in a narrative” (107). This ingglithat the choice of words by an
author within a narrative ought to be understoadnfieaning to be enhanced. Due to
Rashid’s short psychic distance proximity with titeer characters, he has the ability
to enter the mind of Pearce and give an accounthaft he is thinking about. This
makes him an omniscient first person narrator.
There is uncertainty in the narrator as he nartat®s Pearce and Rehana fell in love.
This is so because Rashid is relaying events thadidnot take part in:

| don’t want to find myself saying they fell in lexas soon as they caught sight

of each other and the rest followed, that they émbkto each other’s eyes and

each other’s soul and abandoned every other dethahdircumstances made

on them. (110)

These remarks show that the narrator is strugghity the starting point of his
narration. Rashid is thus a focalized first persarmrator with zero omniscient since
he provides to the readers information that he caodver have known. Rashid is

aware of the affair between Pearce and Rehanaebig Wwrestling with the point at
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which it is said to have begun. He wants to justtig reasons behind Pearce and
Rehana’s love affair but he lacks the right wogxpress himself, and as such he is
forced to use rhetorical questions: “Can that kaiching be true? Do such things
happen? And even if they do, how can they be wwt€110). The narrator does not
believe that a romantic affair between a Europeam mnd an African woman is
possible and thus finds it difficult to relay itsaurrence. This is so because Rashid,
being a first person narrator, is limited whenatnes to relaying the events that he
does not take part in. Moreover, he does not fullgerstand the gravity of the

situation because he cannot describe things teatrdtnown to him.

However, he feels obliged to narrate these evéhtsave no choice but to try and
give an account of how their affair might have heqgd” (111) and so he goes ahead
to give an account of what the reader already kileaugh the use of the third person
point of view in the previous narration. As we reacbugh this narration, it becomes
clear that most of what is being said could hawtyaeen said in the earlier chapters
especially since each main character has beennasisay chapter in the novel. Thus
this interruption only serves to confirm what theéd person narrator had stated in the
earlier chapters. For instance, he justifies tlot flaat the locals were never used to
the presence of Europeans. They found the earlieoggans who had come before
Pearce quite intimidating since they had never eorexd themselves with the affairs
of the town’s people. So the presence of Pearcesekmed “Unhurried, was happy
to listen and spoke casually making conversationmisnArabic” (113) really flattered

them and they soon considered him one of them.
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The narrator also reveals the methods that Peae® to lure Rehana. Pearce sends
gifts in the form of food to Rehana’s house. Thignitially used as a sign to portray
Pearce as an intimate friend of the family butrléite gifts would come with a letter
written by Pearce to Rehana. The narrator doegjinetthe details of the letters but
he indicates that regardless of the labour thatd@eaut in them, having written in
Arabic, a language that he was not too converséht the letters did communicate.
This is so because Rehana started to think abarc®eand she replied the letters
cautiously but not discouragingly. It would haveebanore interesting if the narrator
had given the intimate details of these letterdtierreader to understand the origin of
this affair especially since all we are forced ébyron are the imaginations of the

narrator.

In this narration, the narrator seems to be juddfregactions of Pearce. This is also a
common aspect of the first person narrative vditegives Pearce options of what he
was to have done instead of pursuing Rehana. Hhedsldearce for the unimaginable
outcome of the relationship between Pearce and rRelkapecially because they
became parents to Asmah. We need to understandhihagetting of this novel is
during the end of the ¥9Century and in the early @entury. In fact the love affair
between Pearce and Rehana takes place in 1899nea wihen most African
communities were said to be still groping in thekd&his means that an affair with
someone who does not belong to one’s ethnic baokgroand race was
unfathomable. The narrator thus chooses to blamarcPefor allowing this
relationship to happen, probably because he haelkea far and wide and hence

ought to have been the wiser one.
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Rashid has the ability to explain and comment caré®es feelings especially what he
is thinking about with regards to Rehana. “Thereenaoments in the days and nights
that followed when he shut his eyes and deliberaebked her, and felt her as if she
was very close to him, felt her gaze on him andightstremble of her breathing on
his face” (112). Such reflections help the readeruhderstand the magnitude of
Pearce’s love for Rehana without Pearce himselaldpg about his feelings. We
empathise with Pearce as he describes his lovRdbana and how this love for her
tormented him since we spend so much time in hisdnthrough the first person

narrator.

The narrator portrays Pearce as a liar and blaheefotal people for not being keen
to detect that Pearce is an opportunist. This, keweeveals the welcoming nature of
the locals since they considered Pearce to beopdine larger community. The only
person who seems to have known about Pearce’s enots Frederick Turner, the
District Officer, who warns him of the repercussiaf such an engagement: “So long
as this residence and this office are not involv@d’5). Turner understands very well
the consequences of such a love affair, since @hrlss wife, had left him and gone
back home because she could not tolerate the tegatimey were giving the locals yet
they were all charlatans; they pretended to possk#ls that they did not have.

Turner therefore decides to distance himself fraarBPe and Rehana'’s affair.

The question which the narrator is seeking to anssvevhy does Pearce fall in love
with Rehana? This is so since Rehana does not émmean aristocratic family and
neither is she luxurious. Rehana comes from a ‘heinflackground and lives under

the scrutiny of her neighbours. Women during thimet were discreet. This is
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revealed by the first person narrator when he g@ts “A woman always had to have
a guardian: her father, her husband, and in theraesof both, the eldest of her
brothers” (238). The issue of a male guardian g \vmportant to the community

members since it is entrenched in their cultureeyThave a set of principles which
they have to follow and which is common to all dhds the bewilderment in most of
them when Rehana starts an affair with a Europ&ha.community ostracizes her
and she later follows Pearce to Mombasa where liliegt openly for a while in an

apartment, in a neighbourhood inhabited by Europeantil Pearce left for his home.
It is the first person narrator who is in a positio highlight the relationships of the
community members, their beliefs and customs dusga@bility to create a specific
world within a narrative. In this case he illusemitthe Zanzibari’'s worldview by

explaining an aspect of their lives that is centivatheir culture.

These narrations by Rashid are merely speculasoree he says that he was told
these stories by his brother Amin. Amin plays toée rof the second first person
narrator since he is the one who helps to clarfg telationship among these
characters. Gurnah uses Amin to complement Rashi@tions. As an elder brother,
Amin is in a better position to narrate the evahtg happened especially when they
were younger and thus Amin helps to validate Rashidrrations. Gurnah uses
multiple first person accounts as a narrative sgyato enhance and develop the plot.
According to Rashid, Amin knew the story of Mar@earce and Rehana Zakariya and
narrated it to him because it had consequencesiforsince he is involved with
Jamila. Jamila is the granddaughter of Rehana aadcP. It is after Rashid confesses
about Grace’s abandonment that the memories ofldaioud Amin and fill him with

sadness and thus Amin gives his side of the stooytshow the affair between Pearce
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and Rehana happens. Rashid regrets having notdsemse difference in Amin’s

character ever since Amin started a relationshigh Wamila. He wonders how he
would have lived in this time without realizing wheas going on around him:

“Sometimes | am shocked to discover how much Iritunderstand of the events |
lived through” (199). It is difficult for Rashid toecount the events he lives through
due to the naivety he had as a child and thus Ameips to put these events into
perspective since he is the elder one. Throughashllack, Rashid further explains
how Amin and Jamila’s affair is exposed and howrtparents could not fathom that
Amin could do such an unspeakable act because Asmialways regarded as
hardworking, trustworthy and of good conduct. Theyned it a disgrace not only to

their family but also to the entire community.

In as much as both Nuru (Ma) and Feisal (Ba) tertheslaffair an unspeakable act,
Ma could not help but blame Jamila for tricking Aminto the relationship. She
would rather blame Jamila and not her son, choosirgge only Amin’s gullibility.
Ma goes ahead to question Jamila’s morality fromliheage:
Do you know who she is? Do you know her people?/&o know what kind
of people they are? Her grandmother was a chadarhild of sin by an Indian
man, a bastard. When she grew into a woman, sheawasstress of an
Englishman for many years, and before that anatiemgu gave her a child
of sin too, her own bastard. That was her lifentivdirty with European men.

(204)

Ma’s sentiments regarding Jamila’s ancestry rewubal society’s perception on
marriage. According to her, it is important to kntdve family background of a given

people before engaging in a relationship with thktarriage entails not only the two
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people getting married but also the whole commudityough Ma, Gurnah addresses
the stereotypes that the society places on itsleedpmila is being judged harshly
based on the actions of her grandmother, and esudt she is ostracized by the wider
society together with her family. This thereforeang that the use of both the first
person point of view and dialogues Desertion helps to address the thematic
concerns that Gurnah is addressing in the novél aaegnarriage and family relations,
proving that indeed the narrative voice enhances rdalization of the thematic

concerns in a work of art. Ma further questions Aidea of love calling him naive.

Amin is forced to promise not to see Jamila again.

Rashid explains that Amin and Jamila’s affair waerdoefore he found out about it.
This makes us question his credibility as a narrati® wonders how Amin would
have been made to promise not to see Jamila agdiorece again as readers we are
left with only speculations of the whole revelatidtashid imagines the affair from
the experiences he had since Amin had a guilt cexnpbout it. He thought of the
affair as an escapade. His imaginations are extyemeagre and thus Amin’s silence
seemed like a “kind of worldly cunning, a sophiated kind of subtlety” (207). Amin
is forced to end the affair with Jamila. He abarglber for his parents. This means

that he had to stop seeing Jamila since he hasasegraffection for his parents.

Besides giving an account of Amin and Jamila’siaffam his own personal account,
Rashid also explains the society’s perspective ave.l “Love was something

transgressive and ridiculous, an antic or at besbgloit” (208). This means that the
society perceived love as an act where one is alioiw break a rule of behavior and

it is Rashid, the first person narrator, who hasabhility to comment on such matters
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due to his ability to participate in the eventsulss of love and sex were not spoken
about in public and thus as a child Rashid woulty grick information from the
conversations of older people and by eavesdropdings in doing this that he
managed to gather information about Amin and Jasnikffair and hence his

uncertainty in the narration.

As a first person narrator, Rashid is able to gaweaccount of his own personal
experiences. Through a flashback, he recountseliging Zanzibar for Europe but
confesses that he does not fully remember the sw#rthe said day. These lapses in
memory create a disconnection in the flow of tlweysteaving the reader with a lot of
speculation. It is later after he reads Leopoldas&enghor’'s poem “New York” that
he is reminded of what he felt about London. “ltswike a miraculous rising out of
emptiness, as if | had not known of its preseneeetlover the horizon” (209). Rashid
however confesses that his experience is an egatistne and not the creative or
spiritual resonance that Senghor's poem revealsa@nduch the narrator creates a

selfish and subjective view of events in the reader

In addition, Rashid has the ability to introducau@tters that he came in contact with
while in Europe. This is indeed essential as thet fierson narrator has the ability to
propel the plot forward and to reveal charactemgino Rashid journeys with these
characters and reveals their successes and faiRe@yy also a character in the novel
and the protagonist, Rashid interacts with theseattters and he is thus able to have
an emotional closeness with them. For instance @md¢waku from Ghana who was
quiet and watchful but smiled at the slightest egatact, Saad from Egypt who was

plump and quite talkative, Ramesh Rao from India wias usually silent, Sundeep
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also from India and was arrogant, suave and dastmdgAmur Baadawi from Sudan
who was Rashid’s best friend. The diversity in tisionalities of these characters
shows the search of an education by most Africadstb them abandoning their

homes, relatives and family.

The first lesson that Rashid learns while in Eurigpeow to live with disregard. This
lesson in turn changes his perception of himse#.dthrts looking at himself with
increasing dislike and dissatisfaction due to tbsistance he had received earlier
especially from the English students. He think$iofiself as someone who deserves
to be disliked and blamed himself because he fénels there could be something
wrong with the way he talked or dressed that delkicisuch reactions from the
Europeans. It is while he is wrestling with therstgyping and negative attitude that
Rashid realizes how he knew nothing about Engld@hd is so because the literature
he had read did not give enough information antheeidid the teachers. He is thus
forced to learn about imperialism and “how deeply harratives of his inferiority and
the aptness of European overlordship had bedded dowhat passed for knowledge

of the world” (215).

Although life in Europe is difficult, Rashid learts accept and adjust to things the
way they are. This is also made easier due to hiskgand easy way of making
friends. As he shares his experiences, he givesitine that he established so as to
keep in touch with his family, the art of letteritivrg. He shares deeply with Amin in
an unburdening and uncomplaining manner. He lamabtsit his loneliness and
describes the cold winter to Amin who in turn wsiteack with news about home and

gives him some encouragement. This art of lettatingr allows the first person
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narrators to engage in a confessional speech walichvs Rashid and Amin to
confide in each other. Gurnah uses letters as ratiner strategy to complement the
first person narrative voice by allowing the nawratto speak for longer periods of
time. The letters reveal the inner thoughts ofdharacters and as readers we become

emotionally attached to the confessions that arenmathe letters.

Rashid also manages to send Amin some book®liRassage to Indiaince both of
them are avid readers. This character trait isaledethrough vivid descriptions, a
feature that complements the narrative voice. biteh, Amin reveals the motive of
the letters that he writes to Rashid. He writegform him of the changes that have
been taking place in the country, the Independ@&ae the coup and how much he
misses him. He especially writes about the chantes took place after
independence. For instance, freedom of expressiauitailed in such a way that
people are not allowed to mention the names o&tiieans or the old government and
even after the coup the situation becomes worsereTare always curfews and many
people, including Feisal, lose their jobs. The tiefeship between their father and
mother has also changed due to the tensions thag@ng on in the country. For
instance Ma is gradually losing her sight and themways an air of sadness around
her since most of the time she sits alone in sdeBoth of them have become very
fearful. This form of communication which is onlyogsible in the first person
narration not only enhances the exchange of newslba draws the brothers closer
despite the distance. The letters which act asessidgns reveal the deeper emotions

and feelings that the brothers have for each other.
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In addition, Amin comes out strongly as a seconst fierson point of view narrator
during the letter writing exchange between the twothers. Gurnah uses Amin to
validate Rashid’s account of events. Most of theewtainties that the reader had
while Rashid was narrating the story are well eixgd when Amin takes over the
narration and they thus end up being realitiess Thiso because Gurnah decides to
introduce Amin as the second first person narrdtoyugh a book that he writes to
Rashid. Giving an account of these events throughng not only helps to keep a
record of the said events but also reassures Huerdhat indeed these events took

place.

As readers, we believe Amin more since he uses svtrdt show that indeed the
events that he is recounting did happen. He isnati2 with his choice of words
enabling the reader to easily identify with hisiatton. As a narrator, Amin gives his
own account about his feelings towards Jamila aod Ihe viewed the whole
relationship. “I have loved unwisely but it has heten an oppression to me. | have
been fortunate in my foolishness. | will never ad@m her” (234). Amin confesses
that indeed he loved Jamila foolishly and thus swe®t to abandon her even if it
means always carrying her in his thoughts and dse&ta acknowledges that indeed
he loves Jamila and they had even made plans aheiatfuture. In as much as he
promised not to leave her, he breaks this prommsehgnce confirms Jamila’s fears.
This confession is only possible in the first pergwmint view since this view allows
Amin to admit his actions not only to Rashid buwgoato his family and the reader in

confidence.
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This affair between Amin and Jamila alters Aminfguacter. He does not understand
why everyone including his own family hate Jamita much. “I praise her in the
night. How did they all come to hate her so muchfhlso hateful” (236). Amin hates
them all and more so his parents for making hirmdba Jamila. Through Amin, we
see a cosmopolitan character, one who is openftereht ways of doing things.
Amin chooses to break the societal norms by lodngoman (Jamila) who is older
than him, glamorous and belonged to part of thdtathuning world of mistresses and
scandals. The two belonged to two different words their love for each other
brought them together. In making Amin to end tHigig his parents force him to

become withdrawn.

The first person narrators iDesertionhave the ability to relay the feelings of the
other characters in the novel. This is so becdusset narrators have close relations
with the other characters in the novel. For instaricis also through Amin that the
reader gets to understand how Jamila, Rehana ardePare related. Amin gives this
account from Jamila’'s point of view owing to thdat®nship they had and his
closeness to her, about how Pearce and Rehanavhiels ties with the first sentence
of the novel about there being a number of st@abesut Pearce’s sighting. According
to Jamila, Pearce is besotted by Rehana the madneeapened his eyes after being
brought to their home by Jamila’s grandfather, ldaaf. Rehana is pushed into
Pearce’'s arms by Azad’'s abandonment and the stxiekpectation. At her age,
everyone expected her to be married but since stie been abandoned by her
husband Azad and Pearce showed her love, she giyllaccepted his proposal. No
one dares question her, not even her brother Halsseumo is her guardian, lest she

be accused of being a prostitute, a crime thatdctmald to her being stoned. Gurnah
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creates these relations and thus allows Amin tatere@ story about Pearce and

Rehana’s romantic affair with the help of Jamila.

Through Jamila’s narrations to Amin, the narratregomes a carrier of culture in that
through the first person narrative voice aspecth®fZanzibari culture are illustrated.
Amin realizes aspects of his culture which he ispgysonally aware of. For instance,
women had always to have a guardian and in Rehawe's, having lost both her
parents, Hassanali was her guardian despite hingbgiunger than her. Thus, it is
only Hassanali who has the moral obligation to oasher but he chooses not to say
anything about her being away in the afternoon®aity because he is the one who
brought Pearce to their home thus facilitatinge¢heounter between the two. After a
complaint is made to Fredrick Turner, the Distk@fficer, who had earlier warned
Pearce of the repercussions of such an affair,cBesrd Rehana move to Mombasa.
They live in an apartment for months where Rehaveslall her life and where
Asmah, Jamila’s mother, is born. Coincidentallyh®ea names her daughter Asmah
which means without sin yet the society perceiveld®a and more so her actions as
sinful. This demonstrates the contrast that is sedine lives of Rehana’s lineage and
Rashid’s family, which is also considered as theletg’'s perception of a righteous
life. By the time Asmah is born, Pearce leavesne® back again but eventually

leaves her.

Both Amin and Rashid enhance the development aaltsation of novel’s thematic
concerns. It is through these narrators that Guaddresses the society’s view of
marriage and the importance of family lineage. Anior instance, is forced to end

his relationship with Jamila because her familyedige is questionable in terms of
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their character. Rehana, her grandmother, contitudise in an apartment months
after Pearce abandons her and since she cannasabeemoney he leaves her, she
requests Hassanali and Malika to live with Asmalslas tries to organise her life
better. Rehana then makes friends with some ofcBsaformer friends including
Andrew Mills, a water Engineer, who frequently tdsRehana and soon moves in
with her. Such acts are still fresh in the mindsnaist of the community members and
thus they judge Jamila harshly. Rehana starts idigr&knd the society perceives her as
a courtesan but she is simply a woman who had &xquexd so much pain and
heartache through a series of abandonment andwhasdrying to eke out a living

regardless of the society’s norms.

Rashid and Amin also help in the realisation of shert psychic distance feature of
the narrative voice. Through Amin, readers havéaecproximity with the minds of
the first person narrators as they narrate thetsvarthe novel since in most cases
they talk about themselves as they involve theneseim the narrative. In instances
where Rashid has doubts about what he is relayimgn helps to clarify the situation
which in turn enhances credibility in the narratior example, Amin recalls Rashid
leaving something that Rashid himself had troulelmembering since he was self-
absorbed with his own departure. Amin remembers é&esvyone cried because it felt
that Rashid was going away forever. Amin had hapes Rashid would do well
because that is what Rashid had always wantedne svays, Amin is relieved that
Rashid is leaving because he needed to be aloreeiabp because of Jamila. Amin
even imagines how Rashid would be feeling and isoeis of him but at the same
time he would not want to get away from Jamila.felers that Europe would change

Rashid.
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Due to Amin’s ability to interact freely with otherharacters, he follows Jamila
closely even after vowing to his parents not to Bee again. He still knows the
whereabouts of Jamila in that he is aware thatstseattacked by gunmen who were
looking for the minister she had earlier been seih and so he decides to go to her
house but unfortunately he does not see her. Tikenecertainty on the motive of the
attack and, like most people were doing at thaétione day Jamila leaves Zanzibar.
This is the first time in the novel where a femelt@racter abandons both her home
and her lover. This is a clear indication that Giwrmgives both his male and female
characters the same opportunities despite socmetahs and conventions. Amin
wishes that all those people who were leaving wawiderstand what their leaving
meant to the country. He feels that most people lgaven up too soon. In his earlier
letters to Rashid he talks about life in general ahat is going on around him. He is
now a qualified teacher and has also become insmtahin the ceremonies of death.
He is the one who announces the death of someotigades part in the burial
ceremony. He somehow finds solace in the darknedssidences and wishes for the
death of his parents to ease their loneliness amptieess. Amin is the one that
Gurnah uses to highlight the plight of the communiiembers who are left behind to

rebuild a once peaceful nation.

The disadvantage with the first person point ofwi@ Desertionespecially when

Rashid is narrating is that sometimes he would dsfay from telling the narrative
and wonders about other characters that he medisre&or instance there is the
Indian shopkeeper who suggests to him the bookshéhaends to Amin. This is a
character whose role is not so clear since thetmarhimself wonders about him and

struggles to present him to the readers. Rashil tdnds to verbalise his thoughts in
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most cases which in turn creates an inconsistemdyis narration. In contrast, this
narration creates an aesthetic distance in thel mmteonly between the author and
the reader but also the reader and the narrates. i$hseen as an advantage to the
author because the narrative voice cannot be neistak be that of the author.
However, to the reader it raises questions of biktyi The use of the first person
narrative voice irDesertionaffects the narrative structure by making it niomdr.
This is so since most of the events that take placeg the third person narration are
well understood when the first person narratore taker. This means that without the
first person narrator, Gurnah would not have bd#a t relay and give meaning to
the crucial events that are presented in the ndves is best exemplified in the last
paragraph of Part One where Rashid confesses:
There is, as you can see, an | in this story, tist mot a story about me. It is
one about all of us, about Farida and Amin andpawents, and about Jamila.
It is about how one story contains many and how tredong not to us but are
part of the random currents of our time, and altmyt many stories capture

us and entangle us for all time (120)

Rashid gives a foreshadow of the eventBasertionby stating that these events are
recounted in the first person narrative voice heytinvolve everyone. This ability of
the first person narrator to give a glimpse of thure is important since Rashid,
being our narrative agent, enhances the meaningvehts by incorporating the

foreshadow in the narration.

Conclusion
This chapter has shown that Gurnah has employedfitbie person narrator in

Desertion By using both Rashid and Amin, Gurnah has dematest the subjectivity
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and objectivity way in which we can analyBesertion On the one hand, if we
follow Rashid’s narration, as critics of the nowek would have a subjective kind of
view since much of what Rashid narrates is baseldi®personal experiences, most
of which he is not even sure about. Readers relfsram to validate most of Rashid’s
claims. On the other hand, if we follow Amin’s retion, we would have an objective
kind of view because Amin writes not only from argmnal point of view but also

includes historical facts that took place arouralttme of speaking.

However, by making both these narrators charaatetf®e novel, Gurnah has enabled
the reader to easily identify with the events thaty live in and report about. Gurnah
chooses to use two characters as first persontoexta enhance the plot and to make
the reader feel that he or she is part of the stwryaddition it is through these

narrators that Gurnah has addressed the issueantlabment both to the characters
that leave and those that are left behind. Gurrs#s wwo first person narrators to
complement each other and thus allow readers te blage proximity with the minds

of these narrators.

The next chapter addresses the presence and cignié of the third person point
view in Desertionand it relates with the previous chapter in that tarration of
events inDesertionis both in the first person and the third persamrative voices

thus the next chapter advances the analysis afairative voice irDesertion
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CHAPTER THREE
THE THIRD PERSON NARRATIVE VOICE

I ntroduction

The previous chapter focused on the first persont md view in Gurnah’desertion

In this chapter | explore the third person naretwice as another perspective that
Gurnah has employed. To achieve this | give a lmigbduction on the third person
narrative voice and thereafter, examine the asp#dise narrative voice in terms of
the characters, time (the tense of the action) setting to establish how all these
affect or alter the narrative structure. | havesghmto use these aspects since they are
instrumental in the analysis of a novel in relationts structure and at the same time

they clearly stand out iDesertionwhen it comes to the third person narration.
a) The nature of thethird person narrative voice

The third person narrative voice is the most comignarsed narrative mode in
literature. In this mode, every character is ref@rto by using the third person
singular pronouns “he” or “she.” The narrator oé tthird person narrative voice is
usually an unspecified entity or an uninvolved parsvho conveys the story. He or

she can thus never be a character of any kindmilkid story being told.

Roland Barthes (2008) iAn Introduction to the Structural Analysis of Naive
gives two axes along which the third person nareathode is categorized. These two
axes are: the subjectivity or objectivity axis ahd omniscient or limited axis. The
subjectivity narration describes one or more charadeelings and thoughts whereas
the objectivity narration allows charactersetqress themselves. The omniscient and
limited axis refers to the knowledge that is aua#ato the narrator. Thus, an
omniscient narrator has full knowledge of time, glep places and events whereas a

59



limited narrator may know everything about a singf@racter but is limited to that
character in that he or she cannot describe thivajsare unknown to that character.

The third person narrative voice explains the attars feelings not only towards
each other but also towards themselves. This it ibestrated through the use of
dialogues and vivid descriptions. This mode alsscdbes how the story is conveyed
by viewing a character’s thought process or retgllof a character’'s experiences.
Stories usually alternate between the first persmmative voice and the third person
narrative voice in that an author can move backfartth between a more omniscient
third person narrator to a more personal first@eiss is the case Desertionwhere

Gurnah has employed both the third and the fistson narrative voices. The
beginning ofDesertionis narrated using the third person narrative voutere the

background information about the sighting of PedrgeHassanali is given through

vivid descriptions.
b) Aspects of the narrative voice

Char acter s as aspects of the third person narrative voice

In this section, | focus on the characters who hanempact on the third person
narration. Characters in any given work of art thee people who are involved in the
telling of the storyDesertionbegins with the narration of events in the thiedgon
point of view. In this view, events are usually naéed using the third person
pronouns “he” or “she” and in plural “they” and asesult the narration can be biased
as the distance between the narrator and the resdeide. The beginning of the
novel presents the reader with the arrival of argjer to the coastal town of
Mombasa. “There was a story of his first sightigg). This is the first sentence of the
novel that reveals the use of the third personatiae voice. The use of “his” in this

sentence shows the possessive form of the thirsbpesingular pronoun “he,” and
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hence indicates that this narration is being retaifrom the third person point of
view. The first sentence of the novel reveals thestery surrounding the arrival of
Martin Pearce. This story of his arrival is recaehin the third person narrative voice
where Gurnah presents an omniscient but limitedat@rwho has knowledge of both
Hassanali, who stumbles upon this stranger, anditMBearce, the stranger. Through
the narrator readers understand the relationshiyees these two characters most
importantly through the third person narrator'sraton. Hassanali, for example,
wrestles with himself on what to do once he encensnPearce:
Hassanali was crossing the clearing on this dawemwhe saw a shadow
across the open ground begin to move towards herbliiked and swallowed
in terror, nothing unpredictable. The world wasntéey with the dead, and
this grey time was their lair...In the end, overcomi¢h panic, he shut his
eyes, bubbled repeated pleas for God'’s forgiverass,allowed his knees to

give way under him. He submitted himself to whasw@come. (5-6)

It is through this behaviour, explained to us by third person narrative voice that we
understand the character attributes of Hassanai.ifHnot only religious — he
volunteered to rouse the community members forntloening prayer but also very
hospitable when it came to strangers. Jacques daein Principal of Hospitality
notes that “pure hospitality consists in welcomimigoever arrives before imposing
any conditions on him, before knowing and askingtlaing at all, be it a name or an
identity” (7). Derrida is expounding on the friepdlelcoming nature that ought to be
extended towards strangers. This principle seenhbe tevhat Hassanali applied when
he encountered Pearce for the first time becauseeltber knew his name nor his

origin. Having verified that indeed Pearce is najhest or ghoul he seeks for help
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and accommodates him in his house. Rehana, Hassasialer does not take this
lightly. She questions Hassanali’'s actions by agkin
From out where? Which direction? Wounded by whattaiNs he sick with?
What have you brought us, you and your antics?ck sian turns up from
who knows where, with who knows what disease, andlying him straight

to our house so that we can all die of what hegisglof? (12)

Rehana and Hassanali are engaging in dialogueylistist feature that is common
with the third person narrative voice. As they eggén dialogue, Rehana also uses
rhetorical questions to question Hassanali’'s judg@mThrough the third person
narrative voice, we understand Rehana’s feelingmtds Hassanali’'s actions. She is
aghast at Hassanali's action of bringing a woursteahger to their home. It is only
later in the novel that we understand the root eaofk her resentment towards
Hassanali’s actions since this is not the firstetithat Hassanali brings a stranger
home. However, the tussle that ensues between HamdaHassanali over who
should tend to the ailing stranger demonstratestélaehings and the practice of
religion, thus the impact of culture on the comntyimembers. According to Hamza
and Hassanali, welcoming a stranger and tendirthe¢oneedy absolved them from

sin. It made them be at peace with not only thewesabut also with God.

This third person narrator continues to introduseus the other characters in the
novel. Rehana and Malika, who are sister and vafélassanali respectively, come
into the scene through their relationship with Hasdi. The two seem to have
different personalities and they are also facinmyiad of problems. Malika, for
instance, is newly married and yearning for a ch#dseen from the songs that she

likes to sing. While performing a task, Malika wdublways hum a lullaby,
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expressing her desire for a child. Hers was annged marriage that only took a
“yes” from Hassanali for her to become his wifee&tiso appears to be very young
and thus does not really understand what it meate ta wife. She treats Hassanali
more like a master than a husband, always refetargm as ‘master’. Most African

societies are patriarchal meaning that men have ofodhe power and importance.
Malika therefore living in such a society has teatr Hassanali with the importance

that he deserves even if it means calling him “grast

Rehana, on the other hand, is mature but resetotfiedrds Hassanali and it is only
later in the novel that we understand her reasonshis resentment. Hassanali had
brought Azad, a prominent Indian business manhéir thouse and Rehana, after a
series of persuasions from Hassanali, fell in law#h Azadand eventually they got
married but Azad eventually abandoned her. So wHessanali brings another
stranger who is a European, she questions hisnacsimce they not only remind him
of Azad but also of Hassanali's poor judgement. $baety considers Rehana too old
to be an unmarried woman having declined most ®fntlarriage proposals that came
from already married men and therefore Azad’s psapawvould not have been more
timely. This revelation is only made possible thlgluhe third person narrative voice
due to the ability of the third person narrativeceoto be objective in the relaying of
events thus focusing mainly on the issue beingudsed. This voice has the ability to
recount events that he or she does not take pherioe, this persona can report about
the views of the society. Rehana knows that Hassamties for her and especially
for:
His honour incase her unattachment made her vdileeta impropriety. In his

eyes, and in everyone else’s opinion, he would taNed to protect her if she
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succumbed to something unseemly and then both em ttwould be

dishonoured. (72)

The question of honour is an important elementeittigg to understand the culture of
the Zanzibari people in that it was important fammen to get married before a given
age failure to which they would not only bring sheato themselves but also to the
entire family. Godwin Siundu in “Honour and Shamehe construction of difference
in Abdulrazak Gurnah’s novels” (2013) asserts tHaurnah’s fiction provides a
narrative where honour is infused in the charactgegppling with the challenges of
their socio-cultural status” (107). Siundu is highting the centrality of honour in
most of Gurnah’s works. IBesertion the third person narrator comes out strongly to
illustrate this through Rehana. Having lost theirgmts and having been abandoned
by Azad, Rehana is forced to live with Hassanafl BMalika so that she could guard
her honour as a woman and she is the one who keda® tend to Pearce. The
encounter with Pearce has serious consequencesgsieeitdeads to her family being

ostracized by the rest of the community.

Through the third person narrative voice, Gurnatiresses the thematic concerns in
the novel. The issue of marriage and the importaidamily are some of the themes
that are well captured in the novel. For instarthe, narrator introduces to us Azad.
Hassanali thinks that Azad has links with theiridgmdroots. The fact that Hasanali
wants to rekindle his Indian ancestry surprisesaRahbecause their father, Zakariya
wanted nothing to do with it. He considered himsglfAfrican:

| don’t want anything to do with these high-handesheering-mouthed

chewers of betel-nut badam and drinkers of souk.ndike their mouths, red

and twisted with ugly thoughts, sneering sneerihtha time. | had enough of
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people like them in India, always better than ewagy else, always pure,

always right. (67)

Zakariya does not want anything to do with Indidespite his being Indian. This is
so because most of the Indians that now lived imzitear had criticized his decision
to marry Hassanali and Rehana’s mother who is aicakf. They ended up regarding
Azad and Rehana as bastards. Regardless of aB,tl#sssanali encourages the
relationship between Azad and Rehana and eventtraly get married. It could be
argued that Hassanali is trying to protect Rehahaisour and in the end his own
honour as the society expects Rehana to be matuedo her age. The narrator helps
us to understand how family relations are importamti how in turn the society’s
view on particular issues influences the familytum doing so the narrator is also
aiding in the development of the plot which in taletermines the narrative structure

of the novel.

With the help of Mamake Zaituni, the healer, andhyé& the legbreaker, Pearce gains
some strength though he cannot talk yet. Freddnicker, who is a European and the
District Officer working for the government, hears Pearce’s arrival and
immediately goes to ‘rescue’ him from the handshef locals since the third person
narrator makes it clear to the reader through s af the vivid descriptions in his
narration that Turner believes the locals do neehhe ability to tend to the injured
European. This he does by giving us a history efghople of Zanzibar illustrating
their weaknesses. Turner takes Pearce to his handenurses him and eventually
Pearce feels well. The two share their experieraoes their reasons for being in
Zanzibar. Turner is a colonialist who is in chaafethe island while Pearce is an

adventurer. After he recovers, Pearce insists anggback to Hassanali’'s house to

65



personally thank him for saving his life. Althoudluirner does not seem to see any
importance in such a gesture, he lets him do s &ft has fully recovered. Turner
and Burton, the manager of the estate at Bondenmichwnwas owned by Turner,
believe that it is only the European who can bongder in Africa. In a dialogue, the
narrator explains why it is only the European ttaat bring order in Africa:
What passes for work in this town is men sittinglema tree waiting for
mangoes to ripen. Look at what the company estwes achieved. Brilliant
results. New crops, irrigation, rotation of theld® but they've had to get
people to change their whole way of thinking to ¢edt. We need some
British estates around here and my guess is thadritt be long before we do.

(45)

Their role is thus to turn Africa into another Anoar, meaning that they would create
job opportunities by employing the locals in thestates. According to Turner and
Burton, this is something that only the European da. Through the third person
narrative voice we understand the history of Zaaiziespecially by the use of the
dialogues that the characters are engaged in. Bother and Pearce defend the
reason for their presence on this island Turnegiadto bring order to the island and
Pearce to discover and learn more about the Afrezdiure. The dialogues enhance
the third person narration by allowing the chanecte dramatise their speeches thus

making their actions be a semblance of reality.

Pearce’s visit to Hassanali’'s house attracts afattention. The narrator explains
how Pearce’s presence is perceived by the loc@lsildren smiled shyly and called
him mzungu...older men looked him up and down withsaying anything...mzungu

hafifu, one of them called out. Everyone laughel0l). These remarks by the
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narrator explain the kind of relationship that tbeal people have with foreigners
especially Europeans. The narrator is in a postioexplain such relations because
he is omniscient and a nonparticipant in the evedes can see the events as they
unfold and he is not biased in his presentatiohs. @dmmunity members are not used
to seeing a European among them and so the presénoe is bound to create a stir.
This view portrays the locals as old fashioned amdple in their way of life. As
Pearce approaches Hassanali's shop, there isiagie¥|consternation owing to the
last encounter where Frederick and the Wakil haddsed Hassanali and his family

demanding for Pearce’s belongings and suggestatgliey are thieves.

There is a change in the voice of the narratoreaelays this incident. The narrator’s
voice becomes harsh and the actions are imposethercharacters. After the
greetings, however, the tension begins to slackehtlae feeling and the tone of the
narrator is amiable. They all welcome him and awdly eager to hear his story. This
change of atmosphere is as a result of Pearcdityabi speak Arabic. The narrator,
with the help of the dialogues, uses language teeale friendship among the
characters. The change in atmosphere also revealsospitable nature of the locals
in that it really does not matter who you are agjlas you are a human being, then
you are part of them. It is during this meeting thaarce gets attracted to Rehana and
later on through the first person point of view, iwarn that they become lovers.

The second and third part @esertion introduces two characters who are very
instrumental in the development of the plot of ¢hery: Rashid and Amin. These two
characters are the first person narrators in theelpevhile Rashid is also the third
person narrator in some cases in the second pénreafovel. This is mainly in areas

where the third person narrator is limited in esgieg particular events and views.
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For instance, as the third person narrator is gigirvivid description of Rashid, Amin
and Farida’s glamorous uncle and how Rashid engealith the nick name Mtaliana,
he allows Rashid to continue with the narrationalipwing him to narrate some of
his own personal experiences of childhood: “It l&e&n given to Uncle Habib as a
gift by the agent of a motor company...In our hungtiemes such gifts would be
offensive” (126). The use of “our” in this sentenmdicates that the narrator is
involving not only himself but also many people the narration and these many
people are Amin and Farida who are both brothersastér to Rashid. Also, by not
including a third person possessive pronoun “théir’the first sentence of the
quotation and instead using ‘uncle Habib’ demonssrahat uncle Habib is the

narrator’'s uncle and as a result this narratoraishi®l.

The use of Rashid as a third person narrator alfowsbjectivity in the novel and
thus enhances credibility. Gurnah uses Rashid asth first person narrator and a
third person narrator to enhance credibility in tb&aying of events. As readers we
believe Rashid when he recounts events in the ffl@rdon narrative voice because he
is also the first person narrator in the novel. &bwer, this third person narrative
voice explains the characters feelings not onlyaims each other but also towards
themselves. This is best illustrated through the ab vivid descriptions and the
dialogues between the characters. For instanceetagonships between Hassanali
and Malika, Hassanali and Rehana as well as Hadssamé Hamza are clearly
explained. We understand that Malika is Hassanaife while Rehana is Hassanali's
younger sister as the characters engage in dialdgisealso through the third person
narration that the historical events that are tkptace in the country are well

explained. For instance when Burton and Turner gaga a conversation about the
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place of the Arabs and the European in the govgrafrthe island, the third person
point of view, though a bit biased since it is yahg the events from a particular
perspective by only focusing on the impact of Eeap domination in Africa,
informs the reader about these historical eventlsitais upon the reader to interpret
these events against the factual events that @ztufihe third person narrative voice
introduces the characters to the readers. We etmmilnese characters and understand

their character traits as well as their relationth wach other.

At the beginning ofDesertion Gurnah introduces the third person point of view
where there is an omniscient narrator that is metathe story. As the events unfold, it
becomes clear that this omniscient narrator is ilasho is also a character in the
novel. Later on, in a section that Gurnah titlestérruption”, he introduces the first
person narrative voice through Rashid. It is Rashat helps us to understand the
relationship between various characters in the Indee instance that of Martin
Pearce and Rehana Zakariya. In a way, Rashid gaéasters a glimpse of the future
events from the first person point of view, thodghis also limited in some aspects
since he is at a loss to fully explain the intricaetails of the intimate relationship
between Pearce and Rehana: “I don’'t know how it ldvchave happened. The
unlikeliness of it defeats me. Yet | know it didppen, that Martin and Rehana
became lovers” (110). This confession by the fistson narrator demonstrates the
limitations of a first person narrator by revealihgt he or she is challenged to report
on events that they do not take participate in. el@v Gurnah validates this
uncertainty when he introduces a second first persarator, Amin, who gives an
account of these events later in the novel fronolgactive point of view, and a third

person narrator who relays the events that thed@sson narrators find challenging.
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By titling each chapter a character's name, Gurhak given emphasis to the
importance and the role that the given charactayspin the novel, especially in
relation to enhancing the plot. Therefore, readthgough Desertion gives an
impression of a collection of short, isolated ssrihat are interconnected by both the
first person and the third person narrative voietmsuyever, each character is linked to
another despite each having a special chapterreskitp them. This link has also
been made possible by the use of the multiple aeraoices in the novel. Through
the dialogues and the use of vivid descriptionseh®arrative voices are powerful and
authentic hence enabling the reader to identifyhwiie plight of each of the
characters. The understanding of these charactssohly been made possible
through the use of both the first and the thirdspemarrative voices.

Time in regards to the tense of the actions in Desertion

| have used time to refer to the present and tisé tease of the actions in the novel.
In Desertion,the narrative time is that of the past where Gunsaexpressing these
events be they in the first person or the thirdsperas occurring sometime before the
current moment. However, the sequence of theset®Was been distorted in such a
way that they no longer follow a linear structunatthas chronological events. The
first person point of view takes the events to th&ure, meaning the future is
explained from a past point of view while the thpdrson narration presents the
events from a past point of view. A good exampldoisnd in the section entitled
“Interruption” where the first person narrator takieme to explain how Pearce and
Rehana end up being lovers. The affair betweencBesmrd Rehana is mentioned by
the third person narrator using the past tensejthatthe first person narrator that
continues the narration and explains the conse@sent this affair on the future

generations, thus this third person narrator usegtesent tense to elaborate on the
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future events. Rashid introduces his brother, Amid Rehana’s granddaughter,
Jamila, and explains how the affair impacts on rtheies. The section on
“Interruption” in the novel takes us to the futunme. The sequence of these events
can be described as a forward backward kind of mewve. This in turn affects the
narrative structure iDesertionsince the events take a non-linear structure, mgani
that the relationships between the charactersraderstood from the present moment
while the unfolding of the events are understood kiter stage in the novel, and not

at the time that they are mentioned by the narsator

The structure of the novel is influenced by thestfiperson and the third person
narrative voices. This is so because the beginairthe novel starts with a narration
in the third person narrative voice which is omi@atthen there is an introduction of
the first person narrative voice and the narratieverts back to the third person
narrative voice only to end in the first personrative voice. As the voices change, so
does the structure and the time that the eventshamated. The events oscillate
between the past, the present, in terms of therecof the characters, and the future
time but hardly does the time impact on the stmectit is the voices which greatly
influence the structure. This is due to the faet this the interpretation of the reader
that notes the change in time in the narrationrasidhe presentation of these events
(which is the structure) that is influenced by tagrative voice that reveal the time.
Thus the treatment of time and the handling ofrthgrative voice are very important
in the writing of fiction. Although they might seetm be two quite separate aspects of
technique, they are inextricably bound togetheméin the writing of fiction means
historical time, variable and fluctuating. The spdrtime present in the story is not

only as long as the time-span of every charactéesand memory, it also represents
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everything acquired and passed on in a kind of nmgtheritage from one generation
to another. John Metcalf (1972) Tine Narrative Voice: Short Stories and Reflections
by Canadian Authorargues that:
The time which is present in any story must theeetoy implication at least
include not only the totality of the charactersels but also the inherited time
of perhaps two or even three past generations,eimg of parents and
grandparents recollections; and the much longet pdsch has become

legend, the past of a collective cultural mema24(

By including time in the analysis of the narratix@ce, these authors go into the past
to enhance meaning of the present. This is the ioa3esertionwhere the actions of
Rehana impact and influence the generations infuhee. Astrid Erill and Ann
Rigney (2006) in “Literature and the Production@dltural Memory” explain the
importance of cultural memories to a given socibty stating that “collective
memories are actively produced through repeatesl afctemembrance using both
variety of media and a variety of genres” (112).céwling to them, literature is
viewed as a medium of remembrance, an object oemamance and a medium for
observing the production of cultural memory whishthe cultural knowledge about
how memory works for individuals and groups. Irsthregard, Gurnah uses Rehana’s
past to demonstrate how the actions of a parti¢ntiividual in the past influence the
present and the future generations. The societysis shaped by these actions and
collectively they use their memory of the pastrtfiuence the present. The realisation
of these actions has only been made possible thrtheyuse of both the first person

and the third person narrative voices.
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Therefore through the narrative voices employeBéasertion,Gurnah engages with
Zanzibari's discourses about abandonment in then fof a fictional story narrating
the ordeal of a woman living in the i €entury, who is abandoned by her husband
and starts an affair with a European. She choasdsad her life regardless of the
societies view. In so doin@@esertionreflects critically on the importance of relaying
a narrative in a manner that meaning is not distbvthen especially cultural memory
IS used as evidence.

Setting in relation to the narrative voices in Desertion

The setting in a work of literature, according tagH Holman inA handbook to
Literature (1972) refers to “the time and place in which #ation of a story takes
place” (90). InDesertionthese events mostly take place in Zanzibar, tlastabtown
of Mombasa and in London. As the story beginsthirel person narrative voice takes
us to the island of Zanzibar and it is here thastmaf the events take place. The
narrator gives the physical description of the @umdings through vivid descriptions.
These descriptions in turn give the reader a féal coastal town, the narrow lanes,
the dilapidated houses and the scorching heat the third person narrator that
introduces us to the characters that are inhabitaftthis island. For instance,
Hassanali’s father, Zakariya lived and worked &t plort of Mombasa but moved to
Zanzibar later on where he established his busiaedsmarried Zubeyda. After the
death of their parents, Hassanali takes over theimg of the business (shop) where
men would frequently come not only to buy theirlgl@aupplies but also for a small
talk as they pass time. Through the narrator, #téng reveals an easy slow life
where the inhabitants have a sort of fixed rousibeut their daily activities. They live
a communal life in that everyone knows each othedt thus the presence of a

foreigner is obvious. The third person narratdoigsed in his presentation of events
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with regards to the setting in that he is seleciivhis presentation since he can only
present what he wishes more so because he is maitiember of this community
nor does he takes part in these events. As readesave no choice but to accept

what has been presented to us.

There is a contrast in the setting when the firstspn narrator takes over the
narration. This contrast is mainly felt when Rastravels to Europe to study and

Amin remains in Zanzibar. Rashid gives us his eigmees of how he keeps feeling

homesick and how it is difficult for him to get hisay around since he keeps getting
lost. Though he quickly makes friends with otheefgn students, this does not really
take away his homesickness. He feels alone andewisiat he could come back

home. He writes to Amin and describes to him thid @onter weather that was very

harsh and cruel. Readers empathise with Rashie amimates his experiences since
he is involved in them. The letters that he shaneth Amin give intimate

communication.

On the other hand, while studying at the teacheasing college, Amin falls in love
with Jamila who is the granddaughter of RehanaRewtce. Jamila is a divorcee and
several years older than Amin. In this regard, thaye to keep their love affair secret
owing to the rumours that were being said aboutldamreference to her morals and
her family lineage. Not only is Jamila seen in¢benpany of a famous politician who
is married, her grandmother Rehana used to haa@rsafvith European men in
Mombasa. The community members trace Jamila’s &mycemd use it to pass
judgement about her. The only person who seems @ware of this affair is Farida

who happens to sew clothes for Jamila. Jamila cdmes a wealthy family and she
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is described as a very beautiful woman. Amidstth#se, Rashid excels in his
scholarship examination and is awarded the schofate study at the University of
London. He leaves to study abroad and the only me&communication that he has
with his family is the telegram. Amin’s affair withamila is soon discovered by her
parents and he is made to promise never to seagaén. Gurnah compares Rashid’s
life with that of Amin’s by juxtaposing their livesspecially in adulthood, thus
painting a picture of their immediate environmemhis he does by using vivid
descriptions such as the location of Rashid’s heuseh is the last one on a deserted
lane. This in turn expresses the loneliness thahiaexperiences more so when

Grace divorces him.

Conclusion

This chapter has established that the third pensorative voice has been employed
by Gurnah inDesertion By using the third person narrative voice, Gurres
achieved to give the background information abbet getting and the characters in
the novel through vivid descriptions of the surrdmgs. The sighting of Pearce is one
example that illustrates how the third person narraxplains the background
information. This narrator also describes characteelings towards themselves and
among each other and gives the history of the peoipEZanzibar. Through the use of
stylistic features, the third person narrator Hesability to know what is going on in
the characters’ mind. For example, so many thougkte crossing Hassanali’s mind
while he was waiting for coffee as the leg Break®s attending to Pearce. These

thoughts are made known to us through the thirdqrenarrator.
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Therefore the use of the third person narrativeev@ instrumental in the novel since
it aids in the development of the plot. The thietgon narrative voice enhances the
narrative structure and as such gives the novelear structure, though it makes one
to regard the novel as a collection of differentrists because each important
character has been assigned a chapter in the Miithlthe first person point of view,
the narration is more personal in terms of howrthrator communicates his feelings
to the audience whereas the third person omniscianttor tells the story from a
distance making the events impersonal. The firss@e narrative voice gives the
novel a non-linear structure while the third perswairative voice gives it a linear
structure. The use of these two narrative voicamrtant since they complement

each other and thus allow Gurnah to preSmdertionin a unigue manner.

The next chapter addresses the role of character<laaracterization in enhancing

the narrative voice in GurnahBesertion This relates with the previous chapters in

that the first person narratorsesertionare also characters in the novel.
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CHAPTER FOUR
CHARACTER AND CHARACTERIZATION AS
DETERMINANTSOF THE NARRATIVE VOICE

I ntroduction

In this chapter | assess the relationship betweemarrative voice (narrator) and the
characters ifDesertion focusing on the first person narrators, who dse eharacters
in the novel. | also analyze the role of the thgerson narrator in revealing the
character traits of some characters in the novel.a€hieve this, | employ the
postcolonial theory with particular emphasis onttlawel theory strand that addresses
the impact of movement on a particular people.

Therelationship between char acters and the narrative voice in Desertion

Characters are instrumental in the relaying of &/é@m any work of art so whether
they double up as narrators or not, a thorough nstaieding of their traits, their role
and their actions enhances the understanding afdabhel. A writer who wishes to tell
a story must make a number of basic decisions aimwtto tell the story, and who is
going to tell the story and Gurnah is no exemptidrhe first decision is about the
method of narration. Is he or she going to usengrnal narrator, a character in the
story, or an external narrator, a character nghénstory, but a voice that the writer
creates to tell the story from outside the storyld/@o as to tell the story. External
narration is easily recognisable because the somyitten grammatically in the third
person: “he” or “she”, which is why the externalrmador is frequently called
the third-person narrator. The internal narrat@ivgays a character in the story and in

most cases the story is written grammatically anfirst person: “I”.
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There is a distinct relationship between a charaate a narrator in any work of art.
Characters are the people involved in the actiohgdewthe narrator is the person
telling the story. This relationship is best exeifirgd when the narrator in the story
also doubles up as a character within a particstiary. In most of such cases, this
narrator is likely to be a first person narratarcs he or she is relaying events that he
or she takes part in. A narrator can be a charactdre story thus a fictional being
devised by the author who is thus telling a stooyrf an observation point of view. In
Desertionthe some of the narrators are also charactershwhake them instrumental

in the novel since they recount the events fronr thgeriences.

Gurnah has used both external and internal namratiopresent his characters. In
external narration, he uses narration and otheractexs to tell the reader what the
character is like. This narration is best exemguifthrough the use of the multiple
narrative voices that have been employed in thesln®or instance, the actions that
Mamake Zaituni does as she greets Rehana and Matkkaxplained by the narrator

to reveal Mamake Zaituni’'s character:

Mamake Zaituni kissed hands with Rehana and Maékhpugh she did not
allow either to kiss her hand really, and made smild@ss theirs. It was a trick
of the humble, to kiss the other's hand and sliprgcaway before the kiss
could be returned. It was her way to show humiitaen to the humblest that
she never allowed anyone to kiss her hand, andst said by everyone that
this was part of her saintliness and one of theaes God had given her the

gift of healing, as he had to her father beforg) (1
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This lengthy quotation enables the reader to adbessharacter traits of Mamake
Zaituni, the traditional healer. Through narratidghe narrator describes Zaituni's
humility and the reasons behind her healing poweis the actions that Mamake
Zaituni does that enable the reader to understamndcharacter trait. The narrator
explains these actions without Mamake Zaituni sgginything. In external narration,
the reader relies on the narrator to assess thieenand the trait of the character. This
means that it is the narrator, who is a creatiothef author portrays the character.
Readers journey with the voice that is presentirg narrative and as a result also
presenting the characters, meaning that it isvhise that determines how readers
will judge a particular character together with hastions. Most characters in
Desertionare presented using external characterizationtwimakes the readers to
guestion the credibility of the voice behind theration be it in the first person or the

third person narrative voice.

Instances of external narration have mainly beesdushen it comes to the third
person narrative voice ibDesertion For instance, after Turner hears of Pearce’s
arrival, he goes to Hassanali’'s house to find dub Wearce is. On arrival, he inspects
the condition that Pearce is in and in the protlessnharrator reveals the feelings of

Turner towards his surrounding:

He stood up and looked around him and he was shddgruck by the
strangeness of everything, him in this place, ie ylard of these people’s
house, standing in his waxed riding boots, tapgisgcalf impatiently with a
riding crop, surrounded by these dark unfamiliarogle that he felt

inexplicably angry with and with a sick man at fast. (41)
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The narrative voice portrays Turner as having eeced to be where he is. In this
regard, readers understand the relationship betWeemer and the locals as distant
because it is only circumstances that make Tumbetclose in terms of proximity to
them. Turner is probably angry with the locals an@articular Hassanali for finding
Pearce and robbing him off his possessions and Réarce for appearing in an
unconscious state. It is only the narrative voibat tmakes such attributes of a

character known to the reader.

In internal narration the reader is left to infenhat a character is like through the
character’'s thoughts, actions, speech which ingudeoice of words, looks and
interaction with other characters, including othelmaracters’ reactions to that
particular character. For example the narratorthie third person point of view,
portrays Hassanali as a religious and diligent atter who upholds family values.
This he does by carefully choosing Hassanali's woadd actions, especially by
making him the one to sight Pearce and accommdudatén his house. The fact that
Hassanali and Malika have no children of their oslhows Hassanali's love for
Malika. Hassanali has the choice of marrying anoti@man since both tradition and
religion permitted him to, but he chooses not tstéad, he willingly accepts to take
care of Asmah, Rehana’s only child. He also deciag#do speak ill of Rehana when
she starts the affair with Pearce. As her guardmenyould have reprimanded her
regardless of his previous dealings with Azad. Gaethus not help but wonder what
would have happened if Hassanali would have intedfavith Rehana and Pearce’s
affair. Would it have complicated or resolved thatt@r? Hassanali is thus a character

whose presence in the novel helps to reveal theortapce of upholding family
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values. This realisation has only been made passitnbugh the use of the narrative

voice.

It is also in internal narration that the voicetloé first person narrator is articulated.
Through Rashid and Amin, we understand the unfgldifievents from a personal
point of view through their thoughts. Amin, for taace, takes time to illustrate his
love for Jamila. He explains how it pains him tadehe affair due to his family’s

perception of Jamila:

| could not see her. | was too ashamed. Farida wes¢e her, to explain and
to beg forgiveness. | could not see her. She wthilik | did not love her
enough, but | do. Or that | was too faint-heardight for her, and perhaps

that is true. | could not disobey them, not aftetreese years. (236)

Amin explains how difficult it is for him not to edinue with this affair. As readers
we follow his thoughts which are articulated by terative voice and empathize
with him. The voice brings to light the societyidluence on the characters and as a
result the choices that these characters have ke mmaorder to be accepted by the
wider community. Amin has to obey his parents duhe fear of disappointing them.

In addition to the way characters are presentethéynarrator in the novel, there is
also the issue of how the society perceives therh ratates with them. Kwame
Anthony Appiah in “The Politics of Identity” callsis conception of social identities a
“nominalist one” (36). According to Appiah, socidentities are generated by a set of
social practices. They are formed by the way a mgrsutreated and by the way it

identifies itself with the larger groups. This medhat:
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Social identity is an act and not a state whichreskks the attendant
difficulties posed by the ecological, political aadonomic realities that will

dictate what it will mean to be African in the peasand in the future. (40)

Therefore, racial hatred, which is as a resulthef need to socially identify oneself
with a particular group of people; and is also eigwed by some characters in
Desertion,is due to historical conflicts that are a resdltlee modern nation state.
Appiah explains that the nation state owns the earichatreds meaning that the
Indians and Arabs exploited the African land andola and it had been so for
centuries even before the Portuguese, Germansartehglish colonized East Africa.
However, the hatreds are new because they havedieem a new narrative. Race
becomes a pseudo-biological category that is fastén the organs of the nation-
state. According to Appiah, the state in Africaibequest of colonial histories and in
some contexts; it played a substantial role incsétming and managing identities in
ways that preclude diversity and difference. ‘Blaekd ‘African’ invoked one
another in some Afro-nationalist discourses ang theth meant being native to a
land hence indigenous. This rhetorical strategyessarily had negative consequences
for Arabs, Indians and people of mixed ancestrgardless of how long these groups

have been in East Africa.

Thus Hassanali's welcoming reception of Azad idifiesl because he suspected him
as having ties with his Indian ancestry. Hassanh#dither, Zakariya, had been mocked
due to his ancestry but he chooses to overlook saoliments and even marries an
African woman. His son is not lucky because it édidved that Hassanali’'s timidity
was due to the fact that he was Indian. “Indianpbeare cowardly, they said,

hopping about like nervous butterflies” (17). Thisows that the society stereotypes
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the Indians. Despite the fact that Hassanali's ewth an African, the society still

considers him an Indian and judges him from hisandoots perspective.

Rehana too has a difficult time dealing with heciabidentity. She comes from a
mixed ancestry, an Indian father and a Swahili mthnd she is abandoned twice by
the men that she loves. Her falling in love witEaropean man during the late™9
Century, a time when her community is quite skeptabout foreigners, shows her
zeal to break away from the traditions and soaigfarmities that always oppressed
and suppressed a particular person or a groupagi@evithin a given social network.
Rehana exhibits characteristics of what Appiahscatismopolitanism where one lives
a life that is divided across cultures, languagaes states. In as much as the larger
community does not quite understand Rehana and @steacizes her actions and her
family, the third person narrative voice enablegaisnderstand that Rehana leads a
life based on the choices that she makes and re#dban the expected social

conventions through her interactions with the otfferacters in the novel.

Rashid is also another characteiDiasertionwho wrestles with the issue of identity.
It is both the first person and the third persomratave voice that gives us the
background information on Rashid’s family whichtimn helps readers to understand
the growth and development of this character. Raghthe youngest in his family,
which comprises of Nuru (mother), Feisal (fath€grida (sister) and Amin (brother).
Being the youngest, he is always teased by Amieaally when both of them were
young and such acts would really irritate and anRashid because they would
belittle him. Amin would take advantage of the alijference of two years between

them to tease his brother who found the chantingpfgplaand Rashid would
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sometimes throw himself on the floor and sob. SameRashid took these torments
from his brother kindly because he “understood veayly that the torments were
unavoidable, the price he had to pay for his brtéHeve, necessary to the ritual of
intimacy” (124). The narrator gives the relatiomshietween these two brothers
enabling the readers to know the kind of upbrindinat they had and the world of
their childhood. In so doing, readers easily relaith the characters since they have a

history of their lives.

Growing up Rashid had a lot of nicknames, most bfctv were diminutives. For
instance, when he was very young he was callechiSidedi or Rara which were all
carelessly coined by his thick tongue that is hability to pronounce his own name
correctly. This means that from an early age, Rakdarned to supply the means with
which to burden his life and invite mockery. Soan was referred to as ‘Kishindo’
which means a commotion because he was thought taolsy and restless. Some
would say ‘Kisindo kishafika’ (126), meaning Raslmds arrived. Generally, as it is
with most childhood nicknames, they would be talieran expression of affectionate
kinship, thus those who have never had to answsud¢h names would envy the ones
who have, seeing themselves as unloved or loveztwedly. The narrator explains
the importance of names to a character and in d¢brgext focuses on Rashid’'s
nicknames. Names help to identify a person andigoRashid having more than one
nickname means that people had trouble identifying even in his childhood.
Rashid himself felt no love in such names. Insthadfelt in them more than the
affection and hated the laughter that followed protest he made. He also hated the
fact that he could neither shrug the names offlaegh at them too. Later in life he

was called ‘Mtaliana,” the name that stuck the EsigHe acquired this name out of
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his love for the Italian language which he praaié®m a phrase-book that had been
given to him by his uncle, Habib. Rashid neverdilay of the nick-names even the

one that lasted the longest especially after harbean adolescent.

The third person narrative voice gives some of dharacter traits of Rashid. As a
young boy, Rashid was always regarded as irresplensind feeble. This can be
attributed to the fact that he was the youngeghenfamily. His parents entrusted
Amin with money and even with Rashid’'s own saféfyhis is for your brother, to
buy sandals, to go to the cinema, to pay for somgtht school. Look after the
dreamer” (130). Rashid’s parents never trusted tunfend for himself. Being the
youngest, they always trusted Amin to protect Ra&sHis irresponsible nature was
proved once when he lost money the first time he w@trusted to handle it. Amin
was thus always responsible for Rashid, and Rashsl always treated as a child,
impulsive and dreamy. This became his characten @aveadulthood. This character
trait determines the narrative voice later on ie thovel where Rashid gives an
account of his life in Europe. For instance, baimg dreamer that he is, he dreams his
way out of Zanzibar by working hard at school aiglimpulsiveness is seen in some
of the decisions that he makes. While in Europebtigs a number of books not

because he needs them but because they are sbiegiy.

It is through the third person narrative voice tHaashid is described as a
blabbermouth. He finds it difficult to keep quiet ¢he issue of Jamila and Amin
especially because he thinks Amin has forgotterutiioand thus no harm could
come of speaking about it to his friends. He blarhesself for not sensing any

changes in Amin and for basically not being ableutalerstand him. The narrator
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reveals the caring brotherly bond between Rashidfanin by carefully using words
that describe this relationship. Rashid blameséifsabsorbed nature for not reaching
out to Amin when he needs him. He concerns himselfe with his travelling as
opposed to Amin and Jamila’s affair because tHardfiappens at a time close to his

departure.

Both Rashid and Amin excel in their studies andhrhss lucky to be awarded with a
scholarship to study in Britain. As a child, Rashatl always been fascinated by the
English language and the idea of being away froménstudying. So, getting the
scholarship is a good way of him travelling to Epeoto acquire an education.
Initially, he thinks that the idea of travellingralad is noble. However, when he gets
there he is disappointed since what he experiesaast what his teachers had taught
him in school and what he had envisioned EuropeetoHe experiences racism and
segregation but it is his ability to make friendsié/ that enables him to survive the
harsh conditions in Europe. Being an immigrant,HRhgngages in travel writing, a
component of travel theory, to ease his life. le btters that he writes to Amin, he

expresses the sadness that he experiences livanfpreign land.

| have expounded on the character of Rashid simcés tvery instrumental in the
novel. This is because he is not only the firstspernarrator but also the main
character in the novel. In some contexts, he i3 bésthe third person narrator since
he narrates some of the experiences that he gamgythusing the third person point
of view. Rashid is thus both an internal and amml narrator since he is relaying a
single complex story involving many characters awdnts from his point of view

that is his involvement with the people and thengseFor example, he is moved to
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delve into the past to reconstruct the story of Emifrustrated affair with Jamila
while in England and in the process he discovensestruths about his own identity
and his rejection of Zanzibar. Rashid’s cultura¢métion despite his socioeconomic
success in Britain has transformed him into a shalllmost lifeless creature, more
so when his marriage to Grace fails. His experievfconeliness while in Europe
turns him into a writer and thus he is forced teuwnent his childhood experiences
and relate them with the personal experiences beugrters as an adult. In so doing,
Rashid engages in travel writing since he juxtapo$és childhood cultural
experiences with those of Europe. Rashid also utfaring his loneliness especially
after Nuru dies but unfortunately he has no oneotofort him. As a narrator, Rashid
reveals the sharp contrast between life in Zanziwaich is communal, and life in

Europe, which is individualistic.

Rashid is the youngest of the three, Farida bdirg eldest sister. Amin was always
regarded as the trustworthy one while Rashid wasdteamer. Farida is easy going
and never took much interest in school, somethag was a big disappointment to
her parents and most especially her mother whoamascher. Their parents, Feisal
and Nuru, are well respected members of the contygince they were both
teachers. Both Rashid and Amin excel in their examns and Amin joins the
teaching college to study Education. Rashid, theamher, is being coached by his
British teachers to acquire an education from abrodile Farida settles into the

business of dress-making.

Rashid is thus an external narrator since he intefdcetween different characters and

their actions at different times and different glacby juxtaposing the different
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independent story-lines. For instance, he recoctstra forbidden love story from
scraps of gossip and scandal as a way to comean t@ith his own sensations of
loss and failure. It is not until the last sectafithe novel that Rashid is able to piece
all the parts of the puzzle together and plan fgowney back to Zanzibar, his
homeland. The shifts are easily recognizable bydf@nge in the points of view
hence the use of both the first and the third pergoints of view by Gurnah.
Desertionis a single story narrated by both an internal extérnal narrator who uses
both the first person and third person points efwiko create a nonlinear narrative

structure.

Conclusion

This chapter has established that character ancatkeazation are instrumental in
Desertionsince they determine the presentation of eventséamovel, thus affecting
the narrative structure and influencing the nareatioice. Gurnah has allocated each
chapter to a character explaining the actions amdtifons of each character in the
novel. He has presented the growth and developwietitese characters by using
descriptions to highlight details of the workingk tbhe character’s lives. Through
Rashid, he depicts a character who is exiled iropgirand embarks on a journey of
self-discovery through narrations, and triggersallethrough flashbacks. In the
process there is dialogue as both the narrativedl die characters in the novel and
specifically those of Rashid and Amin engage inadji@ exchange. To construct the
present, the characters journey into the past tiieve and reconstruct their lives.
These journeys involve self-discoveries which canirb form of personal thoughts,

past memories and collective experiences of thalyaifhe characters iDesertion
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use stories to create imaginary explanations t@ttiens that they undertake and the
impact of these actions to the generations to come.

The next section gives the conclusion of the study.
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CONCLUSION

This study sought out to identify the different nadgive voices that are employed in
Desertion to discuss the narrative voices in relation ® miarrative structure and to
assess the impact of the narrative voices on ctemraand characterization. It
employed the postcolonial theory with particulartenest to the travel and
cosmopolitanism strands and the narratology thedmg. study has been organized in
four chapters: Chapter one introduces the studgpteln two deals with the first
person narrative voice, chapter three examinesthird person narrative voice,
chapter four focuses on character and characterzat relation to the narrative
voice and this last section which gives the summagpnclusion and

recommendations for the study.

This study has revealed the use of multiple namatioices inDesertion These
multiple narrative voices are exemplified througtrrators who are also characters in
the novel. | have discussed the various narratoiees that have been employed in
the novel and demonstrated their relationship Withnarrative structure. | have also
discussed the relationship between characters an@tars, and their function in
literature as a whole arfdesertionin particular. The narrative ddesertionis both
personal and collective due to the use of the plaltharrative voices since it links the
personal history of both Amin and Rashid to thean&yvents in the history of the
community at large. The development of both Rastmd Amin from childhood to
adulthood depicts the journey that was taken bypt@ple of Zanzibar in acquiring

independence.
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Gurnah uses these two brothers to juxtapose tleralifces in their lives when they
get to adulthood. In so doing, he has shown tharyepath that is taken by an
individual has its own consequence. Rashid foramst acquires an education in
Europe but experiences loneliness and nostalgianAam the other hand, remains
home but the conflicts which arise from the streggf independence make him
desolate. By the end of the novel, Amin is pagidllind symbolising a glimmer of

hope for the people of Zanzibar while Rashid prepa&o return back home after years

of solitude.

The use of multiple points of view by Gurnah gitles aesthetic features of the novel
and also makes the novel credible. As readers,elevie the narrator when he relays
to us in the third person narrative voice the geltaf the people living in Zanzibar.
He gives a description of the community’s relatlipswith strangers and their
reaction to ghouls and ghosts. The importancelgfioa and the community’s way of
welcoming strangers is also revealed through tlmsl lof narration. Indeed it is
through the use of the third person point of vieattGurnah exemplifies the thoughts
and feelings of the characters. For instance tleioaship between Hassanali and
Malika and Hassanali and Rehana is explained. dlitiad, the competition between
Hassanali and Hamza regarding who ought to atterllet wounded stranger (Martin
Pearce) is understood from this point of view. alidition, Gurnah gives us the
history of Zanzibar regarding the events that hapden this time to strengthen his
presentation of events especially when it comekedirst person narrative voice. He
does this so as to enable this first person nartatbave credibility while narrating.
Readers believe the disillusionment in Amin’s tomben he integrates his own

feelings with the factual events taking place.
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The disadvantage with the first person point ofwis that the author has to keep the
point of view consistent throughout the novel. Aaders, it becomes a challenge to
journey through the thoughts of one main charaitten suddenly there is a shift in

the thoughts of that character which means thaétisean introduction of a secondary
character who also becomes a second first perssatoa and thus has to continue
telling the story. As such intimacy is lost and ihgact of the story is lessened.
However, the third person narrative voice providesobjective affirmation of the

events in the novel such that readers have a charaeue over the presentation of

the events and thus choose whether to believe tinerat.

On the other hand, in the first person point ofwieverything is seen through the
eyes of one narrator who is also a participanthim évents thus a character in the
novel. This person reports what he or she sawlamltie or she is limited because of
the inability to report things which he or she didt take part in. In the case of
multiple narrative voices, which is our case, tlerator in the first person narrative
voice relies on the one in the third person nareatioice to relay the events that he
cannot. This is certainly the reason for the mldtiparrative voices in the novel. The
events in the story narrated from the first pergoimt of view can only be analyzed
from a subjective point of view. The advantage witis kind of narration is that the

events are conveyed intimately since they are pafizzd.

In Desertion we are introduced to the first person point awithrough a section
called “Interruption”. In this interruption, the mator (Rashid) helps to put the events
of the story into perspective and in the proceds #ie reader to understand and to

connect these events with the happenings of thie thespresent and the future. After
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Rashid leaves for Britain, the first person naoratis taken up by his brother Amin.
This indeed affects the narrative structure simchis use of multiple points of view
Gurnah had to restructure his narrative in suclag that the realisation of the theme
of love and family, and the consequences of thmm@tof the characters had to be
understood later in the novel. For instance, dnky later in the novel when Amin is
relaying the events in the first person narratisee that the implications of Pearce
and Rehana’s affair are understood. The first pensoint of view in Desertion
therefore legitimizes the shift from the third pmrgoint of view account of implicit
narrator to the first person point of view accoahiRashid. This in turn affects the
narrative structure since the consequences ofhheacters actions are realized at a

later stage in the novel.

This research has established that Gurnah choasemmploy two first person

narrative voices to demonstrate the helplessnedsimiilusionment that was and is
experienced by most Africans during the struggteidependence and as they travel
to European countries in search of an educati®@ven employment. In addition, the
first person narrative voice creates disconnecthenpresentation of events showing

how difficult it was during such a time to haveaherent life.

The use of the multiple narrative voicesDesertionis effective especially in the
realisation of the novel's thematic concerns. Fstance it is through the use of the
third person point of view that we understand thpadrtance of religion to the people
of Zanzibar. Likewise, it is through the first penspoint of view that matters of
family lineage and marriage are better understoluese voices are crucial in

depicting the plight of the characters and it isotigh them that we note that
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characters irDesertionare always on the run, be it from their loverdha situation

surrounding them.

This research proposes that a more systematic sthidlyemes in Gurnah’s works
with particular emphasis ddesertion The narrative voice is an instrumental feature
of style in literature and as such it should bedistd widely, an analysis on the
thematic concerns of a given work of art aids ikding the gap between content and
form. In addition, a comparison of the various waysvhich writers from the East
African region and the African continent at largevé used the narrative voice as a

feature of style would contribute immensely torkiey discourse.
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