NARRATING TRANSNATIONAL VIOLENCE AND CRIME IN MUKOM A Wa

NGUGI'S NOVELS

SAMUEL WAMBUGU WANJOHI

A RESEARCH PROJECT REPORT SUBMITTED IN PARTIAL FULF ILLMENT OF
THE REQUIREMENTS FOR THE AWARD OF THE DEGREE OF MAS TER OF ARTS

IN LITERATURE, UNIVERSITY OF NAIROBI

2015



DECLARATION

This research project is my original work and has lpeen presented for examination or the

award of a degree in another university:

Signature

Wanjohi Samuel Wambugu

Date

This research project has been submitted for exatiom with our approval as university

supervisors:

Signature:

Dr. Jennifer Muchiri

Date

Signature:

Dr. Makau Kitata

Date




DEDICATION
This project is dedicated to my late parents Wil¥danjohi and Monicah Wanjiku. You urged

me to go to school.



ACKNOWLEDGEMENTS
This project would not be in its present form withéhe advice of my supervisors Dr. Jennifer
Muchiri and Dr. Makau Kitata. | cherish their guid® and constant watch as | tackled each
chapter of this research project. | salute thentHeir invaluable direction for crucial research
material.
| am grateful to my lecturers Prof. D.H. Kiiru, Prél. Indangasi, Dr. Alex Wanjala, Prof. A.
Rinkanya, Dr. T. Odhiambo, Dr. M. Odari and theirenDepartment of Literature for providing
a strong knowledge base in the course of my studlisgnk Dr. Siundu for his encouragement

when | sought enrolment for an MA in literaturdfa University of Nairobi.

| appreciate the warmth of my classmates especlallyy my class representative who kept us

posted with information as we negotiated throughdburse units.

| am grateful to my dear family. You were a souofenspiration to me as you stood with me

during my studies. Those who assisted me prepaserélsearch project report, | value your

support. | thank God for taking me this far.



CONTENTS

DECLARATION .ottt et e et e ettt e e e et e e e et e e e e s snst et aeanne e e s ennsneeeeeansneeeeeannees i
(D7 =151 (072N 1 (@ PP PTPPR i
ACKNOWLEDGEMENTS ...ttt ettt e et e e e emne e e s neae e e e e nnnees iii
(@10 ]V I =1V 1 PSPPSR iv
AB S T R A C T ..ttt ettt et e e e e e e Vi
CHAPTER ONE:BACKGROUND TO THE STUDY ...ccoiiiiiiieiee ittt 1
(R [ a1 ol (¥ {ox 1 o] o (U 1
1.2 Statement of the Problem ...t 4
1.3 O ECHIVES i 4
1.4 HYPOTNESES ... itttk mme e s e st s £t e st s bt s te s bt s bnnnnnnrnnnen 4
ST [ 1S3 ] {[o= 11 o] o PP PPPPPPTO 5
1.6 LItErature REVIEW. ... ..o ettt ettt ettt ettt s te s bt st s bt e e e ee e e e e eaeaeeeeeeeeeeeeeeeeeeeees 6
1.7 TheoretiCal FrameEWOTK ............ui i e e e e e rr e e e e e e e 19
IS RSTotoT o == o I N0 11 =4 o) o I 24
1.9 MEtNOAOIOGY .. oo e 24
CHAPTER TWO:NARRATION OF VIOLENCE AND CRIME IN  NAIROBI HEAT...... 25
P20 R [ o1 £ To [T i [ o PP PP PP PUPPPPPPPPPP 25
2.2 SYNOPSIS Of the NOVEI ...ttt 25
2.3 TRBIMES ...ttt rememr oo oottt e e e oo e o bbb e e e e e e e e e e e e e e e e b e e s 27



2.4 Narrative Strategies Mairobi Heat.............oooo 55
2.5 CONCIUSION <. s 68

CHAPTER THREE:NARRATION OF VIOLENCE AND CRIME IN  BLACK STAR

NATROBI ...ttt e e e e et e e e e ettt e e e ettt e e e e aasaeeee e e nsaeeaaassseeeaassseaaenansnnneeens 70
I A [ 11 oo [0 T i [o] o I PP PP TSP PPPPPPPPRPPR 70
3.2 Synopsis oBlack Star NairODL. ...........euuiiiiiiiiiiiiie et 70
R N =T 0 1o PSP PP PP PPPPPPPP 71
3.4 NAITALIVE SrALEOIES.....oiiiiiiiiie i ettt e e e e e e e e e e e e e e e e e 96
CHAPTER FOUR:CONCLUSION ...coiiiiiiiiie ittt eee e 112

WORKS CITED....ceiiiiiiiiiie ettt ettt e et ee e e s ettt e e e e e assae e e e e e steenanssseeeeeaseneeeenansees 117



ABSTRACT

This study explores the thematic concerns which &tk addresses in his novélairobi Heat

and Black Star Nairohi The theme of transnational violence and crim@r@minent in both

novels. In addition, Mukoma has demonstrated tha¢roissues which continue to trouble the
world today remain relevant and urgent for writefditerature. The project also focuses on the
narrative strategies employed by the author in camaating his concerns. This study relied on
the theory of narratology in examining how trangmal violence and crime and related issues
are narrated. | have analyzbidirobi Heatby focusing on the themes of betrayal, corruption,

racism, greed and deception. These concerns &egllto violence and crime in this novel.

| have also discussed themes which Mukoma advanct#® novelBlack Star Nairohi It is
evident that Mukoma is concerned with internatiorialence and crime and the intricate webs
of relationships that sustain the violence and erifrhe narrative techniques the author uses and
their effectiveness have also been discussedatiorlto corruption, racism, and the question of

identity as explored in the novels.

It is evident that Mukoma has successfully weairgdcate detective narratives using well
thought out narrative techniques which enables tirmommunicate transnational violence and
crime, and other related concerns which he haseaddd in these two novels in an effective

manner.
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CHAPTER ONE

BACKGROUND TO THE STUDY

1.1 Introduction

Mukoma is a Kenyan novelist, poet and literary $ghoHe was born in 1971 in Evanston,
lllinois, the United States of America but raisedkenya before returning to the United States
for his university education. He is the author loé tletective novelblairobi Heat(2009), and
Black Star Nairobi(2013). He has also authored an anthology of ppéturling Words at
Consciousnesg006), andConversing with Africa: Politics of Chand2002). In the latter book
Mukoma expresses his thoughts on Africa’s dilemriresexamines the issues which affect the
African continent. These include abject povertysmdism, coups and ethnic cleansings.
Mukoma advocates for dialogue among Africans sottiey can be their own agents of change
and seek pan-African solutions to the problems winedevil the continent. He has published
poems in Tin House Magazine''Chimurenga’, ‘Brick Magazine’and Smartish Pace In
addition, Mukoma has published political essays @sldmns in Los Angeles Times'Radical
History Review/ ‘World Literature Today’ ‘Daily Nation’, ‘East African’ among other
publications. His short story “How Kamau wa Mwatktgcaped into Exile” was shortlisted for
the Caine Prize in 2009. Caine Prize for Africarting is an annual literary award for the best
original short story by an African writer, whether Africa or elsewhere, in the English

language.

Mukoma was also shortlisted for the 2010 PengueHor writing his novel manuscript, “The

First and Second Book of Transition.” He is thefeconder of the Mabati-Cornell Kiswabhili



Prize for African Literature and co-founder of tGéobal South Project. Mabati Cornell Prize
recognizes excellent writing in African languages &ncourages translation from, between and
into African languageNairobi Heatwas his first detective novel. It tells the stofythe murder

of an American girl whose body is found in frontasf African professor’s house in an American
suburb. Mukoma’s second nové@lack Star Nairobi,is a sequel tdNairobi Heat.Violence is
manifested in these two novels. Violence and cronteacross international frontiers. | carry out
a systematic study of the narration of transnatigitdence and crime in the two novels. | focus
on the narrative strategies used in the selecte@l®icand demonstrate how effective these

strategies are in communicating the thematic corscaddressed by the author.

Artists do not write in a vacuum, they derive thexperiences from the societies in which they
live, hence their artistic works are a reflectidntieeir individual experience and that of their
societies. Ngugi wa Thiong’'o, Mukoma’s father andenia's foremost literary writer
commenting on literature Writers in Politicssays:
Literature results from conscious acts of men icietg. At the level of the
individual artist, the very act of writing implies social relationship: one is
writing about somebody for somebody. At the collextlevel, literature, as a
product of men’s intellectual and imaginative watyi embodies in words and
images, the tensions, conflicts contradictionshatteart of a community’s being

and process of becoming. (5)

In reference to the preceding quotation frdfriters in Politics the younger Ngugi’'s experience

of the societies he has lived in shapes his workroénd this is evident in the events narrated in



his novels. The stories MHairobi HeatandBlack Star Nairobicut across two continents, Africa
and America. Mukoma experienced hostile politidahate in Kenya in his youthful years when
people like his father Ngugi wa Thiong’'o and Micédego were sent into exile. Besides, when
his parents returned to Kenya in 2004 they weigchkéd in the hotel they were staying in. They
attended a court hearing in connection to thicktt@his kind of violent attack is reflected in his
novels. These experiences seem to contribute teiéws of Nairobi city and it is no wonder he

paints it in dim light in these two novels.

Black Star Nairobiis set against the backdrop of the 2007 KenyarsidRegtial elections.
Violence broke out soon after Mwai Kibaki was deeththe winner of the vote. The ethnic
animosity reared its ugly head when neighboursetiragainst neighbours. It is the intense
violence which bothers Mukoma Black Star NairohiNairobi Heattakes us on a journey to the
past in an attempt to reconstruct the events wiaial to the murder of a young American girl
who is found murdered at the doorsteps of an Afiripeofessor, the prime suspect. A detective
who is trying to resolve this murder receives d wwathe effect that if he want the truth he must
go to its source. This takes him to Nairobi andhttieough the terrifying slums of this city. As
the events unfold it is evident that the memoriéshe genocide in Rwanda in 1994 have a
bearing on the violence revealedNairobi Heat It is therefore evident that violence and crime

are not localized but they are transnational phemam



1.2 Statement of the Problem

Violence and crime are interconnected. Mukoma’'set®Mairobi HeatandBlack Star Nairobi

are detective narratives in which the narratiotraisnational violence and crime is central. This
study examines the narrative strategies employedhbyauthor in addressing transnational
violence and crime and related concerns in theetopbrary world. Violence and crime are a

global phenomena, thus my study focuses on thati@mrof a current world concern in the two

novels.

1.3 Objectives
This study sets to achieve the following objectives
(1) To examine some of the themes addressed in thadwals.

(i) To identify and evaluate the narrative strategiapleyed in the novels.

1.4 Hypotheses
This study is guided by the following assumptions:
(1) The author is concerned with the circulation ohsmational violence and crime and
related themes in his two novels.

(i) The author employs various narrative strategieseftectively communicate his

message.



1.5 Justification

This study focuses on the narration of transnativitdence and crime and the effectiveness of
the strategies employed by the author in communigahis message. An examination of

Mukoma’s novelsNairobi HeatandBlack Star Nairobireveals to the reader issues which are
relevant in contemporary Kenya, Africa and the w@oWNiolence cuts across these two novels.
Violence is a threat to peace and stability noy@ala country where it occurs but also to other
nations of the world. Violence may take the fornnmirder as it happens in Mukoma’s novels,
rape, terrorism, genocide due to political intote@ and struggle for political power. Violence

destabilizes a country and generally leads to dddmuman lives. This destabilization of society

and destruction of human life are some of the kagplenings in Mukoma’s novels. This study
focuses on narration of transnational violence amhe and the effectiveness of the narrative

strategies employed by the author in depictingahssues.

| selected Mukoma because of his American and Kergentities and experiences. Having been
born in the United States of America and raiseldenya gives him what | would say is a better
understanding of issues which are of local andrmatigonal concern. The question of violence,
search for identity, post colonial racism, genocated local and international politics are
concerns which are current and international inurgatThis is evident in Georgette Spelvin’s
review of Mukoma’s noveBlack Star Nairobilndeed Spelvin concludes the review by saying
that the seriedlairobi HeatandBlack Star Nairobirevolve around international crime fiction,

politics and social issues. | concur with Spelvintbis statement which I find relevant to this

study.



Mukoma is not concerned with writing just a thngl story of which detective narratives are
commonly known for. Mukoma in an interview with kaHaines as it appears in her e-article
“Kate Haines Africa in Words” says he thinks that fpeople like Helon Habila there is a

recognition that you can do a lot more with thisricand it is accessible to people.

In concurrence with Mukoma, detective narratives lsa used to address issues which affect the
world today. This is what Mukoma has done in higel®. He has employed various narrative
strategies to focus on specific issues in hisdittiThe post — election violence in Kenya in 2007
is the backdrop against whid@lack Star Nairobiis set. International terrorism is a reality the
world is battling with. Violence, among other isswadressed by the author, is not a localized
phenomenon. It is therefore important to understhednternational connections of crime as it
is evident in Mukoma’s novelblairobi Heat and Black Star Nairohi The literary output by
Kenyan writers has been great in the various gemvieskoma has chosen to write detective
narratives which many writers in Kenya and eveAfinca have not. He chooses to write about a

contemporary Kenya in relation to global issuesifaeg on international crime.

1.6 Literature Review

In this section | review works on narration of @nte in literature. The reviews which that have
been done on Mukoma’s detective novgrobi HeatandBlack Star Nairobare of interest in
this section. | also review works on narratology éimeory which forms the basis of analysis of
the two texts under study. My focus will be on whas been written on transnational violence
and crime and how effectively the narrative stree@re used in rendering the message which

the author wants to communicate.



In “Review of Mukoma wa NgugBlack Star Nairobi Spelvin gives an overview of what
happens in this novel. She draws the attentiomefréader by giving the context in which the
novel is written. It is December 2007 and Kenyaresanxious about the results of an election
which has pitted the incumbent Mwai Kibaki, a Kikyyand Raila Odinga, leader of the leading
opposition party, ODM. Mwai Kibaki is declared tiaénner by the Electoral Commission of
Kenya (ECK) in what many see as a rigged elecfidre country explodes into mayhem and
many police officers, divided along ethnic linespenit acts of violence too. It is against this
background that the private detective of NairoBilack Star Agency investigates the death of a
black American whose body is found in Ngong For&4y. study builds on Spelvin's review
although it explores violence and crime from a widerspective. Violence and crime is dealt
with in this study as a global phenomenon and ustt §s a local issue. The similarity between
Spelvin’s review and this study is the subject sratBesides, the unraveling of the murder of the
black American found in Ngong forest is what dritles detectives to move across borders in an

effort to bring the culprit to book.

Spelvin highlights the violence which broke outeafthe election results were announced. She
then explores the relationship of the charactethéntext. Characters are an important vehicle
through which the narrative is rendered. This stgakys further than this emphasis on characters.
Though the electoral violence is centered on Kengdéction polls, it is important to connect
violence to the international scene. The study seitsto connect such incidences of local
violence and crime to the transnational crime scand how the author employs various
narrative strategies which contribute to the und@ding of the thematic concerns addressed in

his novels.



Detective fiction is a genre of writing where aetgive works to solve a crime. A detective story
therefore features a mystery and or the commissfoa crime, emphasizing the search for a
solution. The reader is challenged to solve thenerby clues provided before the detective
reveals the answer at the end of the novel. Althcaigrime usually has been committed, the
reader’s attention is directed to baffling circuamtes surrounding the crime rather than to the
event itself. Suspense is one of the artistic admven author employs in capturing the attention
of the reader as events unfolds in a story. | compgodor Dostoyevstky's treatment of the

crime committed by Raskolnikov i@rime and Punishmertb how Mukoma unravels the crime

committed in his novels. Though Dostoyevsky’s stgrpot a detective novel, he provides clues
why the protagonist murders Alyona and her sisteaveta. Suspense is evident in this novel as
the events leading to the murder of these two cbenrs unfold. | find the narrative device

relevant to this study which focuses on how efftecMukoma uses narrative strategies to narrate

transnational violence and crime in his two novels.

Ann Covey in her review of the nov&hose Who Love Niglity Wessel Ebersohn, which also
examines the relationship between violence andtigmlifocuses on the character Abigall
Bukula’s tribulations in Zimbabwe. The repressidnpopulace in a dictatorial regime and the
violence meted out to those who are opposed wtité central concern in this novel by South
African writer, Ebersohn. Covey traces the movenwéribigail, a South African attorney who

is on leave and has time to cross to Zimbabwe ko er cousin who is believed to have been
netted by a secret government agency called ceintelligence organization. Those who are
opposed to the government are rounded up, tortaneldkilled. The story of Ebersohn tells of

strongmen without limit and people who are “disappd” into horrific prisons in modern day



Africa. Sadly it is a contemporary story. Coveéview is relevant to this study as it appreciates
violence directed to certain people by those inegoment. The politics of exclusion is a

watershed for explosion of violence as it happendtle Rwandan genocide.

Immaculee llibagiza ileft to Tell Discovering God amidst the Rwanda Genoaiderates her
experience of the ordeal she went through duriegggnocide. The genesis of the holocaust is
grounded in colonial Rwanda under Belgium’s ruldapiza is the survivor of the violence
which erupted in Rwanda in 1994. The Hutus andi3utee two dominant communities rose
against each other resulting to hundreds of thalisaths. llibagiza’s story is comparable to
Mary Karuhimbi's narration of violence in Mukomawvel Nairobi Heat.The similarity of the
two accounts makes llibagiza's novel relevant ts gtudy. Indeed Mukoma’s novalairobi
Heat is set against the backdrop of Rwanda genocide. tlibal animosity leads to mistrust,
suspicion and eventual violence which is triggefeyl the death of president Juvenal
Habyarimana in a plane crash. The violence witrtesseRwanda is replayed in Kenya as
revealed in Mukoma’'s second nowdhck Star Nairohi The electoral violence in Kenya takes a
tribal dimension and this is the reason why detec®dhiambo, who is a Luo, cannot bury his
wife Mary, a Kikuyu, in Luo land. Violence eruptshen the sitting president, Mwai Kibaki, is
declared the winner of the vote against his closestpetitor Raila Odinga. llibagiza looks at
violence and its ramification at the national lelvat Mukoma addresses violence and crime that

transcends national boundaries in his detectivelsov



Jennifer Muchiri in “Mukoma gives distorted portraif Nairobi in his novel —Nairobi Heat,
gives a critical review of this novel. The reviewvers preliminary investigations by Ishmael
from the time he picks up the case in Madison, fisi. He then proceeds to Nairobi where he
links up with David Odhiambo, a Kenyan detective,an effort to unravel the murder of an
American girl whose body is found in front of anridén professor's house in an American
suburb. What arouses my interest in Muchiri’'s revie the connection between the discovery
by the detective that the murder case is relateded 994 Rwanda genocide. My study focuses
on the aspect of violence and crime in this novaherefore go further in examining how
Mukoma communicates violence and crime which goohdythe national boundaries. Muchiri
has focused on how the story develops and to aicedegree on the difference between
Mukoma and his father Ngugi wa Thiong’o in termstledir writing. The key point Muchiri is
making in this review is the negative portrayaNafirobi in this novel | endeavor in this study to
trace transnational violence and crime in Mukomaisels and how effectively it is mediated
through the narrative strategies employed by thieaauln this respect my study partly builds on

Muchiri’s thoughts aboulNairobi Heat.

Randall Arlin Fegley in the article “Rwanda Civilal/ (Microsoft Encarta 2009) points out that
—the death of President Juvenal Habyarimana of Bavamovoked a wave of ethnic violence,
prompting the United Nations Secretary General igntBeutros Ghali to accuse the Hutu
dominated Rwanda Army of genocide against the Tétsthe height of the violence, the UN
forces, lacking a mandate to protect the civiliaabandoned Kigali. Fegley's focus is
specifically on violence in Rwanda, its history,cmeeconomic and political concerns and

Rwanda’s struggle to recover from genocide. Thegsfle for political dominance between the

10



Hutu and Tutsi communities was a threat to peacepatitical stability in Rwanda. Fegley’s
review is relevant in this study since the eledtomanpetition in Kenya in 2007 which resulted
to the perceived rigging of the presidential vad to violence. Mukoma’s novdlack Star
Nairobi is set against the backdrop of post-election wicdein Kenya. At the centre of Fegley’s
review of “Rwanda Civil War” and the post— electimplence in Kenya as narrated in
Mukoma’s novel is the politics of exclusion. Thiseates tribal animosity which can be a
prelude to violence. It is evident that violence anme is not confined to a particular country or
region. Since violence and crime is a global comcery study is centered on how it is narrated

in Mukoma'’s detective novels.

Muchiri in her review, “Mukoma wa Ngugi sets on #wer thrilling trail of criminals,”
highlights on violence that erupted soon after dhaouncement of post presidential results of
Kenya’'s 2007 general election. Muchiri captures tila@snational violence in the novBlack
Star Nairobi She points out that Mukoma addresses the issimeshational crime, particularly
terrorism. Mukoma demonstrates that terrorism #dfed corners of the earth. Muchiri explains
that Mukoma also explores the tribal suspicions éxést in Kenya and in particular between the
Kikuyu and Luo communities. This is brought inte@ tfore when O’s wife is killed in Nairobi.
His mother and the clan are categorical that ttenot bury her on their land because she is a
Kikuyu. Black Star Nairobis concerned with international crime particuladyrorism. Muchiri
captures this fact in her review of this novel. Btydy addresses the narration of transnational
violence and crime. Muchiri in her review highlightow the detectives Ishmael and O travel
from Kenya to America as illegal immigrants througbxico in an attempt to hunt for the killers

and bomber. In addition to examining the articolatof transnational violence and crime, this

11



study goes further to identify and evaluate theeaiVeness of the narrative strategies in

narrating international crime in each novel.

Roberts J. Mara in his essay, “Conflict Analysistloé 2007 post-election violence in Kenya”
says that Kenya has been riddled with conflict aimdence throughout its brief history as a
nation. The 2007 post— election violence in Kengavéver was of a different magnitude. He
cites tribal loyalties to the leaders and the celtaf corruption which fuels suspicion among
communities. This is relevant to the novels urgtady where we find the hostility between the
Kikuyus and the Luos during the bungled 2007 pesdidl election. Indeed, the chairman of the
Electoral Commission of Kenya made the now infammasmouncement “I don’t know whether
Kibaki won the election” (Samuel Kivuitu, Kenya Eteral Commission chair, Januar)'}d,Z
2008). Mukoma'’s noveBlack Star Nairobis set against the backdrop of 2007 election wicde

in Kenya. Hence, Mara’s findings and Mukoma’s tneant of violence in his novel makes the

examination of violence and crime compelling irstiiudy.

The Honey Guidea detective novel by Richard Crompton, is setresgdhe background of 2007
General Election in Kenya. Muchiri reviewed thisvab in an article, “Nairobi today:
Crompton’s book explores the problems of the coptaary Kenya society” which appeared on
Standard on Saturday MarcH 8014. Tension gets higher in the build up to @ectlay. In a
process surrounded by controversy, the incumbeasigent is sworn in and the country explodes
into one of the worst crisis in the history of ipgadent Kenya. Muchiri observes that this
detective novel is about a police detective, Mollgho is trying to unravel the murder of a

young woman in Nairobi whose body is dumped inocanstin Uhuru Park. From this review we

12



learn that Crompton’s protagonist is a Maasai antha story unfolds, the murdered girl and the
murderer, when she is eventually discovered, arashlia The foregrounding of the Maasai in
this novel, Muchiri concludes, is to demonstratattho community lives in isolation and
whatever ails the country affects all people relgesliof tribe. Indeed the murdered woman and
the murderer are both prostitutes in Nairobi. Gatinn and greed are highlighted by Muchiri in
this review. The review is relevant to this studyce some issues addressed in this noMed
Honey Guide are similar to the concerns Mukoma explores & tovels. Muchiri’s review
therefore complements this study. We note the hygpof institutions such as the church which

is expected to provide moral guidance in society.

The conduct of the church is comparable to the gmrernmental organization Never Again
Foundation in the novéllairobi Heat.This organization solicits funds from abroad in ttaane

of helping the refugees but it is a business ensaontrolled by a small clique of people.
Corruption, greed and hypocrisy, vote rigging tonten a few are some of the problems of
contemporary Kenyan society. However, violence emale are not confined to Kenya. This is
the connection between Crompton’s noVéle Honey Guidand Mukoma’s novels. Susan N.
Herman in her article, “Rape” recognizes rape, akxuercourse against a person’s will, as an
act of violence rather than principally a sexuat@mter. Most experts, she says, believe the
primary cause of rape is an aggressive desirehiewee sexual fulfilment. | find this relevant to
this study when | focus on detective Ishmael irdation to rescue the school girl from rape

down in Mathare slum as revealed in the niNa&irobi heat.

13



Jennifer Beatrice Musangi, in her research projactvValk Through The Criminal’'s City: John
Kiriamiti’'s My Life in CrimeandMy Life in Prison,“examines Kiriamiti’'s use of criminal figure
to represent the urban space and its discoursesaMuposits that what emerges clearly in the
Kenyan urban novel is the fact that ‘low—income iteb, the slum areas, seem to attract
criminals and criminal activities. Violence andnee in Nairobi are as a result of disillusionment
due to unfulfilled expectations. This is also eviden John Kiggia Kimani’'s novel.ife and
Times of a Bank RobbeFhis autobiography tells how Kimani gets involvieda historic bank
robbery. He innocently leaves his rural home in &fhgra district hoping to better his life in the
city. However, he is attracted to the world of @inlt is a human story of violence and counter-
violence of crime and punishment, and crime andt@ece. Crime and violence in Kiriamiti's
and Kiggia’s works reflect what happen in Mukomaés/el. The aspect of violence and crime in
Kenyan urban novel links up well with Mukoma’s nts/eThe focus of this study is narrating
transnational violence and crime Wairobi Heat andBlack Star NairobiHence these novels

complement Mukoma’s concerns in relation to viokeaad crime.

Tom Odhiambo’s review “Dispatches from Fragile Conthe death arena” is illuminating on
transnational violence and crime. Odhiambo hasewesil Gerard Prunier's two workehe
Rwanda CrisisHistory of a GenocideandFrom Genocide to Continental War: The Congolese
conflict and the Contemporary Afric®dhiambo’s review on the first work focuses on the
Rwanda crisis. As explained in this text, the cogatpre-colonial, colonial and post-colonial
histories have shaped the tribal matrix that cobarimosity between the Hutu and Tutsi.
Odhiambo says that Prunier Tlne Rwanda Crisishows there is a long history to the violence

that has haunted the country. Odhiambo’s reviewloem Rwanda Crisifocuses on the violence

14



in Rwanda. This violence is as a result of politstauggle for dominance between the Hutus and
the Tutsis. It is the politicians who fire up thab&él emotions among their respective

communities.

Mukoma in his noveBlack Star Nairobiadvocates for new crop of politicians. He creaes
scene in this novel where O has a chance to detandtomb planted by the terrorists at the
Kenyatta International Conference Centre. It isydhken that a country can have a new crop of
leaders who are not steeped to the historical réiffees among the communities.Black Star
Nairobi the tribal animosity among the Kikuyus and the Ligosvident. This tribal animosity in
2007 presidential election reared its ugly headabse of the presidential candidates Mwai
Kibaki and Raila Odinga, a Kikuyu and a Luo resfgist The perceived rigging of the vote
was the trigger of the violence that engulfed tbentry. Odhiambo’s review centers on how bad
politics can lead to transnational violence. Thsiglin Rwanda and the Congolese conflict have
impacted negatively on Eastern, Southern and deAfraca. It is on this basis that | find
Odhiambo’s review relevant to my study. Howevers ttudy differs from the review in that

how effectively this international violence andnee is mediated is central in my work.

Odhiambo in his review dfrom Genocide to Continental Waaptures the intricate relationship
between Mobutu Sese Seko and the ex-FAR and gexiazsdon one hand and Banyamulenge
militia, then supporting Kabila senior, on the athand. The volatile situation in DRC Congo is
a perfect recipe for violence and crime. Indeecctiecludes by saying that the tragedy of the
Congo has also spawned tens of NGOs, Congo/ GedaslLspecialists, research groups among

others. These groups are hardly interested in giscg the deaths. One can compare the NGOs
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cited here with ‘The Never Again Foundation’Nairobi Heat. The Never Again Foundation is
used as a conduit through which money is channieted foreign governments and agencies.
Millions of shillings go into the private accoura$ the board members and their subordinate
staff but the refugees for who this money is mdantnever benefit. Crime is committed in
Never Again Foundation. Samuel Alexander who isneated to this foundation is murdered in
mysterious circumstances. This study examines suoches and violence as explored in

Mukoma’s novels.

This literature review would fall short withoutethmention of Kenyan urban novel. Novels in
this category which deal with violence and crime amany particularly which were written
during Kenya’s literary boom in 1970s.The populavels and the city which were written
thereafter covers to the present time. Meja Mwabgin Kiriamiti and John Kiggia Kimani for
instance highlight Nairobi’'s underbelly and thehaus’ concerns with the crippling poverty and
disillusionment which lead the major characters icime and violence. Roger Kurtz irban
Obsessions Urban Fears: The Postcolonial KenyareNalvserves that:
In examining the development of the Kenyan novelbeécomes clear that a
defining characteristic of this genre is its fastion with urbanization. The city,
especially Nairobi, is present in almost all Kenyaovels, and is a dominant
feature in most of them. The overarching themehisf $tudy, which provides the
descriptive half of its title, is that the city vghere Kenyan novelists regularly

project both the obsessions and the fears of soeiety. (5-6)
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Kurtz's examination of Kenyan urban novel reveakst tNairobi is no longer the paradise it used
to be. There is a lot of rot and violence and crismaot uncommon. Kurtz observes that “Meja
Mwangi’'s well-known trilogy,Kill Me Quick, Going Down River Road@nd The Cockroach
Dance has become the paradigm for the exposure of bigrarban underbelly.”(5) I find this
portrayal of Nairobi by Mwangi similar to Mukomadepiction of Nairobi in his novelairobi
Heat andBlack Star Nairohi It is evident that Mwangi and Mukoma, like marther Kenyan
writers, find the city an appropriate setting fdreit novels since this enables them to
communicate their concerns in a more effective wlag to the fact that it is possible to
juxtapose the very rich environs and the povedgen slum areas. Kurtz observes that Mwangi
excels in this vivid portrayal of Nairobi’'s marglrspaces. It is a city replete with contradictions.
It is in the poor places that are frequented byr @nd Nairobi’'s middle working classes .These
places are prone to violence and crime. Mukomaisrggal of Nairobi is not different from
other Kenyan writers and this makes Kurtz's studievant to this study which focuses on

narration of transnational violence and crime inkiglma’s novels.

Dino Felluga in his review “General IntroductionNarratology: Introductory Guide to Critical
Theory” focuses on three theorists of narratoldgyese are: Peter Brooks, Roland Barthes and
Algirdlas Greima. Felluga observes that Brooks shgsplotting and narrative ties the readers to
their sense of human life world. This means thateavents in a work of art should relate to what
happens in real life situations. Brooks, in Fellsgaew, points out that in a narrative text there
should be a sense of closure and that the heroes rafrrative create and sustain narrative
movement through the forward march of desire tahethe quiescence of closure. That all

actions tend to be geared towards an anticipatedic when all loose ends will be tied. Brook’s
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view is also shared by Barthes. Felluga observespamt out that Barthes argues that every
narrative is interwoven with multiple codes. | fitfte hermeneutic and proairetic codes helpful

in my analysis oNairobi HeatandBlack Star Nairobin relation to the focus of this study.

The hermeneutic code refers to those plot elentbatsraise questions on the part of the reader
of a text. Most stories hold back details in ort#emcrease the effect of the final revelation in a
story. Barthes posits that the genre of the detediory operates primarily by the hermeneutic
code. A murder is committed and the rest of theatiae is devoted to determining the questions
that are raised by the initial scene of violencke Tetective spends the story reading the clues
that, only at the end, reconstruct the story ofrtheder. The proairetic code, on the other hand,
refers to the major structuring principle that Hsilinterest or suspense on the part of a reader.
The proairetic code applies to any action that iegpa further narrative action. | find Felluga’s
review on narratology and theory relevant to thiglg since he has focused on the meaning of
key concepts which are used in narratology theohychw will be helpful in evaluating the
effectiveness of the narrative strategies empldyyeMukoma in narrating transnational violence
and crime in his novels. Indeed proponents of malogy theory advocate the application of

these concepts among others as tools necesséug amalysis of a narrative text.

In conclusion this section on literature review Hfasused on critical works which have been
done on Mukoma’s noveldNairobi Heat and Black Star Nairobi.Narrating transnational

violence and crime have not been given a systensatidy by literary scholars. Besides, the
narrative strategies employed by the author and éffective they are have not been given a

systematic and in depth analysis. In addition ® ¢htical work on Mukoma’s novels, | have
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included writings on violence based on Rwanda geeleoaf 1994. The post- election violence of
2007 in Kenya is part of this literature reviewdéedBlack Star Nairobiwas written against the

backdrop of post-election violence 2007-2008.

1.7 Theoretical Framework

The focus of this study is narrating transnationalence and crime in Mukoma’s novels. The
study also involves identifying and evaluating #igectiveness of the narrative strategies in the
delivery of thematic concerns addressed in eackln®e achieve the set objectives of this study
| rely on theory of narratologyin Literary Criticism An Introduction Theory and Practice
Bressler E. Charles defines a literary theory aspimciples derived from internal analysis of a
literary text or from knowledge external to thettéxat can be applied in multiple situations. It
is the set of concepts and intellectual assumptansvhich rests the work of explaining or
interpreting a literary text .Peter Barry Beginning TheoryAn Introduction to Literary and
Cultural Theoryhas defined narratology as “the study of how naea make meaning, and
what basic mechanism and procedures are commdhaiciof story-telling” (222). Mieke Bal

in Narratology: Introduction to the Theory of Narragigays that “narratology is the ensemble of
theories of narratives, narrative texts, imagegcteles, events, cultural artifacts that tell a

story. Such a theory helps to understand, analydeegaluate narratives” (3).

Bal says that the main point of narratology theting basis for its usefulness for analysis, is the
three-layer distinction it proposes. She defingzagative text as a text in which an agent or
subject conveys to an addressee a story in a planrtimedium, such as language, imagery, sound

or a combination thereof. A story, she defineshéscontent of the narrative text and produces a
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particular manifestation, inflection and ‘coloringf a fabula and that a fabula is presented in a
certain manner. A fabula, which is the third layiera series of logically and chronologically
related events that are caused or experienced toysadhe terms narratology or theory of
narrative are used interchangeably to refer tostbdy of narrative as a genre. The objective of
narratology is to describe the constant variabhes@mbinations typical of narrative and clarify
how these characteristics of narrative text contremtretical models. Narratology is the study of
narrative structure. The theory looks at what rissea have in common and what makes one

different from another.

The methods of narrative theory are inspired by enodinguistics in the sense that narrative
theory tries to trace how the narrative emergesiftbe narrative text, the words on the page.
Like structuralism and semiotics from which it dexd, narratology is based on the idea of a
common literally language, or a universal patternards that operate within the text of a work.
Gerald Genette iNarrative Discourse: An Essay in Methbds made three distinct meanings of
the term narrative. First, it refers to the navatstatement, the oral or written discourse that
undertakes to tell of an event or a series of eve®econd, narrative refers to the succession of
events, real or fictitious and to their severaatiehns. Third, it refers to an event, not the event
that is recounted, but the event that consistsoofiepne recounting something: the act of
narrating in itself. Narrative discourse accordiogsenette endeavors to identify the common,
near universal principles of text composition. Tieader attempts to discern the relations
between the element of narrative, story, and narrdtiad. These relations operate within four

analytical categories: mood, the narrative instalese| and time.
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Seymour Chatman iStory and DiscourseNarrative Structure in Fiction and Filrargues that
narrative discourse can be divided into sub compineThese are the narrative form and
manifestation. The former refers to the structuréhe narrative transmission while the latter is
its appearance in a specific materializing medi@hatman says that structuralists theorists
argue that each narrative has two parts. Theséharstory and the discourse. The story is the
content or chain of event in addition to charactansl items of setting. Discourse is the
expression or the means by which the content isvwamcated. The Russian formalists too made
this distinction but used only two terms: the “&hlthe sum total of events to be related in a
narrative, and the plot, the story as actually tmjdlinking the events together. According to
formalists fable is the set of events tied togetbich are communicated to the reader in the
course of the work or what has in effect happefiéé. plot, on the other hand, is how the reader
becomes aware of what happened, that is basithéyprder of the appearance of the events in

the work itself.

Genette’s contribution to the theory of narratiamimot be gainsaid. He posits that narration and
discourse can be classed together as narrativeuwlss by putting together the narrative act and
its product. The story is then that which the nareadiscourse report, represents or signifies.
The notion of time is central in Genette’s t&drrative Discourse An Essay in Method He
observes that the relationships between the tingtooy or plot and the time of narrative may be
classified in terms of order, pace or duration &edjuency. The narrative discourse depends
absolutely on that action of telling, since nam@tdiscourse is produced by the action of telling
in the same way that any statement is the produah @ct of enunciating. Genette advances the

view that story and narrating exist only by meafsntermediary of the narrative. That the
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narrative can only be such to the extent thatlis te story without which it would not be
narrative, and to the extent that it is utterecsbsneone, the narrator, without which it would not
in itself be a discourse. Hence an analysis ofati@e discourse is a study of the relationships

between narrative and story, between narrativenanichting, and between story and narrating.

Reflecting on the narrator, Bal, Narratology: Introduction to the Theory of Narragtigays:
The narrator is the most central concept in thdyaisaof narrative texts. The identity of
the narrator, the degree to which and the mannahioh that identity is indicated in the

text, and the choices that are implied lend theitexspecific character.(18)

Using the theory of narratology a literary resbards called upon to examine who is telling the
story in the narrative. | find Bal’s argument tihatw the story is narrated largely depend on the
narrator very useful in my analysis of the two Hev@&he relationship between the narrator and
the story is significant in the process of makingaming of the author’'s message in a text. It is
the narrator’s point of view that the reader expreces the events as they unfold in the narrative.
Monika Fludernik inAn Introduction to Narratologgays that the narrator is a basic aspect of the
structure of narrative. She says that the termagpers used in narratology to indicate the
relationship of narrators to the figures they &but. Genette, on the other hand uses the term
voice instead of traditional opposition betweenstfiperson” and “third person”. Voice deals

with narrating and it refers to a relation with gwbject of enunciating.

Richard Abcarian and Marvin Klotz ihiterature: The Human Experiencepsit that, “the

formalist critic views a work as a timeless aesthebject, we may find whatever we wish in the
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work as long as what we find is demonstrably inwloek itself”. In addition, they say that, “the
job of criticism is to show how the various partdhe work are wedded together into an organic
whole, that is to say, for it is the form thattis imeaning” (808-809). In agreement with Abcarian
and Klotz this study will analyze the various ntiwa strategies Mukoma employs in rendering
the issues and events in his two novBlaijrobi Heatand Black Star Nairohi Robert V.E. and
Jacob E.H in their text,iterature An Introduction to Reading and Writingay:

Writers have a number of modes of presentatiortam!™ which they use to write

their stories. The principal tool (and the heartiction) is narration, the reporting

of actions in chronological sequence. The objecthairation is, as much as

possible, to render the story, to make it clear bndg it alive to the reader’s

imagination. (462)
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1.8 Scope and Limitation

The focus of this study is narration of transnadloviolence and crime in Mukoma’s novels.
There are thematic concerns which the author adéses$ie has used various narrative strategies
to communicate his message. This study is limiteMukoma’s detective noveNairobi Heat
andBlack Star Nairobi.The study does not include Mukoma’s other litenanyrks, but where

they are referred to it is for the purpose of canpnting my reading of the primary texts.

1.9 Methodology

My study begins with a close reading of the primiaxtsNairobi HeatandBlack Star Nairohi
This provides a case for argumentation and formedsas for the research project. | also read
Mukoma’s other literary works. The literary reviewa his two novels was of interest in this
study in an effort to establish what scholars heaid about each of these novels under study and
the perspective in each review. | read other litetexts which deal with violence and crime, as
a way of complementing my findings on Mukoma'’s rievd hese were necessary since they
complemented my findings on Mukoma’s novels. Theotly of narratology guided my analysis
of the thematic concerns and the narrative straseginployed by the author. The study relied on
the textual and inter-textual evidence. My condusiare therefore largely derived from textual

analysis.
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CHAPTER TWO

NARRATION OF VIOLENCE AND CRIME IN  NAIROBI HEAT

2.1 Introduction

In this chapter | focus on the novghirobi Heat.| have started with the synopsis of the text
laying emphasis on the main events which start wWith murder of a young white girl whose
body is found at the porch of an African Professioshua Hakizimana. This leads to the
commencement of investigations which take IshmaeNairobi in an effort to find the truth
about this murder. Ishmael then travels back to #eaewith incriminating evidence against
Joshua. The novel ends with the murder of Joshuimhals admitted to murdering Macy Jane. |
have analyzed the major themes which Mukoma explior¢his novel. | have given attention to
violence and crime which transcend national bourdaiThe Rwanda genocide is the backdrop
in which Nairobi Heatis written and this is illuminated in the themet@nsnational violence
and crime. | have looked at the various types ofevice and those who are involved in each
case. Betrayal, greed, deception, corruption arddhial tensions and how they connect to the
main theme is a point of interest in the analy$ithe themes. This chapter concludes with the
identification and analysis of the narrative teciugs Mukoma employs in communicating the

themes in this novel.

2.2 Synopsis of the Novel
Nairobi Heat tells the story of an African American detectivéarisael Fofona who leaves
America for Nairobi to resolve a case involving timeirder of a young American girl whose

body is found at the porch of an African Professdrouse in Madison Wisconsin, an American
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suburb. When Ishmael arrives in Nairobi, he is meDavid Odhiambo, simply referred to as O,
a Kenya detective working at the Criminal Invediiga Department. Like in many detective
stories this murder case is complex because thectdets have no way of identifying the
murdered girl. Ishmael had received an anonymolsfrean Nairobi asking him to travel to
Nairobi if he wanted to find the truth. As the dsiee traverses the city and its environs, he
discovers that the African professor, Joshua Haldma played a role in the 1994 Rwanda

genocide.

The detectives encounter obstacles as they trgllmnf leads to the murder and their security at
times is not guaranteed. This makes them beconkentias they respond to the various attempts
to gun them down. Ishmael had become a thorn ifiésb of unscrupulous people behind Never
Again Foundation, an organization bringing togetaeconsortium of donors in the name of
raising funds for humanitarian aid for the Rwandefugees. In actual fact, the foundation is
used as a conduit to enrich those involved in §ralisate. Some of the refugees such as the
women running Kokomat Supermarket are paid to keepet about the role professor

Hakizimana played in the murder of hundreds of Hamals of Rwandese during the genocide.

Detective Ishmael, O and Muddy, a girl of Rwandaigio, are attacked on their way to the
airport when Ishmael is being escorted out of tbentry back to America after he had had
considerable clues to indict Joshua with the muedse. This attack which leads to the shooting
of the assailants makes O and Muddy change couads¢hay propose that Ishmael should take a
flight from Uganda. It is when they make a stopoateButere, a village in western Kenya, when

Ishmael discovers the identity of the murdered Acaer girl. She is Macy Jane Admanzah.
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Ishmael gets other details concerning the Admaifemaily who were missionaries at the time of

the genocide in Rwanda.

When Ishmael finally makes it back to America hecps the evidence together amidst an attack
on him which leads him to shooting those behindattt@ck. Chocbanc, the leader of this attack,
makes important revelation about the dealings ef Mlever Again Foundation before Ishmael
shoots him dead. Ishmael approaches James Wellstom&orks with the Ku Klux Klan militia
who shoots Joshua fatally as he prepares to leavdris. Detective Ishmael also shoots dead
the KKK goon who had accompanied Wellstone befamefronting the latter and shoots him
dead as he walks out of Joshua’s apartment. Jastauaying man when Ishmael finds him in

the house and justice for Macy Jane Admanzah has dhene at last.

2.3 Themes

Introduction

Nairobi Heatis a detective novel in which Mukoma captures ttienéion of the reader as the

protagonist exposes the intrigues behind the muoflea young American girl. International

violence and crime is central in this novel but Mola also explores other equally serious
thematic concerns which are linked to the centralrte in this novel. Racism, betrayal, greed
and deception are issues Mukoma explores and olgakethe international community to deal
with these vices which bedevil contemporary wonhd #his affects the well being of people of
all races and nationalities. The thematic concéfiakoma explores in this novel may seem
ordinary but he narrates them in a more refresmranpner through a deliberate choice of

effective narrative techniques which enable himmdmmunicate with his audience.
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Transnational Violence and Crime

Mukoma has addressed a number of thematic conaenhe novelNairobi Heat. Key among
them is transnational violence and crime which @cotoss America and African continents.
Besides transnational violence and crime, Mukafsa focuses on this theme at the local level.
His purpose for doing this is to demonstrate thatemce and crime at the national level can
move to the international level and therefore henaking an appeal for the law enforcement
agencies to ensure that crime and violence are déhlto safeguard the security of the people.
At the international scene a combined effort betwaed among governments is necessary if this
vice which involves loss of human lives is to benbated. This is the reason why we find
Ishmael Fofona, an American detective, working elpsvith his Kenyan counterpart David
Odhiambo in an attempt to unravel the murder of yMizZane Admanzah, a young American girl
whose body is found at the door steps of the hafsdoshua Hakizimana, a Rwandese

professor living in Madison, Wisconsin, U.S.A.

Transnational violence and crime is the major thexéressed by Mukoma. The murder of a
young American girl whose name we come to knowr lstéviacy Jane Admanzah triggers off
investigations which takes detective Ishmael fromdion, U.S.A to Nairobi, Kenya and back
to U.S.A. Unraveling this murder becomes a comgkesk since the identity of the girl is

unknown until later in the novel. In addition, theare forces working to stop Ishmael in his
mission of establishing the truth about who thédekibr killers of Macy are and the motive

behind this murder. Hence in the course of unragahis murder, many more killings take place
both in Kenya as well as in America. Ishmael bec®omdargeted man since he is bound to

expose details concerning those behind the murdse @nd the dealings of Never Again
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Foundation and the refugee centre. Abu Jamal, iarjypartner of Alexander in the foundation,
tells Ishmael, “I made the call as per Mr. Alexarslenstructions. It seems that you were
becoming a thorn in our side as you Americans aag, you were invited here so that we could

kill you” (112).

When Ishmael and O are at the Timbuktu bar Ishnsagttacked by a young man who intended
to knife him. At the same time the woman who isetbgr with the young man shoots at O but it
turns out that O manages to gun her down. Thisaditst attempt to eliminate Ishmael and O in
their quest for justice for the murdered Macy Jawe learn from the young man that Lord

Thompson had sent these assailants to kill thectilegs. Indeed, this is not the first time Lord

Thompson had used this young man and the womanydineg man says, “We do work for him

all the time. He call, we go to his place. He pag,work” (67). Mukoma is making a point here

that these assailants are driven by poverty to gm@a violent crime in order to earn a living.

They are not concerned about the reasons why tieegoanmissioned to kill by Lord Thompson.

All they want is money and they are paid even leefiley execute the killings. Upon being
asked by Ishmael who had sent them he replies,, “you Mzungutourist, we want monéy

(66).

Rivalry among the members of the Never Again Fotioddeads to criminal acts which end in
violence. Abu Jamal is a junior partner to SamukexAnder and with Alexander dead, Jamal
thinks that he stands a chance of becoming a pesthimember of the foundation. However,
Joshua would be a stumbling block to his questdémtrol of the foundation. We learn that Jamal

is behind Ishmael’s attack and subsequent kidnagnviie stops at a store close to O’s to take a
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bottle of Fanta to quench his thirst after takingddy back at her place. Although Jamal was in
the scheme of eliminating Ishmael, he says that thaivAlexander is dead things have changed.
He plans to use Ishmael to help him get Joshuabhis way. In this respect Jamal reveals to
Ishmael how the Refugee Centre and the Never Agaimdation were founded to supposedly
cater for the welfare of the Rwanda refugees. Hanethe money received is spent to benefit
those running the foundation and they also dbteof it to few individuals such as the women

running the Kokomat Supermarket so that they dospetak out which would expose their

hypocrisy and deceit.

Another attempt to kill Ishmael is when he is be@sgorted to the airport by O and Muddy. It is
Jamal who calls Ishmael to warn him that he wasndedollowed by people who had bad
intentions. The occupants of the red Peugeot aRdrage Rover which are trailing Ishmael on
his way to the airport are almost all white. lbrdy the Peugeot that had a black man. Mukoma’s
message in this case is to point out the fact taaisnational violence and crime requires the
collaboration of all countries and people of alles. The criminals work hand in hand to beat the
efforts of combating crime at the internationalde\At the same time, preventing and fighting
transnational crime requires concerted efforts fitbmn international community and this is the

reason Ishmael is working closely with O, his Kemgaunterpart.

The violent shoot out that ensues leaves the thiete men and the guitarist dead. The black
man was the contact person of the white men. Thd denericans were connected to the Never
Again Foundation. The guitarist reveals that thagt heen sent by Joshua to have Ishmael killed.

The guitarist had produced a MoneyGram receiptofeg hundred thousand Kenyan Shillings
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which had been sent from Chicago by Joshua Hakizam&Ve note that there is a lot of
communication among those who are involved in ffegra of the Never Again Foundation and
they would like its shady dealings to remain searabng its operatives. This is the third time
detective Ishmael has escaped being shot deadsimission in Kenya within a span of one
week. The incident at Timbuktu bar and the airppisode are tied to transnational violence and
crime while the incident at Mathare reveals viokeat the local level where Mukoma portrays

Nairobi as a very insecure place.

Mukoma also reveals that it is not only Nairobi @ahis prone to violence and crime especially
where an organization such as Never Again Founaagioeives aid in form of money from local
and international donors. Madison is equally natsy secure place as we find Ishmael being
attacked in his house as he prepares to go andbsbea. Three white men dressed in expensive
looking business suits are involved in this assdulturns out that they are later joined by
Andrew Chocbanc, an elderly black man who is amthregdonors of the Foundation and a
beneficiary of the funds meant for the refugeesngequently, he works very with Alexander.
After Ishmael is interrogated by Chocbanc and @&pparent that he would be killed, he manages
to overcome the two men who are leading him outisfapartment. He kills the two men and
shoots the third person in the parking lot. Ishnieellly shoots Chocbanc dead. Chocbanc had
confessed to Ishmael that Macy Jane had been kijietie foundation. Ishmael reports back to
Jordan, Chief of police, and finds him predictatigous. Ishmael says, “The violence had come
to America, to a small town called Madison in Wissim, and he had four bodies to deal with,
three of them White” (178- 179).The point Mukomanmaking in this incident is that it is

important to see the link between the attempts neadshmael’s life both in Nairobi, Kenya and
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Madison, U.S.A. This confirms the fact that violenand crime are global phenomena. Indeed
when Ishmael is asked by Police Chief Jackson dondav Africa was for him he says, “Well,
Chief, Africa is just Africa... Just like the U.& the U.S. | could have died there, but then

again | could have died here” (209).

The violence against detective Ishmael is carriedby people connected to the Never Again
Foundation. Mukoma itNairobi Heatis communicating the message that it is not eggyihg

transnational crimes. The criminals are bound g¢htfiback to ensure that their criminal acts
remain unexposed. Jamal tells Ishmael that he Abeldcishmael so that they could kill him in
Nairobi. This view is reinforced by Chocbanc whitstéshmael, “you, my friend, are threatening
a well-balanced money making machine. You can samy lthe Never Again Foundation, but |

am legion ... Behind me are many” (167).

Mukoma explores the theme of political violence eatang from the struggle for political
power. He focuses on the connection between Jdsbhkaimana and the part he played during
the 1994 Rwanda genocide. Joshua is a Rwandeselivdtb through the genocide. He is
considered a hero for saving many lives. The Rwageteocide forms the connection between
the death of Macy Jane and Joshua, the prime duspden Ishmael is interrogating him he
responds, “Detective, where | come from death ¢erapanion, like lover or good friend” (12).
Ishmael comes to the conclusion that Joshua had lvith death and this is the reason why he
appears so calm in the face of a dead white gitlisrdoorstep. The death of Mary Jane was just

one more dead amongst a million.
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The Rwanda genocide had its devastating effectghiosurvivors who were lucky to escape to
the neighbouring countries. Many of them had lbsirtloved ones. A case in point is Janet and
Madeline who prefers the name Muddy. Janet is angagirl who lost her parents, just like
Muddy, during the genocide. The violence duringgkaocide had ethnic bearing since it pitted
the Hutu against the Tutsi communities. Violencetho$ nature causes psychological trauma.
This is evident as Janet becomes violent towarésobmer classmates at school. Life for her is
difficult unlike that of her schoolmates. Muddy, the other hand, is bitter about what happened
in her mother country. She reveals to Janet thatvabke up one day alone, yet the day before
she had had parents, brothers and a sister. Mady s

Sister, this is a cruel country on a cruel continéinere are no second chances. You

decide here and now whether you want to live or want to die. If you want to die a

slow death, then come with us and | will find yojol working as a barmaid. (109)

The message Mukoma is communicating is that ethuddence is traumatizing and it
destabilizes those who survive the conflict. THagees have a difficult life in the countries they
seek safety in. Muddy has had it rough working baranaid and entertaining people in low class
bars. However, she has chosen to fight for herdifé not surrender and accept failure. Women
and children are the greatest sufferers in theteseviolence in a country. The women running
the Kokomat Supermarket are a case in point. Tiglagon by Mary Karuhimbi, the managing
director of Kokomat Supermarket, which is owned #yRwandan women’s cooperative,
reinforces Ishmael’s conviction that Joshua istgwf Macy Jane’s death. It is clear that Joshua
used his school to trap thousands of people whieldim the hands of the marauding young men

who were used by Joshua to kill those who wereisgesafety from the violence which was
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sweeping across the country. Mukoma captures thermess and the disdain in which Joshua is
held by these women who escaped death by sheerHacknstance, Karuhimbi tells Ishmael
and O, “That is Joshua, your hero ...” (127). Karubiils angry that Joshua is considered a hero
after committing crime against helpless civiliansomvere desperate and required safety more
than anything else. At the end of her moving actaue tells Ishmael that they want to hire his
services so that he could pursue Joshua to theStradplaces three hundred thousand dollars on

the table and says, “You have our blessing. Leb#eest walk this earth no more” (132).

After the genocide Joshua moves to America andnigabieen recruited by Alexander, he
becomes the poster boy for the foundation thaesamsoney supposedly to cater for the Rwanda
refugees. More details connecting Joshua to thelenwf the white girl are revealed in the novel
when Ishmael discovers Macy Jane’s photograph hat df Admanzah’s family in a small
church in Butere, a small village in western Kerijae Admanzah family had been running an
underground railroad out of Rwanda during the geleodViukoma connects the murder of the
Admanzah family with Joshua who did not like thenpetition created by Admanzah’s family.
Ishmael says:

Joshua was of course using the school as a colaretonore innocents out of hiding and

he wasn’t keen on competition, so he had ordefezkfi or so of his killers to descend on

the Admanzah family — killing them all, or so hedithought. (173)

The evidence that Joshua ordered the killing of Akdenanzah family is corroborated by the

newspaper cutting Ishmael finds in the church. Vibkence witnessed in Rwanda did not affect
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only the Hutus and the Tutsis who were the maionraah the political divide. Ishmael reveals
that:
From the cutting, | gathered that the Admanzahswemissionary family who had been
running an underground railroad out of Rwanda dythe genocide. The genocidaires
had found out and massacred the whole family. Mee survived by pure luck — she
was away in boarding school at the time. Her bmstheuch younger than her, were not

so lucky. (157)

This quotation is important since it reveals thasmn why Joshua orders the killing of the
Admanzah family. Joshua was not amused by the citiopecreated by this family and this
makes him order their killing. Macy Jane survivestéuse she was in a boarding school. she is
now seeking for justice for the death of her pagemtd her brothers. Mukoma Nairobi Heat
connects the violence in Rwanda to the violent muaf Macy Jane which occurs in America.
Macy had decided to seek justice for her family #nsl would lead to exposing Joshua for what
he had done. The fact that a crime is committeRwanda and in search of justice a family
member is murdered in Madison, U.S.A, clearly poittt the nature of transnational violence
and crime which Mukoma addresses in his novel. @iklla, the pathologist at Madison, holds
the view that, “A person cannot be guilty of gemigcand innocent of murder. It just doesn’t add
up. His instinct is to kill, just like a scorpiotirggs” (182). Quella is not convinced how Joshua
can be innocent of Macy Jane’s murder. Ishmaeltbagsvestigate further the possible role

Joshua may have played in this murder.
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Violence and crime in the novBlairobi Heatare not restricted to the main story of the deé&th o
Macy Jane. Crime can occur anywhere in the world reAfrica, America or other continents.

A case in point is an immigrant who shot five whitenters one after the other. When he is
guestioned he says that they had fired at him éingt therefore he killed them in self-defense.
This had happened in America and it had provokegiaamong the Ku Klux Klan militia group

when Joshua, another immigrant, who is considerieera for saving hundreds of Rwandese in
the middle of the genocide, is suspected of mundetie white girl. Indeed James Wellstone, the
leader of this militia, had begun mobilizing its migers with the intention of lynching Joshua,
according to their more radical members. This arahact which was intended by the militia has
racial undertones. However, the point Mukoma is mamicating is that crime can happen in any

part of the world regardless of the motive behind i

Mukoma portrays Nairobi as a very insecure cityhis novel. This is brought into the limelight
when O tells Ishmael that Nairobi is referred toNairobbery’ but he assures him that so long
as they in the Land Rover and the fact that theyaamed the criminals dare not mess up with
them. But in the same breath we find the same sthiesecurity in parts of Madison. An
example is Allied Drive which is comparable to Math in Nairobi. The level of poverty in
these two places is comparable and we find thatetlaee places which are prone to crime and
violence. Mukoma is saying that poverty which degsi people a decent livelihood is a
contributing factor to crime. When Ishmael is ti#img to contact James Wellstone, the leader of

the KKK militia, he says:

36



To get to the farm, | had to drive through desolatking neighbourhoods, where poor
whites stared at me with a mixture of hate and emgverty, here like elsewhere,

whether in Allied Drive or in Mathare, was the anig sin. (202)

This reveals that poverty-ridden places whethefnmerica or in other parts of the world is a

contributing factor to violence and crime. Povagyortrayed as an underlying issue which can
lead to frustration. This frustration is manifesiadviolence and crime. A case in point is the
poor man in Kenya who had been working for thirgags without a break. When he somehow
finds one thousand shillings, he takes his family to have a good time but thereafter he kills
his wife and two children. He does not want therhivie the kind of life he provides for them. It

is therefore evident that out of frustration he ocdte a crime which can be classified as

domestic violence.

The Africans working for Lord Thompson are a fragdd lot. They turn violent when they learn
of their employer’'s death. They are exploited asdaaresult they blow up the wall safe and
dollar bills and pound notes float in the air. Thregct in this manner since they have no hope of
things changing for the better even after the de&thord Thompson. Ishmael says, “Sure, the
old white man was dead, but it would be long befwme rich African bastard ended up with
the farm, and then they would be right back whéeytstarted. It was the way of the world
everywhere” (77). The reaction by these workerddbave been an expression of anger due to
the murders committed by Thompson, thus their rggeor their feeling of being dispossessed.
Thompson owned so much land while they owned ngtlind as much as he imitated living

what he thought was the essence of Africa lifeheoworkers he was just mocking them.
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Frantz Fanon in Blackkin White Masksays, “It is the racist who creates his inferi(8). In
Nairobi Heatthe African workers are made to feel they are gagfs in a production unit. Their
status remains the same regardless of who theg isoghe black guards at the gate to Lord
Thompson are least motivated in their work. Ishnsagk:
The guards didn’t say anything. They simply liftdd gate and we drove in. It didn’t
surprise me — Lord Thompson wasn’t worth their lives and rattiean engage us it was
simply easier to let us through. Thompson’s whigsnbad long been a shield only
because the black people around him held it up. iArréturn? Humiliation and murder

were his stock-in-trade. (72)

The black people working for the white man arestirated and they feel betrayed by their
government. We note that the workers are landldegaas a former colonial master owns a lot
of land. The point Mukoma is making at this pointNairobi Heatis that there is need for

radical change so that the government can empawecitizens economically otherwise the

violent outburst exhibited by the African workeemaoot be wished away.

Crime can be motivated by varied factors. Mukoms: d¢h@alt with criminal acts which are also
violent in nature although they do not cut acréssrational boundaries. However, this is not to
say that such criminal acts are not found elsewhretee world. Though the crimes committed
can be viewed in the light of the national conteke motives behind their commission go
beyond the national boundaries. Business rivald/greed has been known as a cause of conflict
which may lead to crime and violence.Nmirobi Heat,we have the case of Amos Kamau who

murder his business partner, his wife and two yathilgiren. O says that Amos wanted to make
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all the money hence the cause of his eliminatirsgpairtner and his family. We can connect the
motive of the murder to the intrigues we find invde Again Foundation where Samuel
Alexander plots to have Macy Jane murdered and itt@iminate Joshua for this murder. In so
doing he would be left in charge of the Refugeetf@eand Never Again Foundation without

Joshua who is costing the Foundation quite a hihafey.

Violence against women is a concern addressed goMa inNairobi Heat.Rape is a heinous
act performed when one party wishes to exert campewer and control over another. Sexual
assault is an example of violence against womerhwisi perpetrated by men. Janet, the young
Rwandese girl and a student is raped and Ishmas¢€do her rescue in Mathare. It is apparent
that the rapist is not alone. Ishmael and O aresied by four young men wielding AK-47s
whose intention is to secure the release of thisttdphmael says, “It was then that | understood
what | had done. It was as if my partner and | awe to Allied Drive without back up, arrested
a gang leader, and then tried to walk him out @t'f(42). This is an indication that rape which
is a criminal act and violent in nature is not lieda to Nairobi but it is an international concern.
Muddy narrates her ordeal during the Rwanda gepoeiuthen she was captured by the
genocidaires. By this time she had joined Rwandaiddia Army. She tells Ishmael, “They
brutalized and raped me, but they didn’t kill mestead they left me out in the forest to die,”
(104). It was soon after this when she was a litttebetter that she left for Kenya where she
could have a peace of mind. Apart from the physialence emanating from rape, Mukoma
also highlights the emotional turmoil experiencgddmmen in Rwanda during this period. Mary

Karuhumbi, the managing director of Kokomat Supek®ia recounts her bitter experience.
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She says she had met rapists and murderers buthappéned to them at the hand of the young
militia as they sought refuge in Joshua’s schoas Wwayond comprehension. Joshua also tells
Ishmael that tribal animosity was also triggeredhsy fact that people from his community were
denied the best jobs; the best land and their wonege also taken away and sexually assaulted.
It is evident from these examples that Mukoma isceoned with violence and crime which cut

across national boundaries.

Lord Thompson, one of the British setters who remdibehind at independence, had killed two
Africans on his farm. He has no regard for Africamsl he projects a colonial image of master
and servant. He informs Ishmael that twice he heenbacquitted on the basis that the first
murder he did it in self- defense while the second was purely accidental. Ironically he says,
“I have the great fortune of African justice wor@im my favour, and O does not like it” (62).
This explains why O is not amused by the reasond Ithompson gives for his killings. It is
from O that we learn the true account of thesekiimgs later in the novel. O says:
The first man he killed was a poacher. Thompsorntdtuhim. | mean he tracked him
down like an animal and shot him. The Africans ontthe farm told me. But in the end
he was not even booked...poachers do not get mucpatimn from me, but you don't
kill a man for killing an animal, |1 don’t care holeautiful it looks. Take him to prison,
but do not kill him. The other man he killed wasgame warden. He was out of
Thompson’s property looking for poachers. Againd.®@hompson tracked him down and
afterwards claimed that he mistook him for poacBert that’'s very unlikely. The man
was in a bright green game warden’s uniform. Bugbeaway with it again: White skin

and wealth equals impunity. (70)
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Lord Thompson projects a colonial mindset in whieh looks down on the Africans. This is
what Mukoma is challenging in this nov®airobi Heat. The judicial system is weak and all
people are not equal before the law. We find Landrfipson being acquitted on the basis of skin
colour and wealth whereas the poor man who had Wweeking for a whole year without a break
is hanged for killing his wife and two children. As1Kamau corrupts his way out after killing
his business partner, his wife and two childrenmida goes ahead to chair fund -raisers for
politicians, giving money to poor children and getly living it up. Mukoma is indicting the
judicial systems in African countries which arelaw that violence and crime are rampant. The
perpetrators of violence and crime and those witept them should not be spared. It is in the
light of this that Ishmael and O shoot dead the Semth African mercenaries guarding Lord

Thompson in his bedroom.

It is O who finally shoots Lord Thompson dead aaglssthat Thompson ought to have died a
long time ago. O is disillusioned by the judicigstem in Kenya. The fact that Thompson has
been acquitted twice, while a poor man is hangedilbng his wife and two children out of
frustration, makes O develop a very negative pei@mepmf administration of justice in Kenya.
After the poor man is hanged O says, “So, afteritBtarted believing in justice | could see. We
live in anarchy; life is cheap and the rich and ¢heninals can buy a whole lot of it” (72). With
this kind of perception, we understand why O isatignt with Thompson and shoots him dead
cutting him short in his explanation of how you temey to catch ants. In O’s eyes the world is
compartmentalized into two; his world and the algsiorld. Ishmael says:

O had drawn a line between what he considered bitdvand the outside world. The

good people —his wife, Janet, the dead white girtisted in the outside world. When
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he was in that world, he was visiting and he betlaaecordingly. He did not carry his
bad dreams and conscience into it. But sometimesettirom his world went to the
outside world and did terrible things. And whendane across them, or they crossed
back into his worldthere were no rules, and there was no law. Thaseanduality to him

that was so complete that he moved between thevawiols seamlessly. (77)

The message Mukoma is communicating through Oasdbtectives and the criminals operate
in the inside world. The detectives track downd¢hminals whose preoccupation in perpetration
of crime and violence. In the inside world therditife observance of the rule of law. In view of
the weak judicial system as evidentNairobi Heatthe fight against perpetrators of crime and
violence require drastic measures and this is easan why Ishmael and O do not spare those
who threaten their lives, and as a result they rirest fate in a violent manner like their victims.
In the same breath, criminals stalk on law enfoe@nagents in the city. It is no wonder O calls
Nairobi ‘Nairobbery’ when he meets Ishmael at thpat. Roger Kurtz inUrban Obsessions
Urban Fears: The Postcolonial Kenyan Nogals, “The chaos that constitute Nairobi is also a
source of fear and danger, and many of the urbaalsitake the city as symbol of the threats to

society” (85).

O and Ishmael have got to be careful as they gbeédottom end of River Road. This is one
section of the city which is portrayed as beingyniesecure. O says, “River Road is a dangerous
part of town” (87). Twenty years after independetiee criminals had become so daring unlike
during the colonial era. One Koitalel, a notoriduenk robber, had shot dead Henderson, a

British colonial officer who had become the Headhaf CID after independence.
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Betrayal

Betrayal is a theme which Mukoma addressedNairobi Heat. We find that people come
together in pursuit of a common goal but mid-wag @arty out of selfish motives betrays the
other. This betrayal may lead to crimes which aoent in nature. Some of these crimes may be
committed outside the national boundaries hencangakem transnational in nature.Nirobi
Heat Samuel Alexander betrays Joshua in that he warstsudoout of his way and this is the
reason why he wants to incriminate him with the deurof Macy Jane. Alexander had set up the
Never Again Foundation and he had found Joshuaemrdited him as their poster boy. Ishmael,
on being informed by Abu Jamal about the Foundatgays, “This man was some sort of
middleman in a corrupt corporation fronted by thefugee Centre and the Never Again
Foundation with Samuel as the acceptable white #acknoble Joshua the stirrer of the guilt.
Together they had preyed on the world’'s conscieeer since the genocide’(114). It is
therefore evident that Alexander and Joshua wenkiag in together but later on Alexander
wanted to control all the finances donated to thenflation. It is greed which makes Alexander

betray Joshua.

The Africans working for Lord Thompson are a disibned lot. They are bitter because they do
not own land, yet Thompson owns so much land yeishe foreigner who opted to stay in
Kenya after the country attained independences thé duty of any independent government to
ensure its citizens are settled but in this casémwaea former colonial settler occupying so much
land while the native Africans work for him anddias squatters. The government has betrayed
its people and this is the reason why the workax&mo sympathy at all on learning the death of

Lord Thompson. Out of anger and frustration thegobee violent by blowing up his wall safe.
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They are certain that their lives would not chaagdshmael says, “Sure, the old white man was
dead, but it wouldn’t be long before some rich édn bastard ended up with the farm, and then

they would be right back where they started. It wiesway of the world everywhere” (77).

The Rwanda refugees also feel betrayed at two devéirst they are betrayed by their
government for its inability to protect the livekits citizens during the genocide when the Hutus
and the Tutsis hacked members of each communide#&dh. The political violence which left
one million or so people dead could have been &ddbiMlahmood Mamdani, iWhen Victims
Become Killers: Colonialism, Nativism and the Gededn Rwandaays:
Units of the Presidential Guard came from KigalheTInterahamwe were brought in
from neighbouring communes. Youth who had beemédhin self-defense units after the

civil war began provided the local trained forcs). (

It is the responsibility of any government to offeecurity to its citizens. Yet this quotation
reveals that the government used the presidentiafdg the Interahamwe militia and trained
youth to attack people viewed as being disloyatht® ruling class. This results to violence
which drives thousands of Rwandese into refugegpsamthe neighbouring countries. Joshua
betrayed the two hundred Rwandans who were seekimge in his school from the violence
that was sweeping the country. Mary Karuhimbi wae leader of this group of people. The
group had first sent Karuhimbi’s son to find a waythe school and also to consult Joshua, the
headmaster of the school, and inform him that thegded his assistance. Joshua permitted them
and even gave Karuhimbi’'s son some money justse tiaey were not listened to by the militia.

However, it is Joshua who later organizes the kitéthis group. Ishmael says:
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It made perfect sense. The black Schindler, asndia had called him, had saved a few
in order to use them as bait and reel in wholeagéds searching for refuge. It was a
brilliant set-up because no one would have expesteth evil, especially from a man

who a few weeks earlier had been educating thdoireim. (130)

In view of this quotation we understand Karuhimibiterness towards Joshua. She would be
happy if Ishmael manages to eliminate Joshua. dolsad used the school to attract hundreds of
people seeking safety and these were massacrdtk ifotest by the militia operating under
Joshua. Alexander also betrays the trust of thecoorupt donors who donate money to the
Never Again Foundation in the hope that this momewld educate children orphaned by the
genocide and those in Refugee Centre. On the egnthas money benefits the top cadre of the
Foundation and those refugees who are paid to §eigh and safeguard the corrupt dealings of

the foundation.

Greed and Deception

Mukoma addresses the issues of greed and decemtidrexamines how these can lead to
transnational crimes. Samuel Alexander and hisraptices including Joshua are unscrupulous
people who set up a foundation which raises fundfifimanitarian purposes but this money is
diverted and it is used to enrich those managiedgdbndation. The logbook given to Ishmael by
Jamal is a catalogue of “donations coming in andegyogoing out” (118). The record also
shows the organizations and governments which heengmoney to the foundation. It is
important to note that the world was silent asgbhrocide went on. The former United Nations

Secretary General Kofi Annan in an interview “Kéfhnan talks about growing up in Ghana,

45



terrorism, Rwanda genocide” with Starr FM says ttimt Rwandan genocide was a painful
experience for him. Thousands of innocent peopte heen murdered in cold blood at a time
when United Nations operations in Somalia had psaand government were busy looking for
their own. In a situation like this the questionpwbtecting the Rwandans was secondary. It is
therefore no wonder donations came in millionsmiall says, “This was the world trying to
clear its conscience and to do that it was prepereay close to seventy million dollars a year”

(118).

Certain organizations were making donations toNBger Again Foundation in order to evade
paying tax. They would receive back a good sunihefrhoney they had donated and this money
would go to the pockets of the Chief Executive Cdfs of the organizations and whatever
remained with the foundation would be used by tlamagers to meet their selfish ends. Ishmael
reports that, “It was such a neat cycle, that gedr generated so many millions for CEOs and
wealthy philanthropists, that it might as well hde®en legal. The rich had found a way of giving
back to themselves”(118). The politicians are alsoeptive as in actual fact they are paid to
keep quiet. There is also blackmail from repredams of the Foundation and the Refugee
Centre who threaten to go public if the Foundatod the Refugee Centre did not send money
to them. It is this deception and greed for mon&jctv makes Alexander plot to have Macy Jane

murdered and incriminate Joshua.

Mukoma inNairobi Heatexplores corruption as a vice affecting societyrr@ation involves
bribery where one party gives money out in exchaofjessome favours and this leads to

ineffectiveness in administration of justice. Cqutian is used as a cover up for various crimes
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and violence which may have been committed by dividual. There are other reasons why
bribery is involved as it is evident Mairobi Heat. Amos Kamau kills his business partner, his
wife and two children. Kamau is arrested yet wal fthat he bribes his way out. Mukoma is
guestioning why such a criminal should not facefthieforce of the law when everyone knows
that he is a killer. This is the moral rot Mukonsaconcerned with in this case. Kamau is treated
as an important person who fundraises for politisiand thrives on deception by contributing
money to the poor children. The judicial systersasmpromised and this is the reason why O is
cynical about it. After the poor man who murderad Wwife and two children is hanged, O
believes that the society lives in anarchy. Thé mean who had exploited this poor man
working for him for thirty years end up getting eything yet he is the cause of the frustration of
the poor man. Besides, the rapist shot dead by @uftvhave been out of jail the following day

for five hundred shillings” (72).

The writer presents a scenario where corruption deen deep into the moral fabric of the
society and it is apparent that even getting infirom from certain quarters or even getting
certain favours you have to bribe those concerddkoma is challenging the society to

confront and reject corrupt means to have certaings done. For instance, we find Muddy
bribing the security guard at the massive gatdefdokomat offices. Ishmael says, “She chatted
with him for a few seconds before reaching into @k pocket for some money and what was
clearly a joint” (125). Muddy, Ishmael and O wamtrg so that they can talk to the Rwandan
women running the Kokomat Supermarket. In the shimath Mary Karuhimbi, on behalf of the

top ranking executives of Kokomat supermarket, gdathree hundred thousand dollars on a

coffee table for Ishmael. This would facilitate risdel to track down Joshua and eliminate him.
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This is evident as Karuhimbi says, “you have oesbing. Let the beast walk this earth no more”
(132). The fact that Muddy gives out some moneysdus mean that she is corrupt, but she is
doing it on purpose so that they can access then&ava women who own Kokomat

Supermarket. She asks Ishmael if her mother is@sapt when Ishmael says that Karuhimbi

reminds him of his own mother.

The message Mukoma is communicating is that ta figime we need people like Muddy and
Ishmael. Ishmael does not take the money placedrdéfim. He reasons that Joshua should
account for the death of Macy Jane and Ishmaelpuitsue him for the sake of justice and not
for money however much he could do with the momgymael says:
| thought about everything | could do with monegould buy a house and still have a lot
of change left over. Muddy and | could leave Keagd set up shop on some Island | had
never learnt of. But this would be no ordinary brilif there is ever such a thing — a
million people had died and | wasn’t going to beegpart of yet another secret related to
genocide. This cycle has to end. | swear to you ltHaget him for the murder of the

white girl, but | won't kill for money. (132)

Corruption

Corruption is also evident in the operations of &egain Foundation. It is the government

officials who should be in the forefront in ensygyithat the shady deals by non-governmental
organizations do not take place. Yet we find a Bt for Internal Security and a Member of

Parliament of Kenya involved in receiving moneynfrdhe Foundation. Corruption makes

people commit crimes since they know they will getay with it. However, Mukoma advocates
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that such people should be made to account for #utions. Hence the board members of the
Never Again Foundation resign in the end and they wunder investigation for fraud and
racketeering. The politicians in the United StaR&/anda and Kenya whose names are in the
logbook are forced to resign when the dealingsheffoundation are exposed. The fact that we
have politicians in America, Rwanda and Kenya imedl in the transactions carried through
Never Again Foundation points to the fact that tnenes committed are not localized but

transnational.

Racism
Mukoma explores the theme of racism in post colosedting inNairobi Heat From the very
onset he prepares us for this by starting the naithl a sentence which has racial undertones.
The narrator says, “A beautiful young blonde waadjeand the suspect, my suspect, was an
African male” (1). A crime has been committed agaenwhite girl and the suspect is an African
professor. Ishmael says:
If I was to give advice to black criminals, | woulell them this: do not commit crimes
against white people because the staff will natwesil you are caught. | mean, if a crime
is not solved within the first forty-eight hours,has all but officially gone cold. But a

black-on-white crime does not go cold. (7)

This observation by Ishmael is evident that radisrAmerica is rife and investigation has to be
carried out to establish who the murderer is. laisveek after the murder and Ishmael is
traversing Nairobi and its environs trying to gatlegidence to unravel this murder. It is also

evident that the black people in America are disgrated against based on skin colour. Jackson
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Jordan, the Police Chief in Madison, is confrontgdpeople who throng the police station, and
the media is part of the crowd. He is trying toncaveryone down and the fact that he is the
police chief of a mostly white police force in a stlg white town makes it all the more difficult
for him. Ishmael tells us that “there would be thets of the case and the politics of the case,
and the two never mix well” (16). This means thas$ tase has racial undertones since Jordan is

under pressure to ensure that this murder cassabved to the satisfaction of the white people.

Jordan had been elected as the Chief of Policeusedze is tough on crime committed by black
people. This means that if he were to be fair drcréhes, committed either by black or white
people, he would not be holding that high officedded, Ishmael has also to be paired with a
white detective. He tells Jordan that he is workamgthis murder case alone. Being a black
American, the whites are suspicious of him. Hidrarhad retired and he insists that, “if | was
going to get a partner, | wanted one for the rrglasons, not to balance the racial Maths” (17). It
is apparent that if Ishmael and Jordan are suadassthis high profile case, it would open more

doors for the black people in the force.

The press is biased against the black people avidvits them as criminals and especially now
that there is a murder case which points to thecafr professor as the main suspect. As Ishmael
leaves the Chief’s office he observes that:
The press looked up as | walked down the stepscandulsed towards me, realized |
was not the chief and went back to their chatter.tRem, there were only two kinds of

black people in the police station — those in hafidcand the chief. (21)
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The press associates the African Americans withemme and crime. Ishmael has to work
closely with Monique Shantell, or Mo as she prefdrto be called. Mo works for thdtadison
Times” a small ragtag tabloid that everybody read. Af##o’s story on the murder, the other
media outlets have picked it up and the whitesfeeéng they are under siege while the black
Americans feel that white justice is going too ifaincriminating Joshua. Racism also advances
violence and crime, especially in the murder caéeghe white girl. For instance, James
Wellstone had started mobilizing members of the KKfilitia who want to lynch Joshua.
Wellstone is a racist as it is evident from higtdghces when he confronts Ishmael in his office
in an earlier incidence when he had come complgiaiter a white child had been beaten up in
Allied Drive. Ishmael tells us, “I had knocked somespect into James a couple of years earlier
when he had entered my office yelling nigger thigger that after a white kid, a prep boy who

loved weed, had been beaten up in Allied Drive)(23

The Mayor and the Governor of Madison are white raed they are putting pressure on the
Police Chief in connection with the murder caskaatd. Their political utterances have different
interpretation depending on which side of the fagdizide one is on. For instance, if the Mayor
says that he “trusts the chief police will do allhis power to ensure that the right thing is done”
(23), the whites interpret this to mean that thefcwill incriminate the professor and he would
not hesitate to hang him if it means doing so.A@Mklacks it means, “Don’t forget who own the
police” (23). This is part of the politics of thase which Ishmael has alluded to in an earlier
pronouncement. The transnational violence and chiageracial undertones in this regard. The
black leaders, the type of Jesse Jackson and Ap®mahave started rallying around Joshua and

referring to him as the black Schindler. To thershim was their man because he was an African
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but Ishmael warns Joshua that he might be someogarhero but in America the whites would
not hesitate to kill him for being suspected ofikkg Macy Jane. A black undercover agent have
been shot dead by the white police officers in Newk just as they had shot another black forty
one times in the same place. In this instanceptiet Mukoma is communicating is the link
between racism and transnational violence and cwimeh is connected to the murder of Macy
Jane. O is a bitter man because Lord Thompson tiasl kwo Africans and he has been
acquitted. Thompson boasts that he has the gngah&of African justice working in his favour.
However, it is because he is a white man that he been acquitted twice. Mukoma is
challenging the judicial systems in independentic&fn countries to reject the colonial mindset

where the whites are considered superior to nétivieans.

Thompson has no regard for African even those wgrkor him. Besides killing a poacher, the
second man he Kkills is a game warden who is loofongoachers on Thompson'’s property. The
claim that he mistakes him for a poacher is higlmiikely because the warden was in bright
green game warden’s uniform. He gets away withettaoise he is a white man and wealthy.
Thompson is also involved in perpetrating transmeati violence and crime when he agrees to set
up trap to eliminate Ishmael and O at Timbuktu bée.is acting at the behest of Alexander.
Thompson is wealthy and protected and no one @nigthim to help Alexander but he is doing
it because the latter is a white man. Ishmael olesahat:

The poor fool, he couldn’t see it. He had done preserve an old order of race and class

because a fellow white man had asked him. And tseche could. The same reason why

he had killed before. (74)
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It is apparent that Thompson’s behavior is guidgddrial consideration. He treats Africans
with contempt and it is no wonder they show no sgthp when he is shot dead. Abu Jamal
considers Alexander as a savvy businessman whiaegdhat there is money to be made out of
the guilt of the world which stood by and did nothias a million or so people died during the
Rwanda genocide. Romeo DallaireShake Hand with the Dedays:
April 11, the fifth day of slaughter, the Secur@puncil and the office of the secretary
general were obviously at a loss as to what toldmntinued to receive demands to
supply then with more information before they wotddke any concrete action. What
more would | possibly tell them that | hadn’t aklgadescribed in horrific details? The
odour of death in the hot sun; the flies, maggetts and dogs that swarm to feast on the

dead. (289)

It is evident that the international community diot act swiftly to stop the Rwanda genocide.
The United Nations was informed of what was happgrnjet it was slow in acting to stop the
mass murder in Rwanda. Genocide is not a problerR¥anda but it is an international crime.
Ishmael says, “One million lives did not move therld, African countries included, to
intervene, but the death of one beautiful blondewould” (121). The Refuge Centre and the
Never Again Foundation is successful with Alexandgsrthe acceptable white face and noble
Joshua playing the stirrer of that guilt. Therehie racial consideration in the hierarchy of the
Never Again Foundationlamal says that Alexander and him were partnergadturally, being
black, Jamal was the junior partner. Racism coupligh greed to control money being received

by the foundation leads Alexander to plot the muaféeMacy Jane and incriminating Joshua for

53



her death since he is an African and thereforesheonsidered a junior partner just like Jamal,

yet he is costing the Foundation quite a bit of eyon

Jordan, the Police Chief, is furious when Ishmaagdf® him about his findings of the donors to
the Never Again Foundation and the beneficiarieshed money. Transnational crime which
involves fraud is committed by the cartel surromgdihe Foundation. Jordan suggests that they
need to tie the concerned to the death of the vghiteand anyone involved in it is going to go
down no matter how powerful they are. In additionthis Jordan is unsettled when Ishmael
reports to him that he had been attacked soon edtarning to Madison from Nairobi. The
attack is carried out by three white men and onecaf American, Andrew Chocbanc. In a
strange turn of events Ishmael shoots the four deddJordan is upset since he has to deal with
four dead bodies, three of them white. Ishmael Safhen | finally made it to the chief he was
predictably furious— the violence had come to America, to a small tamaied Madison in
Wisconsin, and he had four bodies to deal withedlof them white” (178-179).Jordan is not at
ease with violence which is being reported at laiskbyard since it adds pressure on him to act
ruthlessly on the African American in view of treect that three whites are reported killed in the
latest incidence. The point Mukoma is making id tha violence and crime Joshua witnesses in

Kenya are also happening in America.

The KKK militia is involved in violence and crimaubthey are never questioned on the basis of
their colour. The black neighborhoods are regulattymed by law enforcement agents as they
look for drugs and guns which everyone knew werbedound on the KKK militia farm. The

two rednecks with swastika guards at the gatepagh they did not say it, wonders, “Why a
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nigger cop was knocking their door” (202). ThisMsen Ishmael visits James Wellstone whom
he intends to use to eliminate Joshua. Wellstonkema racist comment when he is given the
Never Again Foundation Logbook. He says, “Jews miggers follow the dollar” (203). This
racist attitude is further brought into the liméligwhen he asks Ishmael whether he was
prepared to see a black man die for the murderwhitge woman. It is evident that Mukoma
addresses racism Mairobi Heatand connects it to transnational violence and erima way

that it is difficult to treat the two themes indegently.

It is evident that the themes analyzed in this &rapeveals that Mukoma is concerned with
issues which are global and which affect contemyor@orld. The theme of transnational
violence and crime is key since the novel istenitagainst the background of Rwanda genocide
of 1994.1shmael relocates from Rwanda to America mgether with Alexander and rally the
world in donating money for the refugees but gréedcontrol the fund leads to betrayal.
Mukoma addresses the issue of corruption at thenational level and how it undermines the

welfare of the disadvantaged lot.

2.4 Narrative Strategies inNairobi Heat

Narrative strategies are the artistic choices, rtiegles or methods an author employs in a
narrative in order to communicate their messagecg¥ely. Mieke Bal inNarratology:
Introduction to the Theory of Narrativeays that, “The aim of textual analysis is noatoount

for the process or writing, but for the conditiarighe process of reception” (75). This, in effect,
emphasizes the significance of how the narratixé ¢emes across to the reader in a certain

manner. E. Carl Bain if;he Norton Introduction to Literaturgays:
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The way a story is mediated is a key element itiof@l structure. This mediation
involves the angle of vision, the point from whitle people, events, and other details are

viewed, and also the words of the story lying betvas and the history. (73)

Bain is referring to the importance of the narraidre person telling the story, according to Bal,
is “the most central concept in the analysis ofratare text” (18). Mukoma uses various
narrative techniques iNairobi Heat. The events in the novel are not chronologicaltyctired
and this makes the novel have a complex plot. Hiril&, on the other hand is organize in
sequential manner. Bal defines fabula as “a sefiésgically and chronologically related events
that are caused or experienced by actor” (5). Mukadittes the beginning of the narrative “A
Beautiful Blonde is Dead” (1). The first senterread, “A beautiful young blonde was dead, and
the suspect, my suspect, was an African male”MLikoma starts his narrative with the murder
of a white young girl andllairobi Heat,being a detective narrative, captures the atterdfdhe
reader creating the urge to read on and discover tiMs girl is, who the murderer is and the
reason behind this murder. This is a powerful stdriich triggers investigation to unravel this
murder case. Bain argues that:
The ordering of events, then, provides stories vgthucture and plot and has its
consequences in effect and meaning. The first dppiby for structuring a story is at the
beginning, and beginnings are consequently, padatigusensitive and important. Why
does a story begin where it does? To begin a sheryauthor has to make a selection to
indicate that for the purposes of this story thgits@ing is a given point rather than any

other. (20)
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Mukoma starts his story in the middle. Michael MeyeThe Bedford Introduction to Literature
says,” Stories can also begin in the middle of things {thegn term for the common plot strategy
is in medias resjn this kind of plot we enter the story on the \eaf some important moment”

(65).

It is at this point we find Ishmael Fofona, theedtive and the protagonist of this narrative,
travelling to Nairobi to find the truth in relatioto the murder case. The beginning of the
narrative introduces the main focus of the noved, murder of the white girl. The crime has been
committed in Madison, Wisconsin, America yet thepct's past lies in Africa. This sets the
stage for the geographical setting of the novek €kents take place in America and Africa
pointing to the transnational nature of violencd anme which is the focus of this study. The
murder of Macy Jane takes place before the stogynbelt is not part of the plot but it is this
murder which drives the narrative forward whichcisaracteristic of detective narrative. Bain
says:

In a detective story, for example, the crime hasallg been committed before the story

begins, in the history and not in the plot. At #red, when the detective explains “who

done it” you must think back not only to the crinbe to all hints or clues that you have

been given. (22)

The beginning oNairobi Heatis an exposition where the author introduces treator and the
characters in the story. It also includes the bemkgd information which leads Ishmael to travel
to Nairobi in spite of the fact that the crime veasnmitted a week before. This helps to bring the

issue of racial relationships between the Africaneficans and the white Americans to the fore,
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as Ishmael says that a black-on-white crime doeégmaold since the state will not rest until the
black criminal is arrested. The conflict in the tpis revealed at this point. In the middle the
protagonist faces difficulties as there are othesués and characters that complicate the
unraveling of the case all the more. For instadoshua’s connection to the genocide in Rwanda
and his subsequent becoming a stirrer of guilt iigves international donors to channel their
aid through the Never Again Foundation, causes tioatpn at this point. The fact that there is
Samuel Alexander, a white man, controlling the nyoclganneled to the Foundation contributes
to the rising action in the story. The crime prareas in Nairobi, specifically Mathare and
Eastleigh, feature in this part. Mathare slum ismehishmael expects to find Rwanda refugees
who are survivors of the Rwanda genocide who cbsser to Kenya. Mathare and Eastleigh
areas which are occupied by poor people and vielemd crime are common occurrence. It
implies that the safety of the refugees is not autmed in spite of running away from the civil

strife in Rwanda.

The shifting of action as Ishmael and O traverse dity from Mathare to Eastleigh, then to

Muthaiga, provides a window for us to see the @sttand to have a feel of the insecurity in
areas such as Mathare slum which is occupied bydewss people and it is prone to crime.
Mukoma is pointing at inequalities existing in Kengnd the situation in Mathare and Eastleigh
is symbolic since it reflects the contemporaryatiton in Kenya and the world at large. In Kenya
one finds that estates are occupied by people depgeron an individual’s social class. In

America, we have the Allied Drive which is pronectame. This contrast helps to communicate

the theme of transnational violence and crime énrtbvel.
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Gerard Genette iNarrative Discourse: An Essay in Methpaosits that, “Folklore narrative
habitually conforms, at least in its major arti¢cidas to chronological order, but our (western)
literary tradition, in contrast, was inaugurated &ycharacteristic effect of anachrony” (36).
Genette defines anachrony as any event which dssrtie chronological structure of the
narrative. Monika Fludernik iAn Introduction to Narratologyin agreement with Genette, says,
“anachrony is the temporal reordering of elemefth® plot on the discourse level in relation to
their chronological order on the story level” (15Genette categorizes two types of anachronies;
these are analapses and prolepses or flashbackiasinfdrward respectively. Genette says that,
“anachrony is one of the traditional resourcesitefdry narration” (36). Mukoma iNairobi

Heatputs analepses into good use.

On arrival in Nairobi, Ishmael is taken for a dkripy his Kenyan counterpart O after which he
takes us back to Madison, Wisconsin and narrates he was called in to commence
investigations on the murder of the white girl wbd®dy in found in front of Joshua’s house. He
gives details of his interaction with Joshua argl donversation with the police chief, Jackson
Jordan. It is in this flashback that we understdnad the crime he is dealing with is transnational
since he receives an anonymous call from Nairdlimgehim that if he wants the truth he should
go to the source since the truth was in the pastharnshould thus travel to Nairobi. In the course
of his conversation with Jordan the racial tensioetsveen the African Americans and the white
Americans is also introduced. The shift in timethe past explains why Ishmael is in Nairobi
and the mission at hand. The action then shifteegoresent and Ishmael and O start traversing
the city to trace where they could find Rwandamgeges and also any information which could

shed light on who Joshua is and his past.
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Ishmael accompanies Macy Jane’s body back to Rwémdéurial and we understand his
emotional attachment to her. In a flashback, Ishmagates how he had gone to Betty Bling
store to buy a shroud in which Macy Jane would tnéel in. It was at this time that he started
thinking about Jane’s extended family. The detaflshhow Admanzah’s family had probably
been excommunicated from Montana after they coadetd Catholicism and how the family
opted to settle in Rwanda are revealed in thid\Bask. Betty, the owner of the store, does not
charge Ishmael for the shroud and he is so movetdisygesture and it pains him that Macy Jane
had to die as a result of transnational violencg emme. Betty says, “No change. You did a
good thing...It's the least | can do” (187). It is#e words which drive Ishmael to tears and he
becomes angry and sad. Hence, we understand wimakes a commitment to pursue justice for

Macy Jane.

It is Ishmael’'s presence in Rwanda during the lbwvizen the grim picture of the genocide is
cast powerfully to the fore. Accompanied by Muddygharacter who plays a significant role in
the novel, Ishmael travels to the graveside ofth#e missionary Admanzah and his wife. Jones
B.D in Peacemaking in Rwanda: The Dynamics of Failureapturing the magnitude of the
genocide says:
The Rwanda genocide was horrific even by the staisdaf a century repeatedly marred
by mass political and ethnic slaughters: Of Armesiat the onset of the century, of Jews
during World War II, of Cambodians at the heightteé Cold War. In the final decade of
the twentieth century, mass genocide found its rhogially efficient expression to date

in Rwanda. (1)
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It is evident that the magnitude of Rwanda geno@dacomparable to the violence which had
occurred in the world in the past years. The faat lones compares Rwanda genocide to what
happened in Cambodia and Armenia is a proof ofttéwesnational violence and crime which

Mukoma addresses Mairobi Heat

Bal says, “The events presented in the anachr@syelither in the past or in the future. For the
first category | use the term retroversion; for gexond, anticipation” (83). Bal avoids the
traditional terms “flashback” and “flash-forwarddrftheir psychological connotations. Mukoma
uses retroversion or what Genette calls alepses thisd narrative strategy enriches our

understanding of the present events in the noviarcited examples.

Suspense is another narrative strategy Mukoma s phdNairobi Heat.According to Seymour
Chatman “suspense and surprise, are clearly refatd concepts of plot kernels and satellites”
(59). Kernel is a major event which advances tl¢ Ipy raising and satisfying questions while
satellites are minor plot events. Chatman saysdhgppense entails to a lesser or greater degree
foreshadowing and that suspense and surprise corapteeach other in a narrative. Ishmael and
O are ambushed at Timbuktu bar where they had dieated to go by Lord Thompson. The
young man and the woman assailants reveal thatheypeen sent by Thompson to kill the two.
The shift of action from Timbuktu bar back to Thaop's house is suspense filled. We want to
know what will happen when Ishmael and O face LBndmpson. The answer is supplied when
O shoots Thompson dead. Hence, we find violencecante being communicated to the reader

and suspense becomes an effective technique usddimma.
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O and Ishmael find Samuel Alexander dead in hissacand as they embark their search for
Muddy in low class bars down town, suspense buifnisince we want to know who Muddy is
and what connection she has with Alexander andu#osimd thus she becomes an important
character. In the scene at Muddy’s residence irukinmve identify foreshadowing when Ishmael
walks to the milking shed and then to the smalhard behind the house early in the morning.
The incident appears odd at first for a visitomalk alone out of the house early in the morning.
However, his behavior falls in place when the s@ra@most repeated when he takes a walk into
the countryside at Butere when they make a stopgivee Muddy needs to see a friend. Ishmael
walks into a lonely church where he discovers thetpgraphs of Admanzah family. He
discovers the identity of the young white blondeadyl Jane Admanzah. Mukoma all along
withholds the identity of this girl thus creatingspense which makes the story compelling to us

as we walk with Ishmael in his attempt to unrabel thurder of this girl.

Howard Haycraft inThe Art of the Mystery Stosays, “A detective story involves a problem
which must nearly always be criminal, the guiltymraust be discovered by the detective and
brought to justice unless his breach of the law i@alnical rather than moral” (24). As the story
progresses suspense is created through the mampulE events leading to the resolution.
Similarly, Fludernik inAn Introduction to Narratologgays:
Suspense in created when concrete events arepaméidj and we are curious as to how
they come about... In crime novels, the body whwihlead to the reconstruction of the
murder is discovered at the beginning of the t8lespense is generated by withholding
important information, for instance by introduciagmystery which is only solved at a

later stage. (46-47)
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Suspense in Mukoma’s novBlairobi Heatis not only generated by what happens within the
story but also by the reader’s expectation to krnbev killer of Macy Jane and how detective
Ishmael goes about resolving this case. Henceyithent attempts to eliminate O and Ishmael,
and at one time Muddy as well, as they drive todinport, make us identify with the three as
opposed to the evil forces working against the stigations into the mysterious murder of Macy

Jane.

The setting and the structure biairobi Heat are critical to the narration of transnational
violence and crime in this novel. Ishmael leavesdiglan, United States where the crime is
committed and travels to Nairobi, Kenya where weness more violence and crime. The
protagonist then returns to Madison and he is ahdaligs he steps outside his apartment. In a
surprise move, which complements the suspenseisaptint, Ishmael manages to kill three
white men and an elderly black man, Andrew Chocbadhe revelations by Chocbanc put the
dealings of the Never Again Foundation into peripecThe resolution of the conflict which is
introduced at the beginning of the novel and thmmcation created by the introduction of
characters in the Foundation who want to incringnd®shua reaches a climax when Ishmael
watches Joshua’s life ebbing out thus achievintigesor the dead Macy Jane. Mukoma adopts
the full cycle strategy in this narrative where theents starts at Joshua’s doorsteps and ends at

the same place.

Bal argues that, “The narrator is the most certalcept in the analysis of narrative text” (18).
She says that the identity of the narrator andhthaner in which that identity is indicated in the

text determines whether we have first person naedext or third person narrative text. Bal
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argues that in narrative the narrator is basicélhhether first person or third person and as a
result she identifies two types of narrators. Thesethe character bound narrator and external
character. Mukoma ifNairobi Heatuses Ishmael as a character bound narrator inetieedhat
the ‘I is to be identified with a character, herare actor in the fabula. Ishmael is a participant i
what is happening in the novel. He holds the dontimint of view from which the story is
rendered to the audience. It is through the eydshohael, the protagonist of the novel, the story
unfolds to us. He is involved in the violence amine as they happen and it is easy for us to
identity with him as he unravels the murder cages marration by a character bound narrator is
an experience by the agent itself and thereforelavaot doubt its veracity. The importance of
having a character bound narrator in narrativéad the narrative voice and the perpetual point

of view through which events are communicated laosé of the narrator.

In the development of the novel Mukoma withdrawsrsael from the narration to give room to
other voices to communicate their feelings and gq@ions in regard to certain events in the
narrative. Ishmael becomes an active listener hisdgives room to us to have a feeling of the
multiplicity of voices in the novel. Mikhail BakMtiin The Dialogic Imaginatiorsays, “The

novel can be defined as a diversity of social spegpes (sometimes even diversity of
languages) and a diversity of individual voicestisically organized” (26). The stylistic

uniqueness of a novel, unlike any other genre,dgmabination of these voices which the author

employs in communicating their message.

In Nairobi Heat,for instance the violence and crime directed topébeple in Rwanda during the

genocide is communicated powerfully through therateon by Mary Karuhimbi who is a
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survivor of the horrific mass murder organized bghlia when the victims were searching for
safety at his school. The episode details the thamgexperiences the women went through and
the pain of losing their loved ones at the handghefmilitia. It is important to note that Muddy
plays the role of the translator but the narrastii remains that of first person narrator. By
using this strategy, Mukoma is able to hold therdtbn of the reader as details of Joshua’s past
are revealed first hand. We are persuaded to empathth the survivors of the genocide and
look forward to the time Ishmael would bring Joshoiaccount for the atrocities he committed
in Rwanda as well as for the murder of Macy Jarteths point we are in agreement with Bill
Quella that, “A person cannot be guilty of genocistel innocent of murder. It just doesn’t add

up. His instinct is to kill. just like a scorpiotirggs” (182).

The language Mukoma ascribes to the protagonistpael, is also striking in the sense that it is
characterized by several American slang and sweadsy Ishmael utters these words when
dealing with a difficult situation involving violércharacters and when he is angry when events
do not happen at a pace he expects them to. Thefusech words gives credence to his
American background. However, when characters enbidr adopt these swear words in such a
short span of time we are left wondering whethés th possible. Ishmael's language varies
depending on situations and the person he is @ltdn For instance when he is talking to the
chief of police his language is more formal as carad to when he is holding dialogue with O
or Muddy. Ishmael tells O in one instance, “Listgay schizoid sonofabitch” (85). This kind of
expression is common in America when the speakeaiby close to his listener who happens to

be a companion. Bakhtin ifhe Dialogic Imaginatiorsays:
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Authorial speech, the speeches of narrators, ede#nres, the speech of characters are
merely those fundamental compositional unities wititose help heteroglossia can enter
the novel; each of them permits a multiplicity ot&l voices and a wide variety of their
links and interrelationships (always more or lesdogized). These distinctive links and
interrelationships... this movement of the theme ugtodifferent languages and speech

type... is the basic distinguishing feature of thdistics of the novel. (263)

Individualized speech of characters through whieltefoglossia enters the novel help in the
identification of the character associated withpac#fic utterance depending on the choice of
words in such an utterance. For instance ‘O’ tislisnael, “Nairobbery” that is what we call it...
but no worries, as long as we are in this,... crinsivall know not to mess with us” (5). This

indicates that ‘O’ is a law enforcement agent aadshengaged in combating crime and violence.

The use of dialogue iNairobi Heatenables Mukoma to communicate the theme of traiosrzd
violence and crime in an effective manner. It i©tlgh dialogue between Ishmael and Jordan
that the theme of violence and crime is introdutteds. They discuss the murder of the young
white blonde and related racial dimension whichdblying of this case entails. It is through the
use of dialogue that characters are revealed t&arsinstance when the body of Macy Jane is
found at Joshua’s doorsteps, he is calm and cordgodas living room. He is least startled by
this occurrence. Indeed he tells Ishmael, “Detegtwhere | come from death is a companion,
like lover or good friend. Always there”(12). Thitatement points to his possible link with his

past. His role in the genocide as revealed lateMayy Karuhimbi, the managing director of
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Kokomat Supermarket is intimated to earlier in thevel, a foreshadow within a dialogue
between him and Ishmael in the following conversati
Ishmael, you know what it means to die? He askethobk my head. It means nothing,
Nothing unless you live. Paradox. Survivor like kmew death. You never kill, Ishmael?
Yes, | answered truthfully....? And you, Joshua, hgwme ever taken a life? Genocide, no

game? No hide and seek, no police and rubbersl traded lives, Ishmael. (26)

It is through the use of dialogue that more hints given to the reader which point to the
possibility that Joshua is not only the prime sespéthe murder of Macy Jane but the culprit of
the murder. Indeed Chocbanc says, “But you seedsh we have to learn from our mistakes.
Had Joshua finished what he had started years agwaouldn’t be here. The past would be
precisely that, the past” (168). This is a poiriteat Joshua had had a hand in the killing of the
Admanzah family during which Macy Jane survivedshi@ later confirms how he killed Macy
Jane. Hence, Mukoma uses dialogue effectively asagmative technique in narrating
transnational violence and crime. Itis by ugigogue that an author creates scenes where the
narrator interact with other characters in the havel they engage in dialogue which capture
the attention of the reader. Dialogue can be used ®ol by an author to make the narrative
interesting if it is realistic. In addition, theader shares the emotions of characters directly as

opposed to when their actions and reactions aratear

Ishmael's view of Africa is dim in that he assoemtAfrica with “wars, hunger, disease and
dirt’(1). As he lands at the airport the place l®atic with hawkers and vendors and later the

roads are not any better. While Mukoma seems tggetate his portrayal of Nairobi, he uses

67



symbolism to communicate his message. The situatidiairobi is symbolic of the rot of most
African countries struggling to find their feet jost colonial era. For instance, when Ishmael
lands at the airport he says, “lI found myself algghe airport in what felt like a market — a wall
of people shouting and heckling, selling newspapeinene cards, even boiled eggs”(2). He is
concerned with the neglect by those in charge ohing public affairs since they do not take it
upon themselves to offer quality service to theotmerland and its citizen. Corruption is rife
within government ranks and we find a Minister fimternal Security and a Member of
Parliament involved in corrupt deals with Never Akg&oundation. The state of poverty and
crime in the slum of Mathare and the insecurityAlied Drive are symbolic of what leads to
transnational violence and crime in many partshaf world. Mukoma has chosen narrative

strategies which successfully assist in deliverfiisfmessage.

2.5 Conclusion

The analysis of the noveéNlairobi Heatreveals a lot that an author can communicate using
detective narrative as a genre. Besides beingilethiukoma has addressed serious issues
which are current and global in nature. In parc@tansnational violence and crime is a concern
which continues to engage the world today. Compatims vice concerted effort between and
among nations in critical as criminals adopt adegnmethods in their nefarious acts. The death
of Macy Jane whose body is found at the doorstépsecAfrican professor, Joshua Hakizimana
seemingly appears to be a common crime but it toutsto be a complex crime which takes
detective Ishmael to Kenya where details of Joshaggin in Rwanda and the role he played in
the Rwanda genocide is revealed and his relocatiomerica. Other thematic concerns

addressed on this novel such as betrayal, racismedgand deception, and corruption and how
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they link to transnational violence and crime hasrbdiscussed. The presentation of the story to
the audience is critical since this determines ldfgctively the author communes with his or
her audience. The narrative strategies employetbyoma enables him achieve his goal of
narrating transnational violence and crime. He atifely reaches his audience and we
understand that the transnational violence andecimiNairobi Heatis rooted in something very
dark, ugly and complex, the Rwanda genocide, aedntbral issues he addresses are indeed

grave and serious.
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CHAPTER THREE

NARRATION OF VIOLENCE AND CRIME IN  BLACK STAR NAIROBI

3.1 Introduction

In this chapter | focus on transnational violenod arime and related themes explored by Ngugi
in the novelBlack Star Nairobi.Like the previous chapter the theme of violence andhe,
which is global in nature, is given prominenceBtack Star Nairohi which is a sequel to
Nairobi Heat The other themes analyzed in this chapter haslese connection to violence and
crime in the sense that they are also global inreaind are facilitative in transnational crimes. |
have also given an overview of the text in an aptetm contextualize it before embarking on the
analysis of the thematic concerns. In an effotdonect the content of this novel to the topic of
this study which is narrating transnational violerand crime in Mukoma's novels, | have also
identified and discussed the narrative strateggsi@yed by the author and how effectively they

communicate his message.

3.2 Synopsis oBlack Star Nairobi

Black Star Nairobis a detective novel which focuses on two detestivishmael and O who are
engaged in unraveling the murder of Amos Aparafj@arerican, whose body is found in Ngong
forest. The investigation into this murder is coicgtled by the bombing of Norfolk Hotel in

down town Nairobi.

There seem to be a link between the bombing andhtivder of Apara. The American Embassy

spokesperson holds the view that the explosioncafolk is an act of terrorism carried by Al
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Qaeda with the help of Al Shabaab. This is a vidwe detectives and Jason, the CIA

representative in Kenya, are doubtful. The nogalat against the back drop of Kenya'’s troubled
presidential elections of 2007. O’s wife Mary ®sin an ambush in their house and as burial
arrangements are underway post-election violencelaes and Kenya becomes unsafe for
Ishmael and O since there are people who are thiten. Besides Sahara the key suspect of

Apara’s Murder may have escaped to America afteretiof his men are killed at O’s house.

O and Ishmael are accompanied by Muddy when tiageib America through Mexico which is
considered a safe passage since the migrationguoesare not strictly observed. They will be
in America as illegal immigrants and they neednd fletails of who Sahara is and the people he
is working with. As the novel unfolds Mukoma relg2how international crimes take place.
There is selling of drugs from Mexico to Americagrchange for guns. Drugs are then shipped
for sale in Africa. Sahara and company run an argéion whose goal is to eradicate leadership
in the government and in the opposition and théowahew leadership to emerge from the
people. Sahara slips back to Kenya and IshmaahdoMuddy catch up with him and shoot him
dead in a hotel room minutes before he detonatethbat Kenyatta International Conference
Centre where the president, the prime ministerthanl ministers are meeting to discuss forming

a unity government.

3.3 Themes
Introduction
Black Star Nairobiadvances several themes which | examinedamobi Heatin the previous

chapter. The theme of transnational violence ammiec bears additional thrust as Mukoma
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introduces sub-stories in this narrative. The AcariEmbassy spokesman, Paul, maintains that
the bombing of Norfolk Hotel is an act of terrorisvhile Ishmael, the protagonist in this novel,
connects the murder of Amos Apara to a criminaloithe explosion at Norfolk. The unraveling
of the murder case is complicated by the post-tielewiolence of 2007/2008 in KenyaBlack
Star Nairobiis an exciting detective narrative in which Mukomagages the reader in his

exploration of transnational violence and crime.

Transnational Violence and Crime
Mukoma has explored various themes in the n&®@tk Star Nairohi Transnational violence
and crime is key among the themes Mukoma addrésses second detective novel. This novel
is written against the backdrop of Kenya’s troulypedsidential election of 2007 which resulted
in post- election violence committed by ethnic gamdhere people from different ethnic group
rose against each other yet they had lived pedgejuer the years. Daniel C. Macaria Tine
Grand Coalition Kenya: Slippery Road to Democraays:
There was widespread violence that erupted in aeymrts of Kenya following the
announcement of the presidential election resuit®ecember 27, 2007. The events
leading to the violence, and the mediation effdhat followed, culminating in the
formation of a grand coalition in 2008, are seewulgh narratives and conversations of
fictional characters in this book. (1)
It is against this background that detective IsHmad O who had set up the Black Star Agency
three years before are called upon by Yusuf HagkarCID chief, to investigate the murder of a
black man whose body is found in the middle of Nggéorest. This is not an ordinary crime as

Ishmael observes that for a person to be murderédis body left in Ngong forest he has to be
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‘somebody (9). Ishmael cites the murder of promingersonalities such as J.M Kariuki, a
radical politician, and Robert Ouko, an astutetpmidin. Kariuki was murdered in 1975 and his
body was discovered in Ngong forest while the remaif Ouko were found in Got Alila in Kolu

near his home in Kisumu in1992. The two politiciavere murdered at different times. O says,
“This man has many secrets to tell” (7). As it srout, this murder sets in motion an
investigation which takes Ishmael, O and Muddy frienya to America through Mexico and
back to Kenya in an effort to track down Sahara whdelieved to be behind this murder.
Mukoma is communicating the fact that violence ande is a global phenomenon and the

perpetrators of such crimes operate on an intenmaitplane.

A day after the discovery of the body in Ngong &ran explosion occurs at Norfolk Hotel in
down town Nairobi. It is not clear at first who drehind this bombing. However, during rescue
mission that follows, O sees a ball bearing andlamking closely Ishmael notices that the
bearing is similar to the one Kamau, the pathotpgiad found in the stomach of the dead man.
Indeed, more bearings are strewn around the siteeofxplosion. Ishmael and O think there is a
connection between the bombing of the hotel andmbeder of the black man while Paul, the
American Embassy spokesperson, links the bombingntact of terrorism carried out by Al

Qaeda with the help of Al Shabaab from Somalia.

It is apparent that resolving the murder caselvdla complex issue because there is involvement
of America represented by Paul who is pursuingdffieial line of terrorism act while Jason
Lauer, the CIA head of African Bureau would likeaBk Star Agency to report to him about the

facts of the murder case in order to establishtilir. However, later in the novel it becomes
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evident that Paul is on the side of those who vieteind the bombing and also the murder of
Amos Apara whose name we come to learn later imtwel. Indeed Paul is in Sahara’s camp
and therefore he subscribes to the goals of Intieme&l Democracy and Economic Security
council. This is an organization which controls ippcél leadership in Africa and other third

world countries. It is this complex web that Islehand O find themselves when they embark
on resolving the murder case. Mukoma is makingatestent in this case that transnational
violence and crime involve intrigues by governmefficials and therefore it is not easy to fight

international crimes without the co-operation démational communities.

Pursuing the perpetrators of transnational violeaoe crime is also complicated by the fact that
the criminals also fight back when they realizeythee being followed. This is evident Black
Star Nairobiwhere four white men and one black ambush Ishnhetldy and Mary, O’s wife
while O has left the house to go and visit his motim hospital. The white men are Tsavo,
Kilimanjaro, Serengeti and Sahara while the bladnns Jamal. Sahara is the one who is in
command of this group and he is a dangerous andlen man. Ishmael says that Sahara “was
simply speaking a language of pure violence, slobrimate or love, he was laying out the most
efficient way to get information from me” (74).i# evident that Sahara wants some information
which would enable him and his members to be abé#ite law enforcement agencies and also
stop Ishmael and O from pursuing him. Indeed, Sabays, “We do not want you back on our
trail. So we have made it impossible for you totgare with the case... in fact you could say
that we have made it impossible for you to contimité your life as you know it” (74). Sahara
uses blackmail by threatening to shoot Mary if Iskeindoes not feed him with the information

which he wants. In the end Serengeti shoots Maag de
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Sahara also reveals that Ishmael, O and Muddy arged since they are in the US terrorist

watch list. After Sahara connects a Safaricom e#®ldevice and access the internet, Ishmael

says:
He placed it in front of me and opened two pagew after the other: the U.S
Transportation Security Administration and U.S. Hdemd security. He pointed at the
addresses so that | could make sure they were ratigthele typed something that took
him to a secured page where he entered a passWoedpage opened on to the U.S.
terrorist watch list. He pointed to three namesdiline Muteteli, Ishmael Fofona, and
Tom Odhiambo. There were photographs of us, armddaoking dangerous, followed
by short descriptions. Muddy was a Rwandan ex-fadighter who had fallen under the
sway of Ishmael, a disgruntled black American MushlWho had in turn become

radicalized in Kenya. O was the Kenyan cop whwipled cover for both of us. (74-75)

This quotation reveals that the criminals of trat&mal crimes do not operate alone. They have
infiltrated government security systems and theyhage to do this with the assistance of
powerful people in the political systems and thpseple in the government are compromised
because of their own self interests. Jason, fotaic®, would like terrorists stopped from

entering Kenya so that he continues traffickingggrwhich are sold by Julio, his contact man in

Mexico, to America and then shipped all over Africa

Mukoma does not give criminals an upper hand iir tndawful acts. He seems to suggest that

criminals have got to be confronted with the follde of the law in order to combat violence and
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crime. O, on his return from hospital, manageshios Serengeti and Tsavo while Jamal kills
Kilimanjaro. It is important to note that Jamal wast one of the gang which is led by Sahara.
He had cooperated with them for a fee and it ismoader he kills Kilimanjaro and uses his
pocketknife to snap the handcuffs from Muddy andimgel. Although Sahara escapes, it is
evident that he has suffered the loss of three reesntf his team. Perpetrators of international
crimes operate across the international boundaMen Ishmael meets Jason and tells him that
Sahara has escaped, Jason tells Ishmael that Salgitebe in the U.S.A where he might be
safest and therefore the best chance of gettikpdav who Sahara is lies in the United States.
Jason says.

The United States — you have to go to the U.S..y way we are going to see

this thing through. You have to go back to the bemjig — he got those four

young men from somewhere in the U.S, they werad¢chisomewhere, there is a

trail somewhere in the U.S., and you have to fin(li41)

In detective narratives, a crime has been commatetlit is the work of the detective to piece
the evidence together as he or she tries to untheetase at hand. It is in the light of this fact
that the protagonist takes us back into the pastder to collect evidence which will incriminate
the suspect of the crime. This is what makes Ishntaand Muddy travel to America as illegal
immigrants. Besides, Jason tells them, “Kenya islorger safe for you — not for a while,
anyway. There are some people asking about youoiilyereason they haven’'t found you is the
chaos — and they’re afraid of getting caught in ofdghose roadblocks...” (139-140). It is

important to point out that fighting internatior@imes requires collaboration of all nations. This
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is the point Mukoma is making by having O, Muddyl dshmael working together to hunt down

the criminals yet they come from different courgrie

Crime and violence is also evident in Mexico, ardoplshmael, O and Muddy pass through in
order to cross over to America. Before leaving Kedgson provides them with the necessary
travel documents and on arrival at the airport thieyreceived by Julio who is in communication
with Jason. As they are driven from the airporat®exican slum they are trailed by a sports
utility vehicle whose occupants open fire when tlaeg a few hundred metres behind Julio’s
vehicle. Ishmael says, “They opened fire. Thedisltained on the rear window, leaving small
pock marks. They let out another burst that skigk@dround us” (151). The message Mukoma
is communicating is that violence and crime is ooty found in Nairobi but it is a global
concern. Julio says, “In Mexico, everyone you wankill has bullet proof windows. And in
Mexico, everyone is a target ... sometimes you doknoiv who wants you dead until you are

dead already” (150-151).

The two days’ stay at Julio’s slum reveals a laiulecriminal activities undertaken by Julio. He
is a drug dealer and his security is tight in #liem. As they get behind the gate into the slum,
stopping the vehicle which was trailing them frohe tairport, Ishmael makes the following
observation:
But what was going on soon became apparent, asideps with heavily armed young
men joined the Mercedes to make a convoy. Old womere smiling and waving at

Julio while little children in ragged clothes raorggside us. On the tin rooftops, | could
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see armed men perched, barely managing to holdl@rmne was going to bring war to

this slum unless they were ready to pay a highepttovas Julio’s slum. (151)

From the foregoing, it is evident that Julio isordinary person. He is involved in drug peddling
and the risk involved in this kind of business ighhhence he has his own security detail. He is
heavily guarded by four jeeps with heavily armedng men. The point Mukoma is making is
that it is difficult for such a person to operateai business of this nature without protection from
high placed persons in the government. Ishmael 8&tsJulio took them to one of the small
buildings where they found naked men and womenipgcéocaine into bricks. “Each of the
house was a processing zone for weed or cocaingghiron by armored trucks that were just
rolling in as we left with the last house”.(156) id evident that with Jason being involved in
drug trafficking, the CIA is working with drug cats to fight terrorism. Julio sells drugs to
America while America sells guns to Mexico in retuiThere is an understanding between
America and Mexico as Julio says, “They sell usgtes, we sell them the dope. No blanket of

lies between us” (157).

Julio is a ruthless and a violent man. He holésview that one of his workers had betrayed him
at the airport. The teacher who is working closeith Julio is suspected of informing the police
that Julio is picking Ishmael, O and Muddy from #igport. He is tortured and his life depends
on his telling the truth since Julio would like know who the teacher really is. The teacher at
last identifies himself and says, “I am DetectivabRrt Gonzalez. | work with the Mexican anti-
terror unit. You are harbouring known terroristshad to be reported” (166). Ishmael and O

prevail upon Julio to save the teacher’s lifeis ID’s account about the loss of his wife, Mary, at
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the hands of Sahara that finally moves Julio irtaring the teacher from death. However, the
second suspect is not as lucky. He is broughtlirgl@odied up and Julio hands the teacher an
army knife and instructs the teacher to kill thiammIshmael tells us, “The knife sliced into his
stomach and he cried out in pain. The teacher rethdvand plunged the knife into the man’s
heart and he died. No one moved as the dead mafysstid down to the floor” (170). The
violence in this case involves Julio and his waskétowever, Mukoma’s message in this case is
that this violence is connected to transnationallevice and crime in that Ishmael, O and Muddy
are here since they are on transit to America &ktrdown Sahara. This is the argument
advanced by Ishmael in trying to save the teadhar $ahara is the one who is responsible for
the situation they find themselves in. Ishmael says

| knew O wanted to get to the U.S. for Sahara &adl nothing would stand in his way.

But witnessing another cop getting killed in frarftus, and because of us, though in the

larger scheme of things it was Sahara who was nsdple — even O couldn’t justify

that. (167)

When Ishmael and his associate are in America wigess more violence when they gain access
into Sahara’s compound under the cover of Ninja Washers. Sahara, whose real identity is
Jim Delaware, has invited members of Internati@®inocracy and Economic Security Council
(IDESC) “ to Give us an update and to suggest We taunter measures in case we had been
exposed’(231).When the guests leave Sahara, O awidiyvshoot three people dead and wound
the guard. Sahara escapes this encounter. Itas this that Ishmael, O and Muddy move to
Hilton Hotel in California and they find Martin Kiami, a member of IDESC, in his room and

after interrogating him, Ishmael shoots him deadmafi is one of the perpetrators of
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transnational violence and crime and therefore qgedple do not deserve to be spared. Indeed,
when Ishmael and associates visit Amos’s fatheCampton, the father is relieved that one of

the men responsible for his son’s death has bdieal ki

Detective Ishmael, O and Muddy follow Sahara inrblaii where the president and the prime
minister are scheduled to converge at Kenyattarriatenal Conference Centre, KICC, to
discuss forming a unity government. Sahara inteileddgetonate bombs, thus killing all the
current political leaders and giving IDESC an oppoity to recruit new leadership from the
youth. Jack Mpande, the survivor of Norfolk exjpbos reveals that Amos Apara had opposed
the involvement of IDESC political wing in spearbewy political change in the targeted
countries. Apara’s opposition to Sahara earns hiapa in Ngong forest where he is found
brutally murdered. Ishmael and his associatesusmtegn time and O shoots Sahara once in the
head. Justice has been achieved for Amos Apagaixty six victims of Norfolk Hotel bombing
and above all the innocent Mary, O’s wife. The fdwt O loses his wife to violent criminals
reveals that detectives and their families are atswsk of being attacked by criminals as these
perpetrators of crimes fight back to derail theodf of law enforcement agents. The
transnational violence and crime closes with th@oshg of Paul, “the U.S Embassy

spokesperson who fed information to Sahara andring” (263).
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Post- Election Violence

Kenya's presidential election is characterized layna calling and accusations and counter
accusation and it is evident that ethnic loyaltyhie basis on which vote casting is conducted.
There are rumours about machetes from China andékgnation of this consignment is not
known. Hassan says that the police have pickedvopshipments and the person who came for
them was supposed to take them to an empty huifirVRlley. Hassan says, “We just have to
keep watching, this is Kenya a little blood to bless the winner. But, hey, wa/é nothing to

worry about, we have guns” (43)

It is evident that violence looms in the presidaintiections which have followed the usual name
calling, corruption, tribalism and worst of all #e2are pronouncement by politicians which stir
up tribal animosity. Ishmael says,” There was oeg of news that piqued our interest: large
caches of machetes made in china,... had been fduhd port in Mombasa” (14). It is Muddy
who keeps on cautioning that kind of talk by Hasaad the drunkards at Broadway’s Tavern
that a little bloodshed for the electoral winneryntarn out to be a flood. Ishmael says, “what
people like Hassan were refusing to consider wasdHittle blood-letting, with all these other
things going on could turn into a flood, as Mudady " (43). Muddy and Ishmael are referring
to the possible post- election violence which maytiiggered by the unguarded utterances by

the politicians.

The land issue is cited as a cause for post- eleefiblence. Kipng’eno Ruto iRoot Cause of
Ethnic Violence in Africa: a Case Study of the y&eiPost- Election Violence of 2007-2008

says:
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There exists the view that grabbed land from sothei@ groups leave them landless,
hence submerge them to poverty. Reactions of disnbhave been revealed in the land
clashes of 1992, 1997 and 2007.These clashes ylishta anger among those in

impoverished conditions.(68)

The armed youth whom Ishmael and O meet close tumaclaim that they are “Kalenijin
warriors” (105). These are young men who are mdaipd by politicians who are out to
achieve their political ambitions. In Nairobi thieire areas are the most affected by violence.
Dandora is a case in point. Mukoma is of the vibat fpoverty in slum areas is a contributing
factor to crime and violence. The youth are invdlve violence and the gap between the rich
and the poor in society needs to be addressed iR&oot Cause of Ethnic Violence in Africa:
a Case Study f the Kenya Post Election Violen@07-2008rgues that:
Poverty and unemployment amongst the youth carabiyeused by politicians to meet
their ambitions. Poverty increases the sense oéiumiay and predisposes affected
sections of society to easy political manipulatitm.Many occasions it was cited that
people in the slum areas for instant Kibera andhisl& were involved in violence.
People from slums are usually poor. Most of thepfeavho participated in 2007-2008

violence were young jobless Kenyans who can easilgribed for violence. (75)

Mukoma is concerned about the glaring disparitielk@nya where the poor are consigned to the
slums such as Dandora, Kibera and Mathare to cfeawhile the rich live in secluded and
secure places such as Runda, Lavington, Muthaighsaich places where violence is not

experienced. The post-election violence therefgpoges issues such as land ownership, poverty
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and the widening gap between the rich and the wharh need to be addressed. Mukoma is also
concerned that the political class does very litdeaddress these issues and the politicians
manipulate the poor jobless people, and the commai people so that they can achieve their
political ambitions. It is the post election vioten which drives the government and the
opposition to negotiate the formation of a unitywgmment and this is the reason why the
President, the Prime Minister and the Minister gahering at Kenya International Conference
Centre and Sahara is set to detonate bombs whialdvetiminate these leaders. This would in

effect advance the theme of transnational violemzkcrime.

Revenge
Transnational violence and crime in certain instégndead to revenge from the affected
characters. Mukoma explores revengeBiack Star Nairobias a theme which the affected
characters pursue in seeking justice for the pafircied on them. O is one of the characters
whose motivation to combat violence and crime,iasareer demands, is motivated by revenge
especially from the time Sahara kills Mary, O’savifMary’s death is devastating to O and the
sense of loss is quite evident as Ishmael says:
Sahara and his handlers, whoever they were, dishotv what had just happened. They
had unhinged O. The duality in which evil and geggte compartmentalized in him was
over. O had once told me that we were good mendidhdad things. Mary had been all

that kept him in our side of the world. (86)
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Ishmael’'s statement focuses on the effect Maryaldeas on O and as they set off to America,
through Mexico, their missions apart from trackoigvn Sahara is clearly defined by Ishmael
when he says:
O was going to do whatever it took to kill the ntehind his wife’s murder. Muddy was
here because in spite of her attempts to leavie afliviolence behind, | had never known
her to turn down a fight. She could have decidedtédy home and look after Janet and
Mary’s mother, but she was here and | followed seda the bitter end because that was

how | defined myself —it was all | knew. It wag btould stand on. (162)

In the light of this quotation, we understand whywOuld not stand Julio’s attempt to kill the
teacher, a fellow officer who is not responsible $@mhara’s senseless killings. The death of the
teacher would not be worth the revenge O is seedimzp it would only cheapen his revenge. O
is therefore a bitter man and he says:
| will do a lot worse to destroy the men who ldlleer. When | am done, they will know
what my wife’s name was worth. | am not telling yallithese things so that you think |
am a tough man, but so that you know how sericus Wwhen | say | will not let you kill

that man, because his life is the only thing sepagaou from me. (168)

In two instances, O demonstrates that he is focoseavenging his wife’s murder. First, when

they get into Sahara’s house in California O isfitgt to shoot two guards who are in the house
while Muddy shoots dead the man who is one of therds who had been at the gate. Ishmael
has no time even to draw his gun since the incidakes less than five seconds. It is also

important to note that it is O who finally shootsh@ra when they catch up with him in his room
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at Visitor Hotel. Apart from avenging his wife’s mier O does not lose focus of the larger goal
of tracking down the perpetrators of transnationalence and crime. This is evident when he
says, “I am going to kill you now. This is not fary wife — she would want me to forgive, not
to kill in her name. But you have no place in thisrld. There is no place here for men like you”
(257).

The message Mukoma is communicating is that thé reiided people who trot the globe
causing pain and suffering by unleashing violenpenuthe innocent people should not be
spared. The moment they are caught up by law esmfieeat agents the Saharas of this World pay
the ultimate price. Apara’s father has been looKorgvard to a time when he would know what
happened to his son. He is a tormented man andolédike those responsible for his son’s
death to pay for it. He reveals his suffering beeaof the loss when he says, “I've been holding
my peace too long — what good is it? Peace fedamyly to the dogs — picked off one by one
by thugs, police, and by life itself” (239). Apasdather is determined to revenge for his son’s
death. This is evident from his pronouncement, &hwto shed blood for my son, not my tears. |

want the men you say did this” (238).

The post-election violence in Kenya reveals aspafctevenge carried out by the militia Ishmael
and O encounter as they travel to Limuru to makangements for Mary’s burial. Much as this
violence is on the basis of political affiliatiomatribal loyalties, the leader of the gang at the
makeshift roadblock asks Ishmael, “Do you know wthaty are doing to our people in Kisumu?
Did you hear about the church in the Rift valley@l& children, women —screaming —burning
to death?” (120).The Kikuyu militias also ambushahig, his wife Mumbi and his visitors at

Limuru and burn down their house. Ngatia is shaddalthough the militia suffers severely at
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the hands of Ishmael, O and Muddy. It is Mumbi wheeals why the militia kills her husband.
Ngatia was a home guard who helped the British wkemya was fighting for independence and
therefore he is treated as a traitor. Mumbi saBsit that is not why they killed him. They killed
him because his daughter married a Luo. But th&esais murderers worse — they are traitors

to the human race” (135).

The post- election violence where one communitgsriagainst another community, neighbor
against neighbor, people who had lived in harmamysb long is a concern Mukoma addresses
in the novelBlack Star Nairohi As the counting of votes is in the process amuhy@n are
anxious who would emerge the winner of the predidepoll, Muddy keeps on warning of the
little bloodshed which people do not seem to cdn@ua Bearing the experience she underwent
during the 1994 Rwanda genocide, she says, “Tisen® isuch thing as a trickle of blood, each
drop today is a flood tomorrow ...You can yell ‘Kenyp’ standing on top of God knows what

all you want. But someday soon, please remembewrongs” (67).

Mukoma is concerned about violence which engulfayéein the troubled presidential polls of
2007. Whatever happened in Rwanda could as welpdram any other country and Kenya is
not an exception. The elections have divided Kesyaaong ethnic lines and O cannot bury his
wife Mary, a kikuyu, in Luo land since the elders against it. The clan had spoken and this is
devastating to O since “Mary’s death had fallemglthe same ethnic demarcations” (102).The
Kikuyus are supporting their presidential candid&fisvai Kibaki, while the Luos support of
Raila Odinga. It is the Rwanda genocide which haslenMuddy who she is. She has lived

through violence and this is the reason she purtvese who perpetrate it. Ishmael says,
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“Muddy was here because in spite of her attemplsawee a life of violence behind, a part of her
was addicted to the smell of gunpowder” (162). dtthis ethnic hatred which leads one
community to rise against each other and whoeves whe presidential vote those who lose
engage in violence to revenge for what seems @ figged elections. The clan’s refusal to bury

Mary is a kind of hit back to the Kikuyu, the comnmy which she belongs to.

Corruption

Corruption is a vice which undermines adherenad@fule of law and it is a crime that needs to
be curbed in order to combat related internatiam@mhes. Mukoma presents a scenario where
corruption is used to facilitate transnational gmmte and crime. As Jason discusses with Ishmael
and O of the route to take to America, he saysttimtetectives cannot fly into Canada since it
is too risky. He says, “No. Canada is too risky,.ydi get flagged, you cannot bribe your way
through the airport” (142). It is for this reastmat they settle for passage through Mexico.
Corruption is rife in Mexico and Jason says, “InXute, the dollar is the law ...” (142). This
means that it would be safer for Ishmael, O and djud travel through Mexico and then cross

over to America as illegal immigrants

Julio is involved in an illegal private businessselling drugs to America. Jason has already
acquired three Kenyan passports with fake namedsimiael is now James Mwangi, Muddy is
Jane Mwangi while O is given the name Patrick OgganThe three are also given three Social
Security cards which are stamped indicating thay tare ‘eligible for work’. In addition, they
are given fake drivers’ licenses and ten thousaldd each. Jason knows Mexico is a corrupt

country and compares it to Kenya which implies tihat travel documents he has obtained are
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illegally acquired. He says, “Mexico is anothemiga; the dollar goes a long way there” (141).
This view is corroborated when Julio is trying tadf out who betrayed him that he is harbouring
known terrorists. Julio says,” Five thousand UdBads ... That is all it took. Five thousand

dollars for your life. Judas sold Jesus to one@erbut yourjefe has sold you and my guests
many times over — because of you” (169). Mukomm&king a statement that corruption is a

vice which needs to be dealt with in order to conttansnational violence and crime.

When Martin Kimani is cornered in his room in Hiitélotel in California, he tries to influence
O to spare his life and he says he will ensures@srthrough the police ranks plus other benefits
which he promises. Kimani is trying to compromises®that he is not punished for the crimes
he has committed. He tells O:
Whatever you want | can offer ten times over. Yialk out now — and in five years, you
are the police commissioner. If you want to retimew about a twenty — acre farm

anywhere in the country? Perhaps you'd like a hattdombasa? (227)

Kimani is a former special advisor of President iBaarap Moi. Currently he is an assistant
manager at Kenya’s pineapple growing and cannimgpamy. When he identifies himself to

Ishmael, O and Muddy he is out to intimidate thewex that he is used to giving orders and not
being talked to by women as if they were equale wants to compromise O so that he can go
scot free yet, he has committed crime which neetecexposed and the culprit brought to
justice. Mukoma is against this kind of impunithieh Kimani advances by attempting to bribe

O. O's refusal to be corrupted is a statement skeaims to declare that to fight transnational
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violence and crime the agents entrusted with @k should have a moral obligation and stand

firm in pursuit of justice at whatever cost.

It is important to note that O remains focuseddhiaving justice for the violence meted out on
the victims of Norfolk explosion, the murder of tkaAmerican Amos Apara, and also for his
wife Mary. Mukoma is concerned about the level ofragption which is a social ill since even
ordinary people are involved in transnational cesméen corruption is allowed to flourish in a
society. For instance when O and Ishmael driveitauru Country Club, which is a golf club
patronized by tourists and the rich, they meet Blyghort for Wanyika, a former boxer who is
involved in money laundering. Ishmael intends4e Wanyika to give them information he may
come across in connection with those who may bporesble for the murder of the black
American. Ishmael says:

He was at the club to buy and sell American doltarsourists and wealthy Kenyans. It

was illegal, of course, but legality could be eabibught — and so he operated freely, so

freely that he had set up shop in one of spa rosteseven had regular business hours,

6.00p.m to 10.00.p.m. (66)

The fact that an illegal business is transactesiioch a place reveals the level of rot in the sgciet
which if it goes unchecked allows internationalnes to take place. Ishmael reveals that in
detective work you do not rule out even small detdile says that they had ruled out Ngotho,
the owner of Ngotho Repair-1t-All Company only &atize later that they were wrong. Ngotho
held some clue to the Norfolk explosion. Indeedgcamnection to corruption Ishmael says, “A

Kenyan reporter for CNN had been fired because d&&hwibing withesses. But how else was he
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going to get the truth?” (52). Combating transnaloviolence and crime requires law
enforcement agents who are not compromised. AlthQagon assists the detectives in tracking
down Sahara, it is evident that he is not a clean since he is involved in drug trafficking in
Africa and in particular Kenya where he is statthndanipulation of vote in elections is a claim
which leads to electoral violence in Kenya and thithe feelings of the opposition whenever the
vote is hotly contested. This is what is apparanthe presidential elections of 2007 in Kenya.
Ishmael says, “The counting of the electoral vates still going on, with a live update of the
tally — it looked like Kenya would be swearing il.ao president” (110).

However, Mwai Kibaki emerges the winner at the lagtute. “We turned on the radio just as
Kibaki was being announced the winner. Raila hashbdeading. Kibaki’'s last-minute surge was
suspicious, to say the least” (116). It is thisdkaf scenario of claims of vote rigging that points

to corruption of the electoral process.

Racism

Racism in America is a theme which Mukoma has as$#m@ inBlack Star Nairohi The African
American are descendants of slavery who were caghtinom Africa, transported over the seas
and sold in America to work in plantations. It ga@st this background that even after the right
of African- American has been granted and efforéslento ensure that both African Americans
and white Americans enjoy equal rights, there aile isstances of racism in America. The
African Americans are discriminated against onliasis of their skin pigmentation. The African
Americans have a history of being sidelined frore tholitical and socio-economic life in

America. Ishmael says:

90



I had always thought of Obama as black like meacBlpeople in the U.S had been at the
centre of it all — the building of the country, antions science sports — yet somehow we

had remained on the sidelines. To be in the Whitese, finally? (13)

In America the presidential elections are undenaag it is apparent that Barack Obama, an
Africa America whose origin is Kenya, is going te blected president. When he declares his
candidacy the talk is that he is a Kenyan citized aot an America, “like being Kenyan is a
crime”("13). In Nairobi people are enthusiastic @veryone is honking while others are waving
Obama posters and selling T-shirts and coffee mgging Obama’s name. Mukoma is
challenging the Kenyan electorates to reject ethpalitics in Kenya. While the Americans
would be electing Obama who has his roots in Lunalld&enyans are still engrossed in ethnic
politics where a Kikuyu would not vote for a Luoncidate and a Luo would not vote for a
Kikuyu. However, sections of American electorate atill doubtful whether an African-
American will be elected president. This is a ragiew which is proven wrong when Obama is
finally declared the President of United StatedAoferica. O says, “you’ll be surprised — we
have had only black presidents and look at Africak at how divided ...” (41). It is evident that
in Africa tribal politics have held swing the psyoh the people and violence looms large in
ethnic politics. Jason is also skeptical whetheai®® will win or not. He says, “I don’t think
he’ll win. Race matters more than anything elseike tribe here, only without the machetes ...”

(48).

Ishmael loves Mo, the Pulitzer—winning journalishavworks for theMadison Timegut she

sees Ishmael only as a black detective. This idegxiof “the United States and its racism of
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class and colour” (14). This relationship is conaide to O’s marriage to Mary. While the two
live happily in Nairobi, upon Mary's death the ethnlivide rears its ugly head since Mary
cannot be buried in Kisumu because the elders bpoken. This pains O since his hopes of
burying Mary in Kisumu are dashed by the clan yethiad bought that piece of land for her
mother. Ethnicity in Kenya is comparable to racigmAmerica; a fact that Mukoma is
challenging in this novel. When O and Ishmael tréod.imuru to meet Mary’s parents and find
out whether the parents would agree to bury theirghter, Ngatia, Mary’s father is reluctant at
first. He expects O to bury his wife. O tells hitBecause of me she is dead — but she was
dead to you a long time ago. See what your hatasdohought home?...It is people like you and

my mother who taught these young men to hate” (124)

Racism has shaped Ishmael view of Hassan’s methddabting with petty criminals. Hassan is
an ex-military man and he does not believe in tleenise that a suspect is innocent until proven
guilty. “Suspicion, and only poor young men froine tslums were suspicious, meant a bullet to
the head” (39). Hassan is a man of action andishihat makes him favourite among Kenyans.
Ishmael says:
| didn’t hate Hassan’s methods because | was Amere it was because | was a black
American. Before | was a cop, | knew being blaasomp and urban meant you were the
scapegoat that no one cared about. After | becarmepathe stink of racist policing
rubbed off on me and some family members callecarsell—out to my face. To see so
many killed in Kenya without even the semblanca aburt of law reminded me of what

middle class America, white or black, wished uparttee poor black male. (40)
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Ishmael experiences racism when he is growing uMadison, Wisconsin. His parents are
middle class and Ishmael’s view is that majoritytleé African American are poor and they are
discriminated against on the basis on their sklowo It is his lot who are subjected to violence
in America just as it happens in Kenya under Hdssaatch. Ishmael therefore is against his

method of killing the poor who are suspected ohgenvolved in crimes.

Jason would like Ishmael and O to report theirifigd directly to him based on the fact that the
murder case they are investigating is of an Afriéanerican. This murder is connected to the
Norfolk Hotel bombing in which Jason wonders hoteiorist organization exploded a bomb in
the middle of Nairobi killing ten Americans. It @ who challenges him that he only thinks about
the dead Americans and forgets that there are @fsgavho lost their lives. O says, “It is funny

how you Americans never count the Africans dead58) (

Identity
Ishmael is an African American detective who isugiat up in Madison, Wisconsin in America.
He has relocated to Kenya and together with O tiese formed a detective agency —Black
Star Agency. He is looking for a place to call omHe had been in Nairobi before and his
attitude towards Kenya has not changed much. Ha has opinion of Kenya since the country
cannot be compared to America in terms of techncddgdvancement. He is even skeptical
whether the body of Amos Apara will yield much givihe small volume of Kenya’s criminal
data. Ishmael says:

We might never figure out who he is ...DNA was useajaly with a large criminal

database — Kenya'’s was in its infancy, and unlessvere extremely lucky, there would
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be no match. And dental records? Forget abowé.just had to hope that the body

would yield some secretes. (9)

He misses America despite its racist tendencidgsattgaevident against the African Americans.

When Kenya'’s president declares a public holiddigfong Obama’s win, Ishmael says:
For a moment, | had felt homesick. The strong lnatdtrhythm of small Madison,
Wisconsin, where | had grown up; my parents and {retense to wealth; --- in that
moment, | missed the career | had left behind.iseed my other life, my parallel life, the
life | was supposed to live, the one that didnitalve being in love with a woman like
Muddy, or having a partner like O — the life wittpansion ahead of me, and if | did not
make it that far, at least my own would be takere aaf. Only for a moment, though

because the life | had chosen was here, in thiatcpu(14)

Much as Ishmael considers Africa as the land ofaisestors he still has strong attachment to
America. He is looking forward to have Obama adais president of America and besides it is
apparent that Ishmael has been at home in Kenybhensees the body of Apara, and Kamau,
the pathologist, confirms it is the body of an &fmn American. Ishmael says:
| hadn’t felt American for a long time. In fact,hbdn’t wanted to. A black man from
U.S., | liked getting lost in the sea of black ienga, rather than standing out in a sea of
whiteness in Madison, Wisconsin. But the idea ¢&hégllow American, a black man like
me, could be shot and his body left in the middieNgong forest to be devoured by
hyenas stirred up an anger in me that | knew wageataus. In the U.SA. We died in all

sorts of ways, but never like this. (24)
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It is evident that Ishmael reacts the way he dae$acause a man has been murdered but it is an
African American who has lost his life. He iderasihimself with America and not Kenya. The
message Mukoma is communicating is that Ishmaelsfan identity crisis. In America there is
racism where an African American is not treatedaflguwith a white American. Ishmael has
chosen Kenya as his home yet he has not made effoikarn Kiswahili so that he can
communicate with other people he interacts withrtaipam O, Muddy and Hassan from Kenya.
The feeling of not being fully at ease in Kenyamathim and he says:

To be away from home — to live as an immigrant aghpeople who were black

like me — would there ever come a time when homadbhe anywhere we

wanted it to be? | had chosen Kenya — or any optiere would choose me?

Truly embrace me as one of its own? (145-146)

Ishmael wants to learn Kiswahili much as most Keisyavant to speak in English with an
American. However, a part of him still resists avahts to remain American. Were it not for the
nature of his job, investigating transnational emte and crime, Ishmael would not be
experiencing the identity crisis he is in. He sdiait there was a part of me that resisted, that
made me want to never fully belong, and | had begwuspect that, deep down, | wanted it that
way — there was a part of me that wanted to remAanerican. --- | was sure about one thing

though — | was excited that | would be home, backhe U.S. California and Wisconsin were

worlds apart, but it was still home” (146).

There is a sense of longing to belong as Ishmaet gack to America. But ironically he will be

in America as an illegal immigrant. His being ase#@ America is evident when they arrive at
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San Francisco since he feels at home althoughfae ilom Madison. He says, “I was home, but
home was largely unrecognizable — San Franciscovwaéadison, by far. .... | had never

thought of language as anything other than words td be surrounded by it after so long, to
wallow in it, to understand everything around meit-was as if a long — dulled sense had

awoken” (182).

In conclusion suffice it to say Ishmael is in séaof a place to call home and he is torn between
identifying himself with Africa or America where heas born and brought up. The police
department is riddled with institutionalized raciand he relocates to Nairobi to become a
private investigator together with his Kenyan ceupart David Odhiambo. Ishmael’s dark skin
let him blend in but his American accent betrays.hHe misses America, his parents and the
dreams he enjoyed as he grew up in Madison. Igsfsnidentity is found in his work and he
influences O and Muddy to deal with perpetratordrahsnational violence and crime in an

attempt to bring about a world in which everybodglfsecure and have a sense of belonging.

3.4 Narrative Strategies

Authors choose to employ narrative techniques @ir tivork for various reasons. The primary
purpose of an author in writing a work of art isdommunicate their message to the target
audience. How effectively one communicates dep@mdthe narrative strategies or the artistic
choices employed in the work. GenetteNiarrative Discourse: An Essay in Methathues that,

“To study the temporal order of a narrative is donpare the orders in which events or temporal
sections are arranged in the narrative discourdetiwe order of succession these same events or
temporal segments have in the story” (35). Indhalysis of a narrative therefore it is important

to identify the order in which the events occur.n@#e recognizes the fact that, “folklore
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narrative habitually conforms, at least in its magaticulations to chronological order” (36).

However, in detective and mystery narratives ttdeoof events is not as straight forward as it
may seem. The story begins with a crime, mostlydayrwhich has already occurred and the
narrator takes us back as the detective tries tloeg@&vidence of the cause of the murder and

those who are behind the crime.

Black Star Nairobistarts with the discovery of the body of the muedeblack American in
Ngong forest. The investigations are complicatedH®y Norfolk bombing coupled with post—
election violence. This is the background againkictv the events in the novel take place in
Kenya. Indeed Mukoma structures his novel such tia first eight chapters the events are
happening in Kenya. The body of Apara is found gohg forest, there is the Norfolk bombing;
Mary’s murder by Sahara and her subsequent bugainst the background of post-election
violence which erupts after the presidential ressafe announced. The second phase of the novel
focuses on events when O, Muddy and Ishmael aiMdexico where they are the guests of
Jason’s contact man, Julio. The third part focusesvhat happens when they cross over to
America. Details of Sahara, the prime perpetratotransnational violence and crime, are
explored in this section. Ishmael, O and Muddylzaek in Kenya in the last three chapters of
the novel. The structure of the novel and its sgttonnects well with Mukoma’s treatment of

the theme of transnational violence and crime.

Chatman, irStory and Discourse: Narrative Structure in Fictiand Film argues that:
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Narrative structure imparts meaning on event, attaraand details of setting. Events can

be any kind of physical or mental action, while rawéer can be any entity that can be

personalized, and setting is any evocation of plé®
In a detective narrative the events, the investigaand the setting are significant in the analysis
of the narrative in an attempt to derive the messalgich the author wants to communicate. The
setting ofBlack Star Nairobigives evidence to the narration of transnatioinalence and crime
since the events start from Kenya and we find #tedives crossing over in America through
Mexico and the violence witnessed in Kenya cut setbese countries. E.M Forster Aispects
of the Novel says, “A plot is a narrative of events, the engphdalling on causality” (61).
Forster argues that just like in a story, whichdie@éines as a narrative of events arranged in their
time sequence, the time sequence is also presdnethe sense of causality overshadows it in a
plot. In Black Star Nairobimost of the events are narrated in the past teresning that the
events being narrated have already taken placetterdthere is progression of events being
narrated in present tense as the hunt for Sahave fnom Kenya to America and then back to
Kenya. As inNairobi Heat Mukoma starts his story Black Star Nairobin medias resin The
Bed ford Introduction to Literaturlichael Meyer says, “Stories can also begin inrthedle of
things, in this kind of plot we enter the storytbe verge of some important moment” (65). The
discovery of the body of the murdered black Ameriead the bombing of Norfolk Hotel the
following day raises a lot of questions which Isle@nd O are determined to seek answers to as

they embark on gathering evidence against Saharaianmen.

Suspense is one narrative strategy Mukoma effdgtemploys in communicating his message

in Black Star Nairohi For instance Mukoma withholds the name of therdered black
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American and very few details are revealed by PkK#anau, the pathologist, who gives the
indication that the murdered man could be Africamekican. The name of the murdered man,
Amos Apara, is revealed to us much later in theehdwence, suspense has been building up as
we keep asking ourselves about the identity ofdéresd man. Bal ilNarratology: Introduction to
the Theory of Narrativeefines suspense as, “the effect of the procedwreghich the reader or
the character is made to ask questions which dyeaoswered later”. Bal argues:
It is possible to get some grasp of the variouslkiaf suspense in terms of focalization.
These questions may be asked and answered withiora space of time, or only at the
end of the story. It is also possible that somestioles are solved fairly quickly, while
others are shelved. If suspense is developed bequestions will somehow, be recalled

repeatedly and the answers postponed. (163-164)

There are two instances when suspense is at its greh we ask ourselves what is going to
happen next in this novel. The first instance i slkene where Ishmael, Mary and Muddy are
ambushed leading to the shooting of Mary. O is psttime and as he comes in and shoots
Serengeti and Tsavo we wonder what is going to émagp Sahara who is the leader of the
violent gang. The second instance is at the VisitetHwhen the detectives come face to face
with Sahara and it is a race against time sinca@ahtends to detonate the bombs he has set in
Kenyatta International Conference Centre where gresident, the prime minister and their
ministers are meeting to discuss formation of ugdyernment. At last O shoots Sahara before

he executes his plot.
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The time of the narrating a story is an importaspegt which need to be considered when
analyzing a narrative text. Genette says:
I can very well tell a story without specifying tidace where it happens, and whether
this place is more or less distant from the plaber® | am telling it; nevertheless, it is
almost impossible for me not to locate the storyinme with respect to my narrating act,
since | must necessarily tell the story in a pregspast or future tense. This is perhaps
why the temporal determinations of narrating insé@nare manifestly more important

than its spatial determinations. (215)

Genette is laying emphasis on the importance o# tinthe narrating in relation to the setting,
where the action takes place. It is difficult toage the time aspect in the narrative act. He
identifies four narrating instances. These aressqgbent, which is the past tense narrative and
therefore the narrating is subsequent to whatlg. tBrior, which refers to predictive narrative
generally in the future and the third instancensutaneous where the narrative is in the present
contemporaneous with the action. The fourth insaadnterpolated but it is the subsequent and
simultaneous narrating which Mukoma employs in camitating his message Black Star
Nairobi. From the onset of the novel a crime has been cdeun#ind a body is lying in Ngong
forest even before Ishmael and O arrive to picknl commence investigations. Chapter one
begins:

A day before the explosion at the Norfolk Hotel,a®@d | stood in the middle of the

infamous Ngong forest, looking at the body of whatl once been a suit-wearing tall

black man. Devoured by the wild animals of Ngorng man’s corpse looked more like

an animal carcass. (7)
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These two sentences in which the dominant tenpasstense reveal that the narrating time is
subsequent to the events it tells. This is the danti strategy Mukoma has used in the novel and
it is the commonest narrating instance used inatiag mystery narrative where a crime has
already been committed. However, Mukoma also usaesltsneous narrating instance where the
events happen at the same time as they are bairageth For instance Ishmael says:
In the video, he walks to the back, looks at wisapiesumably equipment, and then
waves them on through. The van goes into the unol@ng parking lot. The men got out
and the driver reverses and parks facing the rartipey. give the guards in the security

room a full view of nothing important. (54-55)

This incidence has already taken place but Ishnsaearrating what is taking place when the
video is playing of how the men suspected of bomibiorfolk hotel and accessed the place. It is
also important to note that Ishmael is narratirgelients as he watches them from the video but
he is not personally involved in the events of shary being narrated. His role is a passive one
since he is an observer of what is happening. Islimmaole as a passive narrator changes in
another instance of simultaneous narrating wherai@aleads his gang and attacks Ishmael,
Mary and Muddy in O’s house. Ishmael narrates:
A soft sound coming from the door that freezesruplace ...like someone is running a
feather along it, followed by silence. As if on ci8erengeti takes the safety off his gun
and continues holding it to Mary’s temple. Tsavansis behind Muddy, his hand slightly
over his gun ... I look under the table but Sahagoise. | rush over to Muddy, dragging

the chair along ...she is a bit dazed, bleeding feoout in her forehead... Then | see
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Mary’'s body on the floor. | take Sahara’s gun awdadter him. I'm going to kill him.

(77- 81)

In this case Ishmael is involved in the eventsnghplace at the same time as the narrative act.
The use of present tense brings the sense of inagednd this also heightens suspense as we
ask what is going to happen next. Besides, Mukomuatsvthe reader to experience violence and

crime which in this case makes us empathize withyNdno is shot dead.

The narrative voice is a narrative strategy useduiitors in communicating their messages. Bal
says that, “Traditionally, narratives have beetecbhccording to the voice of the narrator, ‘first
person or ‘third person’ novels with an exceptiosatond person experiment” (20). She argues
that the narrator is the most central in the amalgEnarrative text and his identity lend the text

its specific character.

Black star Nairobihas Ishmael as the narrator and also a charactleisinarrative. Hence it can
be identified as a first person narrative textmakl is therefore a character bound narrator since
he is also an actor in the fabula. It is through dyes that most of the events unfold to us. It is
important to note that when the novel opens ab#gnning Ishmael appears to be an observer
particularly when he is at the crime scene at Nkrkotel. We listen to his voice telling us of
events that mainly involves other characters wiegoadthe scene trying to rescue a survivor, Jack
Mpande and his family, who is trapped in the rublties after this incident that Ishmael as a
narrator and the protagonist is cast as a partitipathe events of the story. This use of the firs

person protagonist makes the reader identify watimael as he endeavours to combat crimes
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and as he tries to unravel the mystery surrounthegmurder cases in the two novels. Hence
Ishmael's account of the events that unfolds in tlewel becomes credible to the reader
especially when Mukoma gives other characters aahé communicate their points of view

regarding what they experience in certain instaribas complementing what the reader hears

from Ishmael.

Apart from the protagonist’s voice, Mukoma useseothoices in the text to communicate his
message. He does this when he employs dialogue veh@nacters communicate their
experiences of the events which happen to otheactes or to themselves as the story unfolds.
Mukoma ascribes different characters specific laggs based on the diction which he feels fit
certain characters. For instance, Kamau is a pagigtland he uses medical terms as he explains
his findings of the autopsy he has conducted orr&pdody. He also uses proverbs and riddles
that Ishmael says only made sense in his placeoosk.wAt Broadway’s Tavern the kind of
language spoken by MC Hammer reveals the type aplpevho patronize this bar. They are the
common lot who think that a little bloodletting g®od to bless democracy. The conversation
involving Ishmael, O and Muddy is marked by Amenicdang and swear words which reflect
the American setting. Ishmael is born in Madisors&nsin in U.S.A. and the fact that O and
Muddy pick these American slangs and swear wordgests the influence Ishmael is exerting
on his associates. When he is back in America y& sa

Yet, at the same time, it was home. American Ehglikad never thought of language as

anything other than words, but to be surroundedt lajter so long, to wallow in it, to

understand everything around me, it was as if g@-tuiled sense had awoken. Even
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when | couldn’t make out a whole conversation agrea single sentence in the noise of

people and machinery, there was a sense of faityiliaf being home. (182)

Ishmael has relocated from America to Kenya andeasarries out his mission of investigation
he has a nagging feeling of belonging. Much ashiestral continent is Africa, the language he
speaks draws him more to America than to Africa.kiMil Bakhtin in The Dialogic
Imagination: Four Essaysays, “It is impossible to lay out the languagkthe novel on a single
plane, to stretch them out along a single linés i system of intersecting planes” (48). Bakhtin
argues that, “The novel as a whole is a phenomemdtiform in style and variform in speech
and voice” (261). It follows that in the analysit @ novel one takes into consideration the
“stylization of the various forms of oral everydawgrration. It is this oral everyday narration
which makes internal stratification of language,itsf social heteroglossia and the variety of
individual voices in it that are characteristicafthentic novelistic prose”’(261). Mukoma uses
the various voices to communicate transnationdewime and crime and other concerns which

are of global in nature.

In advancing the theme of post- election Mukoma leggpcontrast as strategy to communicate
the disparity between the rich and the poor. Heajeses areas where the poor and jobless
youth are manipulated by politician with estatesemehthe rich people reside. For instance,
Ishmael describes Runda Estate as, “An Island ddlttveand calm — the violence hadn'’t
touched Runda” (245). This is the estate where &mdwlds Mpande, the South African
survivor of Norfolk Hotel bombing. The place ama2daddy when they drive there to meet

Mpande. Muddy says, “Like the aristocrats in fuckiBngland — holding other nobles as
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prisoners of war in castles, with servants andykigrg” (245). In contrast Dandora is a slum

where the poor people reside.

It is one of the areas in Nairobi which experiengpest- election violence. This juxtaposition of

poverty alongside affluent effectively communicatese of the underlying causes of

post- election violence which is triggered by teermingly rigged election. Ishmael tells us:
Dandora slum, en route to Runda, was still smoltiog the fires of a few days ago.
The debris and trash along the road to Runda wash mwrse than it had ever been
before, and hundreds of people now stood thereotelgmtly, looking at the passing cars.
Runda was clean — clean security company cars gpdikehe gates manned by armed
guards in clean blue uniforms. In Dandora there m@awvegetation — Runda was like

being in another climate, where manicured greemgéedprouted from the ground. (246)

Mukoma also uses contrast to reveal Kenya's crinogldvin the social places. For instance
Broadway’'s Tavern is “located between the slum ah¢emi and rich mountain view Estate”
(11). It is a place which is patronized by lowsdgeople, but thieves, politicians, prostitutes
and even police officers meet at this place andeshaer and roast goat. There seems to be an
understanding between police officers and criminaiormation is shared which helps the
police officers to combat crime and unlike Broadigalavern, Limuru Country Club is a golf
club patronized by tourists and the rich peoplém@s and violence are plotted in this place and
these are not the ordinary criminal activities dssed in Broadway’s Tavern. Ishmael says,
“Under the guise of playing golf and protected bg privacy of a club house, everything from

land grabs to hostile takeovers was discussed Maeepot bellied black and white men in white
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polo shirt and golf gloves went back to their besses a little bit richer every day. (65)The
crimes which are discussed in Limuru Country Claboive both Africans and white people

which demonstrate that these crimes involve peop#l nations. For instance the idea of hostile
takeovers suggests the use of mercenaries to overtiargeted governments hence advancing

transnational violence and crime.

Foreshadowing is another narrative strategy Mukaengploys in Black Star Nairobito
communicate his message. O says that Mary hasaledibter life to saving at least one pupil
out of the many who attend Kangemi Primary schdbése pupils have a bright future which O
compares to the Promised Land. However, with thpeimding post election violence this
Promised Land will be coloured red meaning therk @ bloodshed. O says, “Yeah, she’s
almost done teaching ... | can see the Promised karghd Ishmael, we are going to paint it
red” (18). After the presidential vote are annadweiolence breaks out in various parts of the
country confirming what O had intimated to earliddassan informs Ishmael and O that they
should watch out as they investigate the murdeApdra since those involved are likely to
counter their efforts, thus Hassan warns, “Be \aaseful — if we could not see these people
coming, neither will you. This is an enemy with@uface, a name, and a history ... There is no
way of knowing where this will take us” (42-43). $$an’s message is that criminals are well
aware that they are being followed and they algbtfback to stop the law enforcement agents
from pursuing them. These criminals strike wherythee least expected hence the need to be

alert at all times.
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Hassan’s warning comes true when Ishmael, MaryMundidy are ambushed at O’s residence by
Sahara and company. This incident turns violentldoddy since the attackers kill Mary when
their blackmail fails. The attackers also suffex toss of three white men, Tsavo, Serengeti and
Kilimanjaro. Sahara and company are involved amsnational violence and crimes and they are
connected to other people who are after IshmaelCanthis makes Jason arrange for Ishmael, O
and Muddy travel to America, through Mexico, amack down Sahara who is believed to have
moved to America after the incident at O’s apartm&hen O, Ishmael and Muddy meet with
Mary’'s parent at Limuru in preparation for Marysirial, the armed militia whom they had
come across at the makeshift road block follow thepnto Ngatia’s home. Ngatia, Mary’s father
has a beer he is taking and before they leave dbsehand take cover in the tea plantation, he
gaps the last of his Tusker with an impish grin aags, “I might as well die happy” (126).
Ngatia does not survive the raid by the militia. iBl&illed in the tea plantation although many of
the attackers are also killed in the shootout. E#linreports that, “If Amnesty comes here
tomorrow and they count the bodies, this will bessare, no matter what we say” (132).
Ngatia's pronouncement foregrounds his death ansl @vident that this narrative strategy is

effectively used to communicate post election \nokewhich Mukoma addresses in this novel.

Kenyans are divided along ethnic lines during thesigential elections which Mwai Kibaki a
kikuyu is pitted against Raila Odinga, a Luo. lir@nical that violence marks these elections and
close to one thousand people are killed while thnds are displaced. On the other hand
Kenyans are united in celebrating the victory oédttent Obama who is of Kenyan origin.
Ishmael says, “The Kenyan president had got ororasay that the following day would be a

public holiday. That was a good move; the wholentguwas going to be hangover tomorrow
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anyway” (14). Mukoma is challenging Kenyans to cejeolitics based on ethnicity since these
are divisive politics which do not augur well féwetcountry. Much as we celebrate Obama’s win
of the United States presidency, negative ethnslityuld not be the guiding factor in Kenyan
electoral process.
It is also ironical that O is not allowed to bung lwife Mary in Kisumu on a piece land he had
bought and built a house for his mother. When tders meet they are against O’s wish that
Mary be buried in Kisumu. Ethnic consideration, tigatarly during this time of elections,
becomes a factor which makes people to act prealljic Yet, back in Nairobi we find
neighbours from different ethnic background comiogether to console O as they mourn Mary.
Ishmael says:
It didn’t matter that most of the neighbours hardpoke to each other, that they were
from different ethnicities, or that they had totgowork the following day — they kept O
company till six in the morning, talking and laugdiabout things peculiarly Kenyan,

peppering me with questions about America and Mwdzhut Rwanda.(109)

The spirit of unity is evident in the people gateeiat O’s place. They mourn Mary and they
have met here to console and support O duringtitiis of sorrow and it is evident elections
have not divided them along ethnic lines much asy®ne is entitled to support their preferred

presidential candidate.

Mukoma uses flashback to highlight how O meets Malngn he had gone to her school when

there was a theft case. By this time O is a cohstad Mary is a school teacher. It is Ishmael
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who narrates O’s account of how O starts datingyMidence it is a flashback which is actually
narrated to us by a second person. Ishmael recounts
When they first met, he hadn’t even made detegtéteHe was a constable called to her
school because someone had broken in and made itff grounds maintenance
equipment, wheel barrows, shears, and the likesddeher as she was walking to lunch.
He tried to get himself invited along. She said iHe.kept coming back to her school and

guestioning potential witnesses until she said (/)

It is this flashback which reveals how O ends uprgiag Mary and we understand why he is so
aggrieved by the murder of his wife and he will mest until he avenge for her death. His
emotional balance is tilted and he will not spangb®dy connected with crime and violence.
Indeed, O says, “That case of the missing wheealbahas never been solved to this day, ... But
the case of lonely hearts was” (107). This is how i®@lationship with Mary starts and he ends

up marrying her; they are the two lonely hearts whd up in a happy matrimony.

Mukoma employs symbolism in this novel in narratitrgnsnational violence and crime.
Kennedy and Gioia irLiterature: An Introduction to Fiction, Poetry, anbrama defines
symbolism as ‘a thing that suggests more thanitiésal meaning. Symbols generally do not
‘stand for’ any one meaning, nor for anything absally definite; they point, they hint ...they
cast long shadows” (251). The titBdack Star Nairobiis symbolic in the sense that Nairobi is
portrayed as a very insecure place. The insecigigvident from the murder of Apara whose
body is found in Ngong forest. Following the murdethe bombing of Norfolk Hotel which is

frequented by tourists yet Sahara and his accoeplitant a bomb and they are not noticed by
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the guard at the hotel. Against this backgroundpbst- election violence deals a blow to the
slum areas such as Dandora and Nairobi is noteaptace and its star is dark and therefore fails

to give hope to its inhabitants and visitors tochg.

Janet is a Rwandan who crosses over to Kenya witlpdrents to escape the Rwanda genocide.
Her parents live in Mathare while she is adoptedCbynd Mary who become her surrogate
parents. She is rescued by Ishmael and O fromtrepldathare. Her embracing O and Mary
symbolize a bright future where the youth do ndtesurom ethnic bigotry of the old generation.

It is this old generation which is to blame wherc&not bury his wife in Kisumu because of
ethnic animosity which has been fuelled by the idesgial elections. O captures this animosity
when he tells Ngatia, “Yes ... because of me she#sd— but she was dead to you a long time
ago. See what your hatred has brought home? ..p#aple like you and my mother who taught

these young men to hate” (124).

In conclusion, this chapter has sought to demotestreat Mukoma has addressed issues which
are of global concern and the narrative technidngesas employed enables him to communicate
with his audience effectively. Transnational via@erand crime is central in this novel and it is
enhanced by the very setting of the text. Kenyaxitdeand America in which the events take
place provide a window to the reader to have apg@show crimes and violence across
international boundaries are organized and execiliteslcomplexity of unraveling the murder of
Apara demonstrates the necessity of combined sffairtinternational community in fighting

transnational violence and crime.
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CHAPTER FOUR

CONCLUSION

In this study | have examined the issues addressktlikoma’s noveldNairobi HeatandBlack
Star Nairobi The overriding theme in these novels is narrabbrtiransnational violence and
crime. Mukoma explores the world of crime and emale and how the criminals operate to
defeat justice. The detectives endeavour to unrdneelcrimes perpetrated by these criminals
amidst challenges posed by the cartels in the cwordd. Mukoma reveals that these criminals
work in collaboration with well connected peoplegovernments which make it difficult for the
detective to resolve the crimes since the invesiirgaare hindered by those who work together
with the criminals. Mukoma is challenging the peof reject such leaders in government who
work for their own selfish end at the expense efdgkeneral populace whom they are supposed to

render service to.

The novels which were the primary source of infarora are detective narratives which
presuppose that a crime, mostly murder, has beermdted. Mukoma'’s novels involve the
murder of a young American girl, and an African Aioan man irNairobi HeatandBlack Star
Nairobi respectively. The difference lies in the fact tiMdcy Jane is murdered in Madison
Wisconsin, America while Amos Apara is murderedKienya and his body found dumped in
Ngong forest. Ishmael Fofona is the protagonidiath novels but in thBlack Star Nairobihe
has relocated to Kenya and together with O, hisswypart, formed a private detective agency

—Black Star Agency.
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The two novels use the first person narrator wradde a participant in the events taking place in
each novel hence we have a character bound narididcoma does not make his readers
depend solely on Ishmael since he introduces othiees of the characters in the novels and this
enables the reader to have the different poinises as the events unfold. Different characters
engage in acts of violence guided by what they wamichieve while others do so depending on
the attitude they have towards a certain sectiothefsociety. In the case of Alexander, he is
driven by greed to control funds donated to thenétation, while Thompson is led by his

contemptuous attitude towards Africans. Mukoma demonstrated that there is much more an
author can achieve using this sub genre of liteeatde does this by exploring thematic concerns

which engage the contemporary world and which dheeat to the international community.

In communicating the theme of transnational viokeaod crime Mukoma has made a deliberate
effort in the choice of characters who are credibid their involvement in the central theme in
both novels leaves the reader in no doubt when d@neynvolved in acts of violence and crimes
or even those who are in the fore front of comlzatinmes. The participation of Ishmael, O and
Muddy is a demonstration that combating transnatioviolence and crime requires the

combined effort of people of all races and natiohthe world.

This study shows that Mukoma uses various narratirgegies to communicate his message in
the two novels. The multiplicity of narrative vogcemployed by the author reflect the characters
experiences and their views in regard to violenu @ime which they take part in or how they

are affected as they seek safety and also combat aicts. The Rwanda genocide is the

backdrop against whicNairobi Heatis set and its effects are effectively communiddig the
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refugees themselves through the account narratddadoy Karuhimbi. Mukoma withdraws the

protagonist, Ishmael, and allows the victim of Wiedence to express her emotional account.

In both novels Mukoma has addressed other thenteggdeto transnational violence and crime.
He has demonstrated that besides writing a thgilliletective novel, issue such as racism,
tribalism, greed and betrayal, revenge, polarizgdips and the resultant post- election violence
are also explored and how they link to violence amaghe at the international scene. Hence these
issues are global in nature and Mukoma has gonteiurto challenge the international
community to work together in an effort to comblagrh since they are impediments to world

peace and harmony.

| have identified and discussed the narrative tegles Mukoma uses in both noveBlack Star
Nairobi is more complex in its narration since in certaatances Mukoma uses simultaneous
narrating instance which is not the case in hgt fiovel Nairobi Heat This technique makes the
events being narrated more vivid and captures tiieataoon of the reader as the events unfold.
The use of present tense in simultaneous narratgignces is comparable to watching a live or a
recorded commentary of a cinematic event. The diggresent and present continuous tenses
enhances the immediacy of the narratives hence Maktakes the reader with him and

experience the events as they unfold.

In both novels there are certain characters thatcantral in unlocking the secret behind the
murder cases being investigated. Chocban®airobi Heatis an important character who

reveals the shady deals of the Never Again Founwlatnd the conflict between Alexander and
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Joshua. The revelation contributes to the resalutd the conflict and assists Ishmael in
resolving the murder of Macy Jane.Bifack Star Nairohi Jack Mpande plays a similar role to
Chocbanc, since it is through him that Sahara’s molinternational Democracy and Economic
Security Council is brought to the limelight. Theseelations by the characters in each novel
contribute to the development of plot in each nalthe detectives conclusively unravel the

murder cases which Mukoma introduces at the beggnoi the two novels.

This study has found out that Mukoma chooses toesddransnational violence and crime in an
attempt to demonstrate that crimes affect everyhlagrever they are committed. For instance
in Black Star Nairohi Americans, Europeans and Kenyans lose their lives bomb blast at

Norfolk Hotel yet they are innocent. Sahara and ddsomplices’ intentions are to kill Jack
Mpande because he disagrees with the rest of thembems. Mukoma also suggests that
transnational violence and crime need not be chwig by known terrorist groups such as Al
Qaeda and Al Shabaab. Groups of individuals opeyainder the cover of nongovernmental
organization are also involved in circulation ofeimational crimes. IiNairobi Heatwe have

the Never Again Foundation which receives donatwhgh are intended to help the Rwanda

refugees but the funds end up benefitting the mensagf the Foundation.

This study reveals that the issues Mukoma addressesffectively communicated through the
narrative strategies he employs. He has made bedale choice of the setting of two novels
where events ilNairobi Heatoccur in America, Kenya and Rwanda whileBilack Star Nairobi
the events take place in Kenya, Mexico and Ameriteese places represent other countries in

the world and Mukoma emphasis how transnationalemime and crime circulate across
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international frontiers. In fighting internationatimes and violence Mukoma demonstrates the
critical role women play. Muddy is an importantacicter in both novels and she symbolizes
women and their efforts in working together witleithmale counterparts to defeat violence and
crime. She has the experience of the Rwanda g#maoid having worked as a soldier for
Rwanda Patriotic Front, and her military skills be® handy when they are attacked by the
Kikuyu militia when they take cover in the tea pfktion together with Ngatia and Mumbi.
Hence, Mukoma gives prominence to women’s contidoutin this case and the reader
appreciates Muddy for the moves she makes to otlidoperpetrators of crime in several

instances in the two novels.

It is evident that an author can address serigigessin a detective narrative. This sub genre in
literature has always been common and it wouldrbaraa of interest in literary discourse where
researchers can engage in a comparative studyydarty in how different authors treat the
thematic concerns they raise in their novels ang tieese concerns are communicated to the
readers. Transnational violence and crime is najue in detective narratives in Western world
but it would be interesting to have a comparatiteslyg of how writers from other parts of the
world, especially Africa treat issues which havgaged other parts the world more than ever
before in recent times. Such engagement would iboér significantly to comparative literary

discourse.
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